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Bert Clark’s Statement 


Many rumors have reached me that I was unsuccessful in pictures with the Keystone Co. 
My first and only appearance was of about thirty seconds’ duration, supporting Mr. Roscoe 


Arbuckle with Messrs. Weber and Fields, Mr. Willie Collier, Mr. Sam Bernard and Mr. Joe 


Jackson. 








Ten weeks with the aforesaid company did not tend to minimize this impression. 


In justice to myself and whatever prestige I have in the theatrical world, I wish to make 
the following statement: 


I was engaged in New York by Messrs. Kessel & Bauman following an optional period 
for a term of two years at a highly satisfactory salary. Messrs. Kessel & Bauman’s idea was 
that I should introduce my “Lord Help Us” make-up on the screen. These two gentlemen 
had the utmost confidence in my ability to carry it to a successful issue. 


I arrived at the studio with the full expectation of carrying their idea out. My first experi- 
ence was being placed to support Mr. Eddie Foy in the character of a straight heavy. Mr. 
Foy’s withdrawal saved me attempting this role, an entirely foreign one to me in my stage 
career. 


I waited around a few days and the same character was reassigned me, this time with- 
out Mr. Foy. Upon rehearsing I did not feel that I in any way could extract comedy out of 
that heavy part and I told Mr. Sennett so. He very courteously withdrew me from the pic- 


ture. 


The next picture I was assigned to was “The Hunt.” I rehearsed some little time in a 
straight juvenile part and once again informed Mr. Sennett I did not think I could make any- 
thing of this role, also foreign to me. Mr. Sennett courteously again withdrew me. 


Another two weeks passed and my ten weeks’ period expired, during which time I was 
only filmed in the aforesaid Mr. Arbuckle’s picture (when I was asked to do a “bit” without 
make-up, and I readily complied). 


I trust this will remove any erroneous impression that I ever made a picture, or any re- 
port that I did make a picture which was never released. 


I thank Messrs. Kessel & Bauman for their faith in my still unproved ability. 


I submit the facts for the benefit of my friends in the profession I have had the honor so 


long to have been connected with. 
BERT CLARK 





P.S. I might add that not once did Mr. Sennett evince a desire to screen me in my vaude- 
ville character of “Lord Help Us,” for which I originally engaged with Messrs. Kessel & 
Bauman. 
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DILLINGHAM WILL SEND HIP 
SHOW ON ROAD NEXT SEASON 





“Hip, Hip, Hooray” Will Tour, Opening in Chicago at the 
Auditorium in September. Will Carry Special Freezing 
Plant for Ice Ballet. Hip’s Record Day. Dilling- 
ham to Direct Mme. Calve’s Concert Tour. 





The Charles Dillingham executives 
have been busy figuring out a route 
and method by which the entire Hip- 
podrome production of “Hip, Hip 
Hooray” may be sent on tour next 
season. The present plan includes the 
playing of cities of the size of Cleve- 
land, St. Louis, Pittsburg, etc., two 
weeks each, and to circus the produc- 
tion, running excursions from the sur- 
rounding country for one hundred 
miles. 

The show will open its tour at the 
Auditorium, Chicago, next September, 
if it is discovered an ice plant may be 
carried to permit of the big ice skating 
ballet. 

Mr. Dillingham is expected back in 
New York next week and the entire 
detail of the tour are to be in readiness 
for his examination at that time. 

The Hippodrome did $12,000 on the 
day, Tuesday. This is one of the big- 
gest days that the house has had. Holi- 
day prices prevailed at both the matinee 
and night performances. 

The latest reports on _ contracts 
which Charles Dillingham has sicned 
indicates that manager is going to be 
exceedingly active next season. 

During the last week he has been re- 
ported as engaging Mme. Melba, Marie 
Dressler and Hazel Dawn. 

The contract Mr. Dillingham has 
signed with Mm.e Melba calls for him 
to direct her concert tour, which is 
to start in San Francisco in September. 
At present Melba is on her way to Aus- 
tralia. 


CLARA KIMBALL YOUNG OFFER. 


Clara Kimball Young may play a 
week or two in vaudeville in a sketch 
to be specially written for her. M. S. 
Bentham and one or two others have 
made her propositions to that end. 


Lewis J. Selznick, when asked to con- 
firm the contemplated vaudeville ap- 
pearance, stated Miss Young had re- 
ceived innumerable theatrical offers, 
including some from the legitimate 
stage, but that if she appeared at all, it 
would be for but a single week or two 
in New York, at the request of her 
numerous admirers. 

The salary offered is understood to be 
very mountainous. 


ST. LOUIS REAL PUBLICITY. 
St. Louis, Feb. 23. 

Manager Harry D. Buckley, of the 
Columbia (vaudeville), put over one of 
the best local publicity stunts this 
week when he had his headliner, Anna 
Held, speak on “Preparedness” at a 
meeting of the Business Men’s League 
at the Planter’s Hotel yesterday. 

President Wilson recently spoke 
upon this subject before the same body. 

The event was given unknown-of 
space in the dailies, which caused 
capacity business at the Columbia from 
the start of the week on. 

It is the first time on record a wom- 
an has ever addressed the Business 
Men’s League at its Wednesday meet- 


ing. 


BUSINESS KEEPING UP. 


From all parts of the country it is 
reported theatrical business has held 
up since New Year’s with vaudeville 
particularly showing strength, especial- 
ly in the east. 

Theatre managers do not look for 
any marked slump commencing with 
Lent, owing to the impetus the thea- 
tres seem to have gotten. 

In the general business boom it ap- 
pears for some unaccountable reason 
Chicago and Omaha were the very last 
cities to feel the effect of it. 


SINGER ATTACHMENT BONDED. 
Boston, Feb. 23. 


A bond of $30,000, filed in New York, 
has released the properties of the Sing- 
er’s Midgets, attached here by Frank 
Bohm, a New York agent, on a claim 
of $29,500. 

The feed bill for the animals included 
in the attachment is said to have been 
$50 daily while they were held in cus- 
tody. 

Frank Bohm is confined to his home, 
251 West 98th street, this week, with 
two physicians in attendance. 


ESMONDE FOR BIG CHIEF. 

So far as known the single nomina- 
tion thus far placed for the Big Chief 
of the White Rats (of International 
President, as the office is now termed) 
has been for Edward Esmonde. 

It is authoritatively stated Frank 
Fogarty, the present Big Chief, has an- 
nounced he will not run for re-election. 
It is said a suggestion made to J. C. 
Nugent to become a nominee for the 
office was declined. 

Mr. Esmonde has been permanently 
located around New York for several 
years, and has been in close touch 
when the affairs of the Rats. 


THEATRE SEATING 120. 

The Bruno Players opened their sea- 
son this week at the Thimble theatre 
in “Passion, Poison and Petrification” 
by G. Bernard Shaw, and August 
Strindberg’s “Miss Julia.” 

The house which has a _ seating 
capacity of 120, is located in the Green- 
wich Village section on lower 5th 
avenue. 


LONG ORCHESTRA ENGAGEMENT. 

The wave of Hawaiian music has 
brought to the Hotel Biltmore the 
Kalaluki Hawaiian orchestra of seven 
pieces. The Biltmore has given the 
string band a contract for 63 weeks, a 
record for an hotel engagement. 

A. E. Johnson fixed it. 


Burr McIntosh Back in Vaudeville. 
Burr McIntosh returns to vaudeville 
next week, with three people in “one,” 
opening at the Strand, Hoboken, N. J. 
On the same bill is Corse Payton in 
a sketch. 


“TANGUAY’S GREAT’—BLOOM. 


Perfect accord appears to hover 
around the new star of “The Girl Wh» 
Smiles” and the show’s manager, Ed- 
ward L, Bloom. 

Mr. Bloom unbosomed himself this 
week on his opinion of Miss Tanguay. 
He said: “She’s the greatest come- 
dienne in America, bar none, and has 
proven it with this show.” And seem- 
ingly as an afterthought, Mr. Bloom 
added: “All that stuff you’ve heard 
about Tanguay being hard to handle is 
a joke. She’s the nicest star I’ve ever 
encountered.” 

The “Girl” show with Eva Tanguay 
tested the capacity of the Bronx opera 
house last week at a one dollar scale, 
playing to $8,100. This week Miss 
Tanguay is at the Standard, New York, 
and by Wednesday the indications 
were she would play to $10,000 at the 
same top admission price. 

Next week the Tanguay show plays 
to Buffalo, then spends a week each in 
Detroit, Cleveland, Pittsburgh, Cincin- 
nati, Kansas City, going direct to the 
Coast from the latter stand. 

Opinion about Broadway this week 
was that Tanguay in a comedy role in 
“The Only Girl” was a revelation, es- 
pecially to those who had known her 
but as a vaudeville headline attraction, 
singing songs. 


MISS NESBIT ANGRY. 
Los Angeles, Feb. 23. 
Because a local paper printed a story 
to the effect Evelyn Nesbitt, in vaude- 
ville with Jack Clifford, had been re- 
fused accommodations at one of the 
hotels, owing to her insistence that 


her dancing partner be given an ad- 


joining suite, Miss Nesbitt was reported 
very angry when she denied the story 
the following day. 


REED-WILLIAMS SKETCH. 


Following a series of star stock en- 
gagements, commencing this week in 
St. Louis, Florence Reed and her lately 
wedded husband, Malcolm Williams, 
will appear together in vaudeville 
under the direction of M. S. Bentham, 
playing a sketch written by John 


Willard. 








WHITE RAT NEWS 
In this issue on page 15. 
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GREAT BRITAIN TAX OF 10% 
PROPOSED FOR ALL THEATRES 





English Government Deliberating Whether to Follow System 
in Vogue on Continent. Cost France One-Half Amount 


Tax Received for Collection. 


Russia’s Mode of 


Collection Cheapest. 





Paris, Feb. 10. 

The English Government proposes 
to place a special tax, probably 10 
per cent. of gross receipts, on all places 
of amusement in the British isles. The 
question being discussed in inner cir- 
cles is the method of collection. Such 
an additional tax has been charged in 
France for 30 years past, and is paid 
over to the Board of Public Charities 
(Assistance Publique). 

The system has entered into the 
habits of playgoers, and is paid by the 


public since 1912. Prior to that year 


the managers made no special charge 


for the poor tax, the amount being 
counted in the price of admission. It 
was then decided, with the increase of 
expenses, to collect the 10 per cent. 
in addition, so that a franc ticket is 
now marked Fr. 1.10, the spectator 
thus supporting the extra charge. 
However, the fiscal authorities collect 
10 per cent. on the actual amount re- 
ceived, the additional price of the tax 
being also liable to the 10 per cent. 
Half-price tickets are only taxed on 
the amount paid and not the value of 
the seat occupied. 

The money is collected by inspec- 
tors, who have soft jobs, and the cost 
of collection is heavy. It is calculat- 
ed it reaches fully 50 per cent. of the 
proceeds of the tax. The inspectors 
are delegated to various theatres, and 
at all the large houses the official is 
seated in or near the ticket office dur- 
ing the entire show. When the ticket 
office closes he controls the stubs and 
the books, and immediately collects. 
This is the first debt due by the man- 
agement, and is paid prior to all credi- 
tors, including the landlord, authors’ 
society and artists. 

In Italy and Spain there are similar 
taxes, on a higher scale, the municipal- 
ity collecting a percentage in addition 
to the federal authorities. 

In Russia the collection is made by 
the means of adhesive stamps. The 
manager buys in advance a quantity 
of theatre tax stamps, of different de- 
nominations according to the price of 
the seats. A stamp is placed on each 
ticket, across the perforation, and al- 
ways in the same position. Half must 
be on the counterfoifand half on the 
portion of the ticket held by the spec- 
tator. Inspectors or detectives watch 
that stamped tickets are sold, and the 
stubs of the ticket-books must be de- 
posited with the police, who see that 
the left half-side of a stamp is on the 
counterfoil of each ticket. 

The French system is considered the 
most convenient by the managers, 


while the Russian is the cheapest form 
of collection for the authorities. 


SUCCESSFUL EMPIRE SHOW. 


London, Feb. 23. 

“Follow the Crowd” was produced 
at the Empire Feb. 20. 

It comprises good comedy, taking 
music and skillfull inventiveness, and at 
the conclusion of the premiere was re- 
garded as a pronounced success. 


ALHAMBRA ENGAGEMENTS. 
London, Feb. 23. 

George Robey, Violet Lorraine and 
possibly Alfred Lester, are the only 
definite engagements for the new show 
for the Alhambra, to be called “The 
Bing Boys.” 

The affair is in the hands of Messrs. 
Grossmith and Laurillard, who have 
full charge of the engaging of the cast, 
which would indicate they are to play 
the show on a percentage. 


PROVINCIAL “JOYLAND.” 
London, Feb. 23. 
The provincial company of “Joy- 
land” (the London Hippodrome show) 
opened in Liverpool, at the Olympia, 
and is reported as another huge hit. 




















EDWARD ESMONDE 
_Who has been nominated by Past Big Chiefs 
FRED NIBLO and JUNIE McCREF for the 
office of INTERNATIONAL PRESIDENT of the 
WHITE RATS ACTORS’ UNION AND ASSO.- 
CIATED ACTRESSES OF AMERICA. 
EDWARD ESMONDE has been a member of 
the Board of Trustees, and Director for nearly 
10 years, having joined the Rats in 1900, the 
first year of their existence, 


IN PARIS. 

Negotiations are in hand by Jules 
Bois for a visit of the Comedie Fran- 
caise troupe to New York. If the 
arrangements are made (and it is far 
from certain), this will be the first 
time the famous company has ap- 
peared in America. 





Suggestions were made by the au- 
thorities that the total receipts of all 
places of amusement in Paris Feb. 7, 
the day of the public funeral of the 
victims of the Zeppelin raid over the 
city, should be given for the relief of 
the families of those killed or inca- 
pacitated. The bombs fell on a poor 
quarter of the city and more necessi- 
tous orphans is the result. The syndi- 
cate of theatrical managers justly ex- 
plained, however, that as their busi- 
ness has been already considerably con- 
strained by the war they could hardly 
afford to hand over the entire takings 
of one day, paying working expenses 
as usual. The theatres have long been 
taxed 10 per cent. in France for the 
poor rate, and it was hoped some other 
corporation could be found which would 
offer their day’s receipts for such a 
worthy cause. Silence ensued. At 
present many of the picture house man- 
agers, with generous impulse, are giv- 
ing one cent for charitable purposes on 
each ticket sold—but not out of their 
own pockets. The extra cent (in ad- 
dition to the usual 10 per cent. poor 
tax) is charged at the doors. Moving 
pictures are earning tremendous profits 
now. The cinema is the favorite amuse- 
ment of the masses in these days in 
Paris. 


Paris, Feb. 9. 

The appeal of Mme. Rasimi in the 
case against her landlord, G. Habre- 
korn, for a reduction in the rent of the 
Ba-Ta-Clan music hall, has been set- 
tled by exonerating her of all pay- 
ments from August to Dec. 15, 1914, 
when the house was closed by order 
of the government, but she must pay 
full rent from that date. She asked 
for a reduction of five-sixths during the 
duration of the war. Mme. Rasimi 
was condemned to pay two-thirds of 
the cost of the trial. 





It is reported the Alhambra, Brus- 
sels, which belonged as a property to 
the family of the late Joseph Chamber- 
lain, the English statesman, has been 
opened by the German military author- 
ities, French farce being given. The 
theatre had been placed under the 
control of a German sequestrator. On 
the evening of the inauguration, after 
the first act was played something 
went wrong with the electric lighting 
and the audience had to leave. 





The Grand theatre at Lille, in course 
of construction and about to open 
when the war broke out, has been 
completed since the German occupa- 
tion. Printed pictures, or views of 
German cities, have been stuck over 
the French decorations. Performances 
are now being given weekly, but the 
inhabitants of the invaded city are not 
keen on playgoing and the audience is 
mainly composed of German troops, 
although French pieces are given, 


SAILINGS. 
San Francisco, Feb. 23. 
Arrived (Ventura from Australia): 
Jim and Marian Harkins, Coy De 
Trickey, Hazel Moran, Walter James, 
Walter De Oria, Mr. and Mrs. Poole. 
The following left the boat at Hon- 
olulu to play a three weeks’ engage- 
ment: Nolan and Nolan, Edward 
Marshall, Billie Kinkaid. 


PLAYS IN PARIS. 
Paris, Feb. 8. 

The following plays are now occupy- 
ing the stages of Paris theatres: 

“Charmante Rosalie,” Opera Com- 
ique; “Petite Fonctionaire,” Ambigu; 
“Chemineau,” Sarah Bernhardt; “Deux 
Vestales,” Gymnase; “Miquette and Sa 
Mere,” Varietes; “Anna Karenine,” 
Porte St. Martin; “Vous N’Avez Rien 
a Declare,” Gaite; “Cocarde De Mimi 
Pinson,” Apollo; “Fille du Regiment,” 
Theatre des Arts; “Kit” (“Man Who 
Stayed at Home”), Bouffes; “Ecole 
ces Civiles” (revue), Athenee; “Theo- 
dora,” Opera; “Cabiria” (picture), Vau- 
deville; “Puce a l’Oreille,” Renaissance; 
“Le Poilu and Hortense,” Palais Roy- 
al; “Madame Sans-Gene,” Rejane; “La 
Figurante,” Comedie Francaise; “Ex- 
ploits D’Une Petite Francaise,” Chata 
let. 


ENGLISH WAR TAX. 


It is said by the foreign agents in 
New York the Americans have a wrong 
idea about war taxes in England. 

They claim the English is taxing in- 
comes only above $650 yearly, with a 
due allowance for expenses. The tax 
above $650 annually is one shilling nine 
pence of the pound, or about 42 cents 
on $5, by the year. After Jan. 1, 1917, 
it will be two shillings (48 cents) on 
the pound ($5) per year. 


LUCY WESTON VERY ILL. 


Apprehension is felt by the friends of 
Lucy Weston, the English singer, over 
her condition. She is confined to the 
Polyclinic Hospital, New York. 

Following an operation for mastoids 
last Saturday, the hospital said, Wed- 
nesday, Miss Weston was doing as well 
as could be looked for, but she could 
see no one just now. 

She went into the hospital for a 
slight operation upon her nose. After 
that complications came, leaving Miss 
Weston in a serious physical state. 

Lucy Weston came over to this 
country some years ago, first appear- 
ing in vaudeville and later in musical 
comedy. Some months ago she mar- 
ried Frank Carter, and they appeared 
together in a Shubert production on 
the road. Mr. Carter is now with the 
Al Jolson show at the Winter Garden. 


SICK IN AUSTRALIA. 
Chicago, Feb. 23. 

Marr and Evans are laying off at 
Townville Queens, Australia, through 
Mr. Evans being ill with an attack of 
appendicitis. 

The information came here to Roy 
D. Murphy, who is the American book- 
er for the Fuller Australian Circuit, 
upon which the act has been playing 
over there. 
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VAUDEVILLE 








COAXING PRESIDENT WILSON’S 
DAUGHTER TO TRY VAUDEVILLE 





— Weber Has Offered Margaret Wilson a Route. Mrs. 
Gen. Robert Rickett Trying to Persuade Her to Take 
Vaudeville Tour Before Going on Lyceum Circuit. 





Washington, Feb. 23. 

The President’s daughter, Margaret 
Wilson, has received and declined an 
offer to appear in vaudevile, it is said. 

The proposal was made Miss Wilson 
by Harry Weber, a New York agent, 
who did not place before the young 
woman any terms, merely requesting 
an indication on her part if she would 
consider it. Mr. Weber probably ob- 
tained the idea from the report Miss 
Wilson contemplates a lyceum tour. 

Mrs. Gen. Robert Rickett is reported 
in favor of Miss Wilson first taking 
the vaudeville course, and is said to 
have lent her persuasive powers to bol- 
ster up the Weber proposition. 

The President and his family have 
been vaudeville lovers, frequently wit- 
nessing the program at Keith’s in this 
city. 


SHUBERTS ASTONISH MR. HOLTZ! 

Young Lou Holtz is astonished! 
His astonishment was caused by the 
Shuberts, and that the youth of Mr. 
Holtz is responsible for his amazement 
is admitted by himself. 

Young Lou. says that once he 
thought the Shuberts were the souls 
of honor, but with his reversal of 
cpinion he probably believes them in- 
stead to be heels. 

What is an immaterial matter with 
many when the Shuberts are concerned 
has become a colossal calamity with 
Young Mr. Holtz, who does not mean 
tc infer likely the Shuberts took ad- 
vantage of his youthfulness in experi- 
ence, but still concedes if he had known 
better, and so on—the customary plaint 
when the Shuberts put over something 
on an actor. 

The plot seems to be that when 
Young Mr. Holtz was a member ot 
“The World of Pleasure” and as that 
show was about to go on the road 
from the Winter Garden, one of the 
Shuberts, J. J., is said by Mr. Holtz 
to have taken him one side and talked 
to him like a brother (not brother-in- 
law). The gist of J. J.’s remarks was 
that in the new Winter Garden pro- 
duction, “Robinson Crusoe, Jr.,” would 
be an actor named Al Jolson, a nice 
enough fellow when he does what the 
Shuberts want him to do, but the 
Shuberts are never certain he will do 
that, for the Shuberts want so much 
and Jolson, besides his ability to enter- 
tain, has accumulated more common 
sense than seems possessed by the 
usual Shubert actor. 

Wherefore said J. J., perhaps not so 
extensively, if Mr. Holtz would remain 
in New York, not travel with the 
“Whirl” show, but hide away in the 
balcony of the Winter Garden during 
the Jolson rehearsals, he (Holtz) could, 
with the consent of the Shuberts, study 


Jolson, understudy him or do anything 
he wanted to and in case Jolson walked 
out, Holtz, in blackface, could walk 
in. Then patting Young Mr. Holtz on 
the shoulder, J. J. exposed to him the 
rosy future of a young man like him- 
self who would stick to the Shubert 
brothers. 

Immediately Young Mr. Holtz con- 
sidered he had been taken into partner- 
ship. Day and night he ensconced him- 
self in the upper loft, careful no one 
should see him, and waited for Mr. 
Jolson to walk out, meanwhile study- 
ing and understudying him, at least 
Young Mr. Holtz with that confidence 
of youth that led him to believe the 
Shuberts, likewise thought Al Jolson 
could be understudied. 

But Jolson did not walk out. There 
were two or three times during re- 
hearsal when he was on the point of 
doing so but each time J. J. let his 
heart lose another drop of blood as he 
gave in to his star. “Robinson Crusoe, 
Jr.” was duly presented at the Winter 
Garden with Al Jolson heading the 
cast. 

Then came Young Mr. Holtz’ aston- 
ishment. He asked J. J. what was left 
for him to do. J. J., with Chester- 
fieldian courtesy, asked Young Mr. 
Holtz what his name was, for identi- 
fication. “Impossible,” thought Young 
Mr. Holtz, who hied him to Lee 
Shubert with his turndown tale. Im- 
possible,” said Lee, referring to his 
brother, J. J. (the teamwork then com- 
mencing). Lee positively refused to 
believe Young Mr. Holtz’ story and 
told him to return to J. J. once again. 

Once again Young Mr. Holtz inter- 
viewed J. J., once again he went back 
to Lee, then began a round of J. J. 
to Lee that used up two pairs of shoes 
in record time. 

When the third set of shoes was due 
Young Mr. Holtz talked it over with 
himself, and that’s how he got a full 
dose of astonishment. Young Mr. 
Holtz makes no threats. He says he’s 
found out more about business methods 
in the show profession during his 
Shubert siege than he could ever have 
learned in a commercial college. 


HELEN DAVIS’ STAND. 
Waterbury, Conn., Feb. 23. 

Helen Davis refused to appear upon 
the Poli theatre bill here Monday un- 
less the management removed “Mrs. 
Wayburn” from her billing matter. 
That they refused to do, the house 
manager, Walter Griffith, informing 
the local newspaper men no act could 
run his theatre. 

Miss Davis told the papers she had 
sued Mr. Wayburn for divorce in New 
York, and did not wish his name con- 
nected with her professional career. 


EDDIE DARLING GOING? 


From reports fluently circulated in in- 
side vaudeville circles, and with almost 
blushing proof when the accused is 
brought to face with the question, it 
looks as though Eddie Darling is about 
the leave the single men ranks. 

The reports say a young woman not 
connected with theatricals whom Mr. 
Darling met at an exclusive social 
function will be the reason for a Darl- 
ing, et. al., wedding license in the not 
distant future. 

The stories differ whether Mr. Darl- 
ing will relinquish his lucrative position 
as principal booker of vaudeville bills 
on the B. F. Keith Circuit, when be- 
coming the head of his own house- 
hold. “Eddie” has grown up in the 
Keith service. In the promotion to his 
present duty, which came when the 
Keith interests purchased the Percy 
Williams theatres, Mr. Darling at- 
tained prominence and eminence. 

Mr. Darling has the weekly booking 
for Keith’s Colonial, Alhambra (New 
York): Orpheum, Prospect, Bushwick 
(Brooklyn); Keith’s, Boston and Wash- 
ington. 

In the most of difficult positions to 
retain personal friendships, Mr. Darling 
has been quite successful in that re- 
spect, and is generally popular, besides 
enjoying the complete confidence of 
E. F. Albee, part owner and general 
manager of the Keith houses. 


MUSICIANS WARNED. 
Philadelphia, Feb. 23. 

Meyer Davis, a local musician and 
owner of several orchestras, is sending 
a letter to theatre managers and mu- 
sicians to promote a propaganda for 
the defeat of two bills now before the 
House of Representatives in Washing- 
ton, relative to the charging of roy- 
alties on musical numbers. 

In the letter, Davis says musicians 
and managers should write to con- 
gressmen and urge them to _ vote 
against the two bills, as with the 
passing of either the musicians would 
be seriously affected with mechanical 
devices being installed in place of the 
regular orchestris. 





BILL MONTGOMERY’S PARTNER. 

After trying himself out as a “single 
act” in the middle west, Billy Mont- 
gomery (formerly Montgomery and 
Moore) has decided for eastern vaude- 
ville, to reappear in a two-act. 

Audrey Maple is a possibility for the 
feminine portion. 


FOY SKIPPING TOWNS. 
Chicago, Feb. 23. 
Eddie Foy has scratched off his 
Orpheum Circuit list Minneapolis, St. 
Paul, Memphis and New Orleans. 
Child laws in the respective states 
might interfere with his vaudeville act 
carrying the young Foy crew. 





Weber and Fields Returning East. 

Before starting on their second 
period of comic picture making for 
Keystone, Weber and Fields will play 
around New York, opening at the Or- 
pheum, Brooklyn, March 6. They have 
been working eastward in the vaude- 
ville route from the Coast. 


ROWLAND-CARROLL DISPUTE. 

The disruption of the newly-formed 
Adele Rowland and Harry Carroll turn 
happened Sunday night after their first 
week in vaudeville as a team at the 
Palace, New York. The Palace man 
agement proposed to Miss Rowland 


she remain on the Palace program for 
this week, but this the musical comedy 
artiste declined to do. She entered 
vaudeville after leaving “Katinka,” at 
the 44th Street theatre. 

The Palace engagement was not a 
pleasant one for the members of the 
act, especially, it would seem, Miss 
Rowland, who was nettled early be- 
fore opening through the theatre’s bill- 
ing giving as much prominence to Mr. 
Carroll’s name as her own. 

Miss Rowland’s antipathy to Mr. 
Carroll was further aggravated, she 
says, when, after ending her Palace 
stay Sunday evening, Adele, with her 
sister, Mabel, stopped in at the Win- 
ter Garden to witness the Sunday vau- 
deville concert at that house. While 
there they saw Mr. Carroll and Anna 
Wheaton appear, going through a 
similar kind of song routine as Miss 
Rowland, with Carroll at the piano, 
had done at the Palace. All of the 
Adele Rowland numbers in the Car- 
roll-Wheaton act were not the same 
as those in the Rowland-Carroll turn, 
but the Misses Rowland state they 
were utterly surprised to find Mr. Car- 
roll and Miss Wheaton singing at the 
Garden a song called “Susanne,” that 
Mabel Rowland alleges her sister, 
Adele, purchased from Mr. Carroll and 
Ballard MacDonald for $25, it then be- 
coming, as she thought, her exclusive 
property. “Susanne” was sung by Miss 
Rowland at the Palace last week. 

Informed of Miss Rowland’s charge, 
Mr. Carroll produced an agreement 
from Miss Rowland in which she 
agreed to pay on Jan. 25, $100 for the 
song, $25 of which was paid in cash 
on that date, with the agreement read- 
ing the remainder, $75, was to be given 
the writers of the number after the 
second public performance of it by 
Miss Rowland. This was not done, 
said Mr. Carroll, and he displayed a 
receipt, dated Feb. 19, from Mr. Mac- 
Donald for $37.50, giving Mr. Carroll 
his fellow-writer’s interests in the sing- 
ing rights of the number, both writers 
to retain their royalty rights. 

Miss Rowland seems somewhat dis- 
mayed at her first vaudeville venture, 
and says she will be more careful next 
time in selecting an accompanist. Her 
agreement with Mr. Carroll was $225 
weekly for his services. Miss Rowland 
asked $750 a week for her act. It is 
said she has another production offer 
under consideration, though she may 
reform for vaudeville. She engaged an 
accompanist against the advice of her 
friends, who wanted her to appear as 
a “single turn” on her vaudeville de- 
but, says Miss Rowland. 

Mr. Carroll and Miss Wheaton, it is 
reported, will continue in vaudeville as 
a two-act. 


SINGING ACT TO SPLIT. 
Ryan and Tierney are to split after 
their present route is finished. 
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KEITH’S REDUCED HOUSES 
MAY RUN OVER THE SUMMER 





Prospect, Brooklyn, Next to Change Price Policy. 
Palace and Orpheum Only 


March 20 at 10-15-25. 


Starts 


Remaining Big Time Vaudeville Houses in 
Greater New York. 





Keith’s Prospect, Brooklyn, now 
known as big time vaudeville, will re- 
duce its admission scale commencing 
March 20, to 10-20-30, with probably 
5-10 at matinees. The same present 
policy of entertainment, two shows 
daily of big time acts, is to be con- 
tinued. 

With the announcement of the antici- 
pated change at the Prospect comes a 
report that that theatre, together with 
other of the Keith houses in Greater 
New York playing at a reduced scale 
for big time programs, will likely re- 
main open throughout the summer with 
the same conditions governing. 

If that happens it means the Colo- 
nial, Alhambra, Royal (New York) and 
Prospect, with a possibility of the 
Bushwick (Brooklyn) also continuing, 
will be summer vaudeville theatres. The 
Brooklyn houses will be opposed in the 
heated term by Henderson’s at Coney 
Island and the Brighton at Brighton 
Beach, both of whiciiplay big time bills 
at big time prices during the hot spell. 
The New York Keith houses running 
continuously after June 15 will remain 
in opposition to the Loew Circuit the- 
atres that have always run the year 
’round in the same neighborhood. 

The change in the Prospect admis- 
sion scale follows that recently made 
by the Keith people at their Alham- 
bra, Harlem (after the Royal, Bronx, 
tried it out) and the Colonial last week. 
Each of the revised scaled Keith the- 
atres reported the experiment was suc- 
cessful, on attendance and gross re- 
ceipts. 

With the departure of the Keith the- 
atres mentioned to the popular price 
ranks, the only actual big time vaude- 
ville theatres left in Greater New York 
are the Palace and Orpheum. The 
Bushwick, while not changing its price 
list, has for a long while gave admis- 
sion at a reduced scale as compared 
with the other local theatres on the 
Keith chain. 

The Prospect is a large house in a 
populous section of Brooklyn. It 
opened last season. 


RATS BOSTON MEETING. 
Boston, Feb. 23. 

The Boston meeting of the White 
Rats was held last Thursday night at 
the Scolley Square Olympia theatre, 
loaned to the Rats by the directors of 
the Olympia Theatre Co. 

Thomas Kennette, president of the 
Boston Local, introduced the chairman 
of the evening, Charles “Sandy” Chap- 
lin (member of the House of Repre- 
sentatives of Massachusetts). 

The first speaker was Frank Knee- 
land, business agent of the Painters’ 


Union,» who was followed by Harry 
Jennings, president of the Boston Cen- 
tral Labor Union. 

The other speakers were William C. 
Frank, business agent of the Motion 
Picture Operators’ Union; Austin 
Caveny, Union Label Section, Boston 
Central Labor Union; Edward Broders, 
president of the Cigar Makers’ Union; 
Ignatius McNulty, business representa- 
tive of the Boston Allied Trades Coun- 
cil; Arthur Hudell, president of the 
Soston Allied Trades Council, and the 
Honorable John L. T. Glynn, attorney, 
former representative of the General 
Courts; Geoffrey L. Whalen, Rats’ 
Boston’ representative, and Harry 
Mountford. 

On the platform were N. J. Malley, 
chairman of the Unionizing and Griev- 
ance Committee; Thomas H. Dow, 
business representative of the Firemen; 
John McDugall, Legislative Commit- 
tee, Massachusetts State Branch of the 
American Federation of Labor; Arthur 
M. Harriman, vice-president, Massa- 
chusetts State Branch of the American 
Federation of Labor, John Bohan, vice- 
president, Boston Branch of the White 
Rats Actors’ Union; John T. Meade 
and Otis J. Hunt. 





U. S. HAS A. C. 


The newly formed U. S. Vaudeville 
Managers’ Association, of which Wal- 
ter J. Plimmer is booking manager, 
has added the Savoy, Atlantic City, to 
its list of houses. 

The Savoy opens with eight acts and 
pictures March 1. 
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VAN HOVEN 


Time is flying fast and those of us who were 
young yesterday are old tomorrow. 

It’s a case of hurry all the time. New blood 
must come and I’ve seen some old timers who 
hate to let go. 

I’m going to do all I can to put the name VAN 
HOVEN as high as possible and I’m going to 
save some shillings and in a little cottage 
over on Jersey Heights I'll sit and watch the 
new ones when I’m old and I'll be very, very 
happy at their every success. 

I only hope they will be sensible and save 
some shillings, too, 


SOUTHERN V. M. A. 


Lynchburg, Va., Feb. 23.—At a meet- 
ing in Greensboro, N. C., of the man- 
agers of theatres playing vaudeville and 
tabloid musical comedies in Virginia 
and North Carolina, the matter of or- 
ganizing a circuit giving attractions a 
rove consisting of a specified number 
of weeks was discussed and resulted in 
the formation of the Virginia-North 
Carolina Vaudeville Managers’ Associa- 
tion. 


Officers elected are: President, L. G. 
Schofield, Greensboro, N. C.; secretary- 
treasurer, QO. A. Savin, Lynchburgh, 
Va.; directors, R. D. Carver, Charlotte, 
N. C.; Percy Wells, Wilmington, N. C.; 
James F, Jackson, Lynchburg, Va.; H. 
M. Sohmers, Danville, Va.; Sterling 
Smith, Winston-Salem, N. C.; Barney 
Aronson, Raleigh, N. C. 

The Greenwood Agency in Atlanta 
was appointed booking representative. 


AGENT LOSES COMMISSION. 

A jury in Judge Levy’s Third Dis- 
trict Municipal Court (54th street) dis- 
agreed late last week on the trial of 
the action brought by Clifford C. 
Fischer, an agent, to recover $800 from 
Henry Lewis. 

Fischer alleged he had completed his 
agreement and earned the commission 
through having placed Lewis for a term 
with the Shuberts. Lewis remained in 
vaudeville. 

James A. Timony, attorney for 
Lewis, demanded a jury trial. 

The case may come up again next 
month. 





NEVER LET THE SAME BEE 
STING YOU TWICE! 





TRYING UNION HILL. 

The U. S. Temple, Union Hill, N. 
J., was taken over this week by Harry 
Shea and Frank Gersten, who will 
operate the theatre for pop vaudeville, 
starting Feb. 28. 

It will play seven acts on a split 
week booked by Mr. Shea, besides 
Paramount pictures. - 

The U. S. Temple seats 1,000, all on 
the ground floor. It has been operated 
by Frank Hall, and booked by Walter 
Plimmer, both of whom are now with 
the newly organized U..S. Vaudeville 
Managers’ Association in New York. 


LYNN THEATRE OPENS. 
Lynn, Mass., Feb. 23. 

From the opening of the Lynn thea- 
tre Monday with twice daily vaude- 
ville, eight acts for a full week at 10- 
20-30, under the direction of Epstin 
& Goldberg of New York, it looks as 
though the house is going to get over 
quite quickly. 

The performances Monday and yes- 
terday were packed. Abe Attell ap- 
peared at the opening show, creating 
something of a sensation in town. 


OLYMPIC-U. B. O. BOOKED. 

The Olympic, on 14th street, will 
have its Sunday vaudeville bills here- 
after booked through the Split Time 
Department of the United Booking Of- 
fices, 


IN AND OUT. 

Directed by wire Saturday to pro- 
ceed from the Majestic, Milwaukee, 
next week to the Empress, Grand 
Rapids, Mich., this week, Carl Mc- 
Cullough, after several messages were 
sent him, replied late Sunday afternoon 
to the U. B. O. in New York he had 
made other engagements. The Chicago 
branch of the U. B. O. was notified to 
fill the Empress vacancy. 

Tessa Kosta replaced Blossom Seely 
in “Stop, Look, Listen,” at the Globe, 
Monday night. Miss Kosta was placed 
with the Charles Dillingham manage- 
ment by Chamberlain Brown. 

Bert Fitzgibbon was out of the Pal- 
ace, New York, program after Friday 
matinee, last week, with Walter Brower 
substituting. 

Marguerite Namara is out of the cast 
of “Alone at Last” and is resting, her 
understudy, Mable Weeks, singing the 
role. 

Frances Pritchard is now appearing 
in “Sybil,” having been placed by 
Chamberlain Brown. 

Nan Halperin is out of the Majestic, 
Chicago, bill this week, owing to a sore 
throat. Hamilton and Barnes were 
substituted. 

The Zoller Trio substituted for the 
Mabel Fonda Trio at the Empress, 
Chicago, and May and Kilduff were ab- 
sent, their place taken by Clark and 
Chappell. 

Kerr and Burton did not open on 
the first half program this week at 
the Empress, Chicago. Mann and 
Mann replaced them. Charles Mc- 
Donald was billed for the same thea- 
tre, not appearing, with Oscar Briggs 
and Coin substituting. 

Sidney Phillips (Bernard and Phil- 
lips) had to leave the William Penn, 
Philadelphia, program Tuesday of last 
week to undergo an operation. Harry 
Kranz, the Waterson, Berlin & Snyder 
Sleepytown representative, became 
Mike Bernard’s singing partner for the 
remainder of the engagement. 


“CLUB” ARTISTS AROUSED. 

What amounts to a state of open war 
has arisen in the situation between 
the Eastern music publishers and the 
large number of artists who depend to 
a large extent on club, social and en- 
tertainment engagements, developed 
through the publishers’ activities in 
such affairs. The artists claim the 
music men have about ruined the club 
prospects around here through furn- 
ishing talent gratis. The publisher 
supplies pianists and singers at such 
events for the boost given his cat- 
alogue. 

The crisis arrived this month. Feb- 
ruary is the time when the majority 
of democratic representatives through- 
out New York hold their annual balls, 
receptions and smokers. The artists 
who usually found such engagements 
profitable through the generosity of 
the politicians were surprised to learn 
most of the programs were made up 
in advance with the music publishers’ 
representatives furnishing nearly the 
entire list of talent. The entertainment 
committees had become wise to things 
and realizing the possibilities of a large 
saving had approached the publishers 
early and settled upon their bills before 
consulting club agents or artists, 
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MY VIEWPOINT 


























By CHARLES LEONARD FLETCHER. 


I anticipate what will be said when the reader’s eye is focussed upon the 
above heading: “My Viewpoint.” “What ice does your opinion cut? You were 
never active or have you participated in the affairs of the White Rats of 
America.” 


This I admit. But I refuse to admit my incompetency, as a performer of 
nearly twenty years’ standing, to express a fairly intelligent opinion on the 
present situation; a situation, which if conservatism is not suggested by some- 
one, will prove to become more serious and vital to the interests of the artist 
than it is now. 

When the first call was issued, a few months ago, for the entire vaudeville 
profession to rally to the Mountford flag, I responded along with the host 
of my intelligent co-workers. I, as many others did, misunderstood the purpose 
of this call. 


Now, that I thoroughly understand that Mr. Mountford proposes to wage 
an aggressive war against the honest and dishonest manager, drawing no dis- 
tinction between either class, I do not propose to endorse his policy with my 
vote or influence. Neither do I propose to sympathize with the present 
movement of having him continue as the spokesman for the vaudeville pro- 
fession. He is seeking to make himself the paramount issue in the coming 
election. He does not say so, but mark my words, he is trying to do so. 


Up to the present time the White Rats of America has failed as an or- 
ganization to prove its oft-repeated contention that it can and will protect 
the individual artist’s business and private interests. 


It has failed to prove that the artist as an individual, needs protection from 
an organized society. It has not even proven there are abuses and evil prac- 
tices on the part of the average vaudeville manager that interferes with the 
successful promotion of a vaudeville act possessing actual and real merit. 


Every artist who has been successful enough to maintain an act of high 
standard for the past ten years knows that he has no difficulty in selling that 
act for what it is worth under present conditions. 


And he knows also that every contract he accepts for his act is issued 
with the very best intentions. He knows, too, that no manager of any standing 
will consent to book an act unless he needs and wants it, ad he knows that 


he accepts that booking in equal good faith and often, in these times, with 
thanks. 


Then, why should not, and why cannot every artist work out his business 
salvation in his own way? If he is a better artist than a salesman, and ad- 
mits his lack of business ability, then let him engage and depend upon a business 
“nurse.” I am not sure but that the average artist gains more in the end by 
having a competent business representative. He is worth to him what he 
costs. If the artist is relieved from the necessity of riding up and down eleva- 
tors and waiting his turn to interview the various booking managers, he can 
concentrate his mind upon the uplift and improvement of his artistic work. 
The artist needs no organization to do this for him. If he is intelligent enough 
to construct an act that meets the requirements of the vaudeville managers, 
he certainly can exercise that intelligence in the selection of a business rep- 
resentative who is capable and on the level. 


If an artist takes a chance and accepts an engagement, with or without 
a contract or a written memorandum or telegram, with a manager whose reputa- 
tion for fair dealing is below par, and he is cancelled, shifted, or cut, or other- 
wise mistreated, it is his own fault if he gets stung. If he has been wronged, 
and he can prove it, he needs no organization to stand up for him. He has 
recourse to the courts at little expense. And he will get justice. 

If an artist is unfortunate enough to depend upon an act that is only in de- 
mand by the unscrupulous manager, he had better retire until he is able to 
secure an act that suits the demand of the responsible manager. 

There are enough first-class, reliable managers now operating vaudeville thea- 
tres in this country who can keep busy a good, fresh, clean and up-to-date offer- 
ing forty weeks a year. This employment is difficult to secure in the legitimate 
field where thirty weeks is the average season. There is less uncertainty in 
the vaudeville field for the man with the proper vehicle. 

The vaudeville business, I admit, is not what it was a few years ago. But 
the vaudeville managers are doing their utmost to keep abreast of the times. 
They have competition that did not exist five years ago. We, as artists, have 
competition that did not exist at that time. But have we in common with 
the managers kept up with the procession of competition? No, we have not. 
There are fewer first-class acts now in vaudeville than five years ago. Why? 
Because we will not admit that we must face the conditions that confront us. 
We do not admit the necessity of adjusting our acts and salaries to meet 
present conditions. If we are to remain successful vaudevillians we must keep 
in touch with every contingency that arises, and adapt ourselves to them. 

Mr. Mountford’s militant policy to succeed must have the profession’s unani- 
mous consent. This it can never secure. Charles Leonard Fletcher. 


YOUNG KOHL DISSATISFIED. 

John P. Kohl, son of the late Charles 
E. Kohl of Kohl & Castle, has filed a 
bill in chancery in the United States 
District Court in Chicago, asking that 
his father’s will be construed. His 
mother, Mrs. Caroline Lewis Kohl, is 
at Palm Beach. Mrs. Kohl was named 
as the executrix of the Kohl estate, 
with power to lease, sell or invest all 
its properties and funds, the will also 
providing hat at her death the estate 
was to be divided between the four 
children, Charles, John and the Kohl 
twins (Caroline and Dorothy.) 

Young Kohl, who was married to 
Vinie Daly some time ago after over- 
coming his family’s objections, alleges 
his mother never made a complete in- 
ventory of the estate within three 
months after C. E. Kohl’s death, as pre- 
scribed by law and that she omitted 
personal property amounting to $650,- 
000 in value. He also charges gross 
partiality in the distribution of the 
money. 

John Kohl is the youngest son of the 
Charles E. Kohl being active in the 
management of his father’s estate as 
well as holding the title of Managing 
Director of the Western Vaudeville 
Managers’ Association, Chicago, al- 
though the position carried little be- 
yond the dignity attached since Mort 
Singer practically directs the destinies 
that organization. John Kuh! has never 
been actively associated with the Kohl- 
Castle enterprises other than to super- 
vise the advertising matter relative to 
the Majestic, Chicago program, and 
possibly to act as a temporary substi- 
tute to one of the executive attaches. 

A peculiar twist to the Kohl action 
is the statement credited to John P., 
wherein he claims his father strongly 
urged Mrs. Kohi to avoid theatrical 
investments because they were dang- 
erous, although his fortune was com- 
piled solely through amusement enter- 
prises. Kohl also claims the estate of 
his father has been half lost through 
such investments. 


JANIS TOUR ENDING. 

The present vaudeville tour by Elsie 
Janis will come to an end when Miss 
Janis closes her week March 25 at 
Shea’s, Toronto. 

The future play plans of Miss Janis 
have not been disclosed, although a 
picture engagement is reported as the 
cause of her refusal to accept further 
vaudeville dates. Miss Janis has re- 
ceived an offer to play the Orpheum 
Circuit. 





“OLD KENTUCKY” MOVING. 

“In Old Kentucky” ends its run at 
the Manhattan O. H. tomorrow (Satur- 
day) night after two weeks at that 
house. It was originally intended to 
keep the show at the Manhattan 6 
weeks, but business during the first two 
weeks did not warrant retaining it. 
The piece will go on the road. 


Tab at Academy, Buffalo. 
suffalo, Feb. 23. 
The Academy, Buffalo, is playing a 
tabloid this week, replacing its usual 
pop vaudeville bill. 


RATS SCAMPER. 

Sunday night, the Rats turned their 
club rooms into a theatre and gave a 
two and a half-hour show, consisting 
of vaudeville turns and the first pro- 
duction on any stage of a new alle- 
gorical play. 

The play was called “Every Actor,” 
and was written by Jack Hayden and 
Gordon Whyte. 

The following cast appeared: 


Every Actor....cceces Henry Spooner 
Every Actress...... Dorothy De Shelle 
Lay-Off No. l........ Foster Williams 
Every Manager..... Thomas Williams 
RED - Nk ooh bce aer ee Joe Daniels 
Common Sense........... Mac Barnes 
Lay-Off No. 2...... William Cromwell 
ONS os os es ks Ka ch dea Francis Hoyt 
SUCOLIBONOS os ckcn ss shuns Louis Frohoff 
ah Pere Robert Clarke 
CJPROMIROR IOs 6 i-400.04 0hkR SS Ed. Archer 
Lay-Off No. 4....se00% Shorty Bigelow 
Bis MOGs avncceeinsis Boyd Gilmore 
LOO Now 3. cs kiece Otto Schemmel 


Prologue of the play delivered by 
l‘'red I. Lewis. 

The story was of Every Actor and 
Every Actress coming to New York 
looking for work. They approach 
Every Agent, who refuses to have any- 
thing to do with them, and so Lay-Off 
is continually with them. Every Actor 
and Every Actress cannot understand 
it, as they have been doing this act for 
the past 15 years, and fail to see why 
it is they are not booked, until they 
meet Common Sense, who introduces 
Material to them. Directly they meet 
Material, Lay-Off becomes smaller, 
and when Common Sense brings into the 
combination Intelligence, Lay-Off be- 
comes still smaller. 

Then, with Material, Common Sense 
and Intelligence, Every Actor and 
Every Actress once more approach 
Every Agent, who tells them now he 
can probably book them with Every 
Manager. At this, Lay-Off becomes 
smaller than ever, and when Every 
Manager is approached by Every 
Agent, Every Manager agrees to book 
them, and introduces them to Big 
Route, with the result Lay-Off becomes 
yet smaller. Every Manager inquires 
how can he be assured they will play 
the time and not run away from it, 
and then Every Manager’s own friend, 
Organization, appeals to Every Actor 
and tells the Manager that he, Organ- 
ization, will see to it Every Actor keeps 
his word. With this, Lay-Off vanishes 
entirely and emerges as Vacation. 

The piece was well played, and was 
greeted with roar after roar of laugh- 
ter and applause. 

Acts taking part in the entertain- 
ment were Tracy and Vincent (being 
good sports, the boys volunteered to 
open the show), Henry Kubelik, 
George Dostal, with Charles Gillen at 
the piano; Mandy Lane Dancers, with 
Walter Donaldson at the piano; Min- 
nie Harris, Mildred Valmore, Charles 
Bartholemew, Sue _ Kilduff, William 
Kilduff. 

At the close of the show, about 2 
o'clock, the room was cleared for danc- 
ing, and the festivities were kept up 
until 4 a. m. 
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New York, Feb. 21. 
Editor Variety: 

Since Ted Shawn has seen fit to 
bring to public notice the origin of a 
certain “Dance Egyptienne” given on 
the program of Miss Ruth St. Denis 
for the first time at Kansas City in 
1914, I wish to say Mr. Shawn did not 
teach me this dance “step by step” as 
he stated in his letter in Varizvy last 
week and that this suddeu attack upon 
me and the slurring way in which he 
refers to me will be well understood, 
I believe, by all professionals. 

I had done an Egyptian dance in 
Chicago, previous to my engagement 
with the St. Denis Company and it 
was chiefly on the strength of my 
Egyptian picture I was engaged for the 
st. Denis Company and that the only 
shange made in the costume which I 
wore then was the addition of a new 
collar and headdress. The music I had 
been using was being used on the pro- 
gram at that time by Mr. Shawn for 
one of his dances and so I was asked to 
find something else that I could use. I 
tried several things and finally Mr. 
Shawn suggested the “March In- 
dianne.” In rehearsing my dance to 
this music, Miss St. Denis suggested 
several changes of poses which I was 
glad to accept and at one time Mr. 
Shawn suggested a movement which I 
liked and put in. I have never re- 
ceived one hour’s instruction from Mr. 








Shawn, as I do not consider him in any 
sense capable of teaching me and this 
attack upon me has been made in a 
wholly uncalled for manner. 

If further proof be required as to the 
authenticity of these facts, I refer you 
to the manager of the Ruth St. Denis 
Company—Mr. B. St. Denis, whom I 
am sure will see justice done. 

kvan Burrows Fontain. 
New York, Feb. 19. 
Editor VARIETY: 

I wish to state the facts as given by 
Miss Fontain in her letter regarding 
the originality of the greater part of her 
Egyptian Dance and that it was chiefly 
on the strength of her Egyptian photos 
she was engaged for the St. Denis Co., 
and the statements regarding her cos- 
tume for this number are correct. 

B. St. Denis. 
(Manager Ruth St. Denis Co.) 





(The Ted Shawn referred to is the 
husband of Miss St. Denis. He also ap- 
pears in her act. B. St. Denis, manager 
of the company, is Miss St. Denis’ 
brother.) 


MURDOCK ON TRIP. 

John J. Murdock left the ‘jnited 
Booking Offices Monday afternoon, to 
take a trip to the middle and south- 
western cities holding Keich theatres. 






GARDEN WANTS MISS MOORE. 

The search of the Shuberts for a 
woman to supplant Florence Moore in 
the “Maid in America” show, now on 
the road, is for the purpose, it is said, 
of placing Miss Moore with “Robin- 
son Crusoe, Jr.” at the Winter Garden. 

That Al Jolson production has two 
principal women, Kitty Doner and 
Heien Shipman. 

The Shuberts are trying to induce 
Mayhew and Billie Taylor to join the 
“Maid” show. The company is routed 
until late in the spring. 


MARRIAGE. 

Mae Busch (formerly Busch-DeVere 
Trio in vaudeville) Feb. 12 at Los 
Angeles, to Leslie McDonal, a Tri- 
angle (film) director. 

Jean Storm and John Marston, 
playing “His Alibi” in Middle Western 
vaudeville, Feb. 8, in Chicago. 

Mae (Mary) Melville (formerly Mel- 
ville and Higgins) is reported to have 
married an Englishman interested in 
American mines, about two months 
ago, 

Edgar Allen, general booking agent 
for the William Fox Vaudeville Cir- 
cuit, in New York, Feb. 21, to Mrs. 
Betty Green, a non-professional. 

Robert (Bob) L. Dailey, at Dallas, 
Feb. 17, to Genevieve Cliff. 

Maym Kelso, in New York, Jan. 23, 
to Edward F. Wheaton, non-profes- 
sional. (Miss Kelso remains in pic- 
tures—with William Fox.) 

Inez West and Walter J. White, Feb. 
23, in Detroit (both of “The Ameri- 
cans”). 

Ed Dodwin, in Chicago a couple of 
months ago, to Elizabeth Huber, non- 
professional. Mr. Dodson is assistant 
treasurer at the Star and Garter thea- 
tre there. 


JOHNS GOING HOME. 

The Finland, sailing today, takes 
away Llewellyn Johns, the Oswald 
Stoll representative who has been over 
here for some few weeks. Mr. Johns 
said, before leaving, he came over for 
no protracted stay but that during his 
visit, besides finding artists placing 
their salaries at a rather high figure, 
as he thought, they were also disin- 
clined to accept an English engagement 
just at this time. 

Mr. Johns placed several contracts 
but preferred not to make them public. 

George Shirley, a Stoll producer, 
came to New York shortly after Mr. 
Johns and returns with him. Mr. Shir- 
ley said he had been disappointed in 
not seeing more novelty production in 
the musical shows on Broadway, but 
had been informed this was the slim- 
mest season in some years for pro- 
duction novelties. 


VALERIE BERGERE. 

The front page of this week’s VARIETY 
carries pictures of Valerie Bergere 
whose latest production, “Little Cherry 
Blossom,” has been pronounced her 
greatest vaudeville achievement. 

This sketch, written by Stephen G. 
Champlin, was routed for the remainder 
of the year immediately after its initial 
showing. It was staged and directed 
by Miss Bergere, who is principally 
supported in the vehicle by Herbert 
Warren, her leading man for the past 
nine years. 

It was after careful consideration that 
Miss Bergere decided to continue with 
the Jap characterization, this being in 
most demand and considered by manv 


as her best character work. 


Miss Bergere and her company are 
now touring the Keith houses in 
Greater New York. 











MAURICE BRIERRE 
“THE BOY FROM NEW ORLEANS” 
Presenting at B. F. KEITH’S COLONIAL THEATRE this week their dainty offering by LOUIS WESLYN, made up of exclusive songs, dances and conversation. 
Mr. Brierre and Miss King have had wide experience, appearing both in dramatic as well as musical comedy productions. Miss King was featured for two seasons under the COHAN & HARRIS 
management and later was under the management of HENRY B. HARRIS. Following these, she was under the management of CHARLES DILLINGHAM, with ELSIE JANIS, in “THE ECHO.” 


Mr. Brierre has also had thorough schooling, being at one time cited as the youngest stock leading man. 


“THE SWEETEST GIRL IN PARIS.” Next week they play the PROSPECT, Brooklyn. 





GRACE KING 
“THE LITTLE GIRL FROM BOSTON” 


The last appearance of the couple in musical comedy was with TRIXIE FRIGANZA in 
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Luella Smith has joined Otis Skin- 
ner in “The Cock O’ the Walk.” 

















Orth and Lillian are the parents of a 
daughter born Feb. 12. 





George McDermitt is now managing 
the Bay Ridge theatre, Brooklyn. 





Ruth Thorpe has been engaged as 
lead with the No. 2 “Only Girl.” 





William L. Gibson leaves the Grand 
stock in Pittsburgh Saturday. 

Clinton and Rooney will open for 
Pantages March 20. 





Jack Mason, the stager, is recover- 
ing from an attack of ptomaine. 





Carolina White, now touring vaude- 
ville, has placed “Memories” (Remick) 
in her repertoire. 

The 7lst Regiment benefit at the 
Liberty Sunday night netted about 
$700. 

Harry w McCauley has been ap- 
pointed manager of the Bedford, Brook- 
lyn, with Dave Seidman as his assistant. 





Mrs. Ben Beyer is now appearing in 
her husband’s vaudeville act, playing a 
trombone. 

The scenic production, “Mile a Min- 
ute,” and Clark and McCullough 
opened at the City (Fox) this week, 
booked by Thalheimer & Sofranski. 





The Regent will celebrate its first 
anniversary as a B. S. Moss house next 
week, with Manager Emil Groth play- 
ing an 8-act show. 


Morris Meyerfeld, Jr., president of 
the Orpheum Circuit, returned to New 
York this week with Martin Beck, 
after their southern visit. 





Mrs. Joseph Preneveau (known pro- 
fessionally as May Hoey) is recovering 
from a recent operation at her home at 
1792 West 7th street, Brooklyn. 


The annual dinner of the United 
Scenic Artists’ Association will take 
place at the Hotel Breslin Saturday 
evening, March 11, at 7 p. m. 


May Robson is again out on the 
road, alternating between “The Re- 
juvenation of Aunt Mary” and “The 
Making Over of Mrs. Matt.” 


f 

Willie Edelsten, the foreign agent, 
expects to sail next week for London, 
where he will remain a short time to 
finish up some business matters. 


Eileen Wilson, who is appearing with 
Lou-Tellegen, was severely shaken up 
in the wreck which occurred on the 
New Haven on Washington’s birthday. 


Marie Empress sailed last week for 
South Africa to remain there for six 
months playing in vaudeville. Miss 
Empress lately played vampire roles in 
American pictures. 





Charles Michel, the foreign agent in 
New York, who left for his native land, 
France, about three months ago to 
join the army, sends word he is well, 
and has not yet even seen the trenches. 





Roxy La Rocca, the rag harpist, sails 
tomorrow (Saturday) on the Niew Am- 
sterdam, to open March 13 at the Strat- 
ford Empire (England). After about 
six weeks Mr. La Rocca will appear 
at the Coliseum, London, with a long 
Stoll route to follow. Charles Born- 
haupt attended to the booking. 


The Grover Brothers’ revival of the 
“The Wolves of New York” will open 
Feb. 28 in Paterson. The piece will 
then start over the Stair and Havlin 
time. “At the Old Cross Roads,” an- 
other revival which has been playing 
the S. and H. time has been taken off 
the road. 





93,434 transients visited Berlin dur- 
ing December, according to the Week- 
ly Report issued by the American As- 
sociation of Commerce and Trade, pub- 
lished in Berlin. (This sheet is being 
mailed weekly from Berlin to all 
American papers.) In the same sheet 
the following appeal is issued: 

“In co-operation with the Ameri- 
can Colony, the American Associa- 
tion of Commerce and Trade in Ber- 
lin is maintaining a Relief Kitchen in 
Berlin to show its appreciation to 
the City and the Government for 
the hospitality and protection given 
Americans since the outbreak of the 
war. 

“The object of the Relief Kitchen 
is to give a wholesome mea! daily 
to as many distressed persons as the 
fund, established for the purpose, 
will permit. About 100 ladies of the 
American Colony in Berlin have 
volunteered to serve the meals. The 
Relief Kitchen is housed in a villa, 
kindly placed at our disposal by Herr 
Robert Guthmann, a leading citizen 
of Berlin, and is fitted with large, 








NOTICE FOR AUSTRALIA 


VARIETY desires to have it fully understood in Australia it 
is in no way connected with, interested or concerned in “Australian 
Variety,” published weekly in Sydney. 

“Australian Variety” in its news columns drops the “Australian 
from its title, using only “Variety.” 








Jean Tyson (Fennell and Tyson) is 
at the Hotei Rensselaer, Troy, N. Y., 
recovering from an operation recently 
performed at the Samaritan Hospital. 
In that same Troy hospital Ed. Jolly 
(Jolly, Wild and Clear) is doing nicely 
after an attack of rheumatic fever. 





Marion Barney, a stock actress, ap- 
peared in New York at a special per- 
formance of a play on a Sunday night 


about three weeks ago. Her work so 
impressed A. H. Woods who witnessed 
the performance that he placed her 
under contract for two years. 





The Melbourne Tivoli advertises its 
features along the tops of the buses. 
American acts in Australia are having 
photos taken of the buses carrying 
their names. Hazel Moran and (Lee) 
Harrison and Jones (Davy) are a 
couple of turns that did. 


Sam Fallow, an agent who was in- 
formed last week his presence was not 


wanted around the Amalgamated 


Agency was reinstated this week. Fal- 
low and one of the booking men be- 
came involved in a verbal battle with 
the agency deciding that it could dis- 
pence with the agent. Monday 
Fallow was again allowed upon the 
floor through he and the booker settling 
the differences between them. 


spacious rooms, well ventilated, with 
large, modern kitchen and equipment, 
especially fitted for the purpose. 

“The kitchen was opened to the 
poor and distressed Oct. 19, 1914, 
and in order to insure its continua- 
tion we appeal to charitable America 
to assist us in this work. 

“Encouraged by contributions 
from Americans in Germany, en- 
abling us to give 200 worthy people 
a good, square meal daily, we appeal 
to our friends in the United States 
for funds to increase this number. 

“Contributions should be sent to 
Messrs. Knauth, Nachod & Kuhne, 
bankers, William street, New York 
City, to the account of the American 
Relief Kitchen in Berlin. 

“Contributions will be greatly ap- 
preciated and in turn we will send 
this Weekly Report regularly to each 
donor. Do not fail to write this 
association, 

“The patrons: The American Am- 
bassador, Hon. James W. Gerard and 
Mrs. Gerard; the American Consul- 
General, Hon. Julius G. Lay and 
Mrs. Lay.” 


“The American-Japanese Relations” 
is the title of a pamphlet issued by 


Tameo Kajiyama, the handwriting 
marvel who is a vaudeville attraction. 
A preface by the author says: “Ever 
since I was a boy I have lived in Am- 
erica, and every American I’ve learned 


to know has been very kind to me. 


This made me love, admire and cher- 
ish the very name ‘America.’” The 
frontispiece has a quotation from Wil- 
liam McKinley: “We shall never war 
except for peace.” The introduction is 
an appreciation by Kajiyama, dedi- 
cated to his American friends, in 
which he states: “Though the prosaic 
thing called law does not permit me 
to adopt the term ‘American citizen,’ 
yet I think my career in every detail 
has been so American-like I believe 
there is no better means of express- 
ing my sincere appreciation to my 
American friends than to term myself 
‘an Americanic Japanese.” The 
pamphlet issued at Christmas, 1915, is 
intended as a reply to an article en- 
titled “Jap Baron Shies at the Alien 
Act,” published in the San Francisco 
Examiner Nov, 13, 1915. Much more 
interesting, however, in the same 
pages is the reproduction of an arti- 
cle by Kajiyama in the Sydney “Sun- 
day Sun.” Upon reaching Australia 
to play a theatrical engagement Kaji- 
yama was held on board the boat un- 
til Hugh D. McIntosh had bonded his 
departure from the country to the 
amount of $500. Kajiyama at that 
time was in the possession of and pro- 
duced a passport from the Govern- 
ment of Japan. It was of no avail. 
Upon landing the writing phenom 
wrote a dignified argumentative arti- 
cle in the “Sunday Sun,” presenting 
the Japanese view of the proceeding, 
together with the standing of the 
Japanese in Australia, a colonial pos- 
session of one of the Allies in the war, 
with which the Japs are fighting the 
Huns. Will Scarlet, an Australian 
writer of note, commented on Kaji- 
yama’s letter in part as follows: “I can 
find no flaw in his (Kajiyama) argu- 
ment in favor of more friendly rela- 
tions between his country and our 
own. * * * JT would suggest that 
a special committee be formed to care- 
fully and exhaustively consider the ad- 
visableness of coming to a more in- 
timate and friendly understanding 
with Japan, and of entertaining a 
more liberal policy towards her peo- 
ple, especially in the matter of immi- 
gration.” For the professional who 
travels from coast to coast the pamph- 
let should be enlightening, and from 
it the professional might convey Mr. 
Kajiyama’s sensible arguments 
throughout the breadth of the land, 
doing something in part to stop the 
silly bosh that Japan’s desire is to be- 
come revenged on or whip the United 
States, or that a nation of Japan’s 
wonderful progress in everything per- 
taining to civilization would ever war 
with a peaceful country without great 
provocation. The far more likely posj- 
sibility is that in the years to come 
after we of now have gone (though 
it may be many, many years) the 
United States and Japan will be on as 
friendly a footing as two countries 
could possibly be. Easterners are 
quick to judge Japan from what may 
be printed or said about them. As 
well could Italy be held on the scales 
through the rabble she has shipped to 
America, or England by the income 
men sent to Canada. A country keeps 
its best at home. Kajiyama is selling 
his pamphlet at 25 cents. It may be 
secured by addressing him at 801 
Palace theatre building, New York. 
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MANAGERS MAY BAR CRITICS 
DECISION IN WOOLLCOTT CASE 





State Court of Appeals Decides That Shuberts Have Legal 
Right to Refuse Admittance to Their Theatres to Time’s 
Reviewer. Ruling of Lower Courts Affirmed. 





The unalterable right to bar or re- 
move from their theatres for any rea- 
son, excepting creed, race or color, was 
given theatrical managers in New York 
state this week when the Court of Ap- 
peals affirmed the opinion of a lower 
court deciding the Shuberts had the 
legal right to refuse admittance into 
any of their houses to Alexander 
Woollcott, dramatic editor of the New 
York Times. 

The Times commenced an action to 
mandamus the Shuberts to permit its 
critic entrance, upon the Shuberts some 
months agoturning Mr. Woollcott aside 
when he attempted to enter the Shubert 
theatre on 44th street, to witness the 
premiere of a production in that house. 
The Woollcott case was repeatedly de- 
cided in favor of the Shuberts as it 
traveled upward toward the highest tri- 
bunal in the state. The Times rested 
on the Civil Rights bill enacted in New 
York, and which the paper believed 
superseded the common law on indiv- 
idual privilege. Through its affirmation 
without an opinion, the Court of 
Appeals virtually said the Civil Rights 
act only applied to race, creed and 
color discrimination by theatre man- 
agers. 

The Times’ suit followed a demand 
by the Shuberts to that paper that 
Woollcott be not assigned to cover for 
review any of the Shuberts’ produc- 
tions. After throwing out all of the 
Shubert theatres’ advertising during 
the controversy, the Times attempted 
to assert its legal rights on the con- 
tention dramatic criticism was a public 
necessity, and that the manager could 
not refuse admission to the peaceful 
holder of a paid ticket. 

Previous court decisions on similar 
points in connection with the power of 
a theatre manager over his house as 
@ private property have been along the 
lines of the final Times-Shubert 
opinion. 


McNAUGHTON MAY QUIT. 
Boston, Feb. 23. 

The Henry W. Savage production, 
“Pom Pom,” is internally far from 
serene, according to reports, which say 
that Tom McNaughton, the principal 
comedian with the show, tendered his 
“notice” last week, and may not be in 
the cast next Monday night, when the 
production is due to open at the Cohan 
theatre, New York. 

“Pom Pom” has been going through 
a constant process of revision since 
opening at Stamford about three weeks 
ago. The changes are said to occur 
after every performance. This is be- 
lieved to have caused Mr. McNaugh- 
ton’s dissatisfaction. 


It has been said among the foreign 


agents in New York this week, Tom 
McNaughton has received an offer 
through Paul Murray, the London 
agent, for a production engagement in 
England, on a long-term contract at 
$500 weekly. 


HACKETT’S NEXT. 

“The Merry Wives of Windsor” will 
be the production to follow “Macbeth” 
at the Criterion. Henrietta Crossman, 
Orrin Johnson and Fuller Mellish have 
been engaged to support Mr. Hackett 
and Miss Allen in it. 

Mr. Hackett has the Criterion under 
rental from Klaw & Erlanger, under 
which he holds the theatre until June. 
The lease carries with it the privilege 
of a renewal for next season. 

The business of “Macbeth” has held 
up very well, there being a big “cut 
rate” call for the production. 


OPERA BOOKING ROW. 
Los Angeles, Feb. 23. 

The Boston Opera Co., with Pav- 
lowa, first secured the Burbank to ap- 
pear here for week of March 6. Later 
they switched the booking to the Mason 
when the same date was found to be 
open there. 

The Burbank refused to accept the 
cancellation and threatened suit. A 
meeting will be held today to adjust 
the complication, with the chances the 
Burbank will accept a money consider- 
ation to release. 


“SEE AMERICA FIRST.” 
Schenectady, Feb. 23. 
The new Elisabeth Marbury-F. Ray 
Comstock patriotic comic opera, “See 
America First,” had its premier here 
Washington’s Birthday at the Van Cur- 
ler. The piece is the joint effort of 
T. Lauarson Riggs and Cole Porter. 
It is badly in need of tuneful numbers 
without mentioning anything else. 
The cast includes Walter Lawrence, 
Zelda Sears, Dorothy Bigelow, Jeanne 
Carter, John H. Goldsworthy, William 
Danforth and Clifton Webb. The cos- 
tumes are a revelation in beauty and 
the production by Benrimo is praise- 
worthy. 
CANADIAN TERRITORY GOOD. 
Calgary, Can., Feb. 23. 
William A. Brady’s “White Feather” 
which has been touring in this section 
has been getting very good business re- 
turns. The show played to $1,499 on 
two performances here, and at Saska- 
toon one performance brought $1,054. 
Albert Brown, featured, has proven 
himself a big favorite in these parts, 
and on return dates (for which the 
company has been booked) he #3 prc- 
senting a double of “The White 
Feather” and “Too Many Cooks.” 


STOCKS OPENING. 
Kansas City, Feb. 16. 

\ star stock organization is to hold 
forth at the Auditorium with the title 
of Blunkall’s Players. A star will ap- 
pear for two weeks. 

Chamberlain Brown is to cast a stock 
company for the Jefferson, Portland, 
Me., next week. The house is to open 
shortly. 


Franklyn Clifford is opening his own 
stock company in Poughkeepsie Mon- 
day with “Under Cover.” Florence 
Burroughs and Minna Stanley will be 
in the supporting company. 


Fitchburg, Mass., Feb. 23. 
The John Meehan Stock Co. opened 
Monday at the Lyric in “Kick In.” 


Detroit, Feb. 23 

The Avenue will start a stock policy 
Feb. 28, when a company headed by 
Valerie and Chester Bishop opens in 
“Call of the Heart.” 

The company was recruited through 
the Paul Scott Agency of New York. 

Chester Bishop will stage the produc- 
tions. 


The Lafayette at which theatre “The 
Darktown Follies of 1916” are in their 
second week and have one more to play 
will return to its former policy of col- 
ored dramatic stock and pop vaudeville 
after the “Follies” engagement. 





SHOWS CLOSING. 


Baltimore, Feb. 23. 
company of “Treasure 
Island” brings its tour to an end here 
next week. Along the road the notices 
for the show have not been inductive 
for good business. The critics found 
fault with the company and the melo- 
dramatic manner in which they pre- 
sented the piece. 


The road 


Cleveland, Feb. 23. 
A. H. Woods’ production of “Kick 
In” ends its tour here Saturday. The 
show has been out since the early part 
of the season. 


“The Newlyweds” closed Tuesday in 
Morristown, N. J., after 20 weeks on the 
road. 





COMMENCING ON “FOLLIES.” 
Ned Wayburn has been commis- 
sioned by Flo Ziegfeld, Jr., to start 
preparations for the staging of the 
Ziegfeld “Follies of 1916.” 
Mr. Wayburn still retains his office 
in the Fitzgerald Building. 


Irons Going Into Stotk. 

Milwaukee, Feb. 23. 
Warren Irons closed the road tour 
of his traveling burlesque company at 
Fort Wayne Feb. 13, the troupe bear- 
ing the title of “Champagne Belles.” 
He will reorganize and recruit a stock 
burlesque company which will take 
possession of the Empress Feb. 20. 

Irons hopes to remain indefinitely. 


ANGLIN PLAY IS OFF. 

The new play which Margaret Ang- 
lin intended producing in Atlantic City 
two weeks ago and then in Washing- 
ton last week has been declared off for 
the present. The trouble was Miss Ang- 
lin could not find a woman to play the 
role that would be her principal sup- 
port. 

Alfred Lunt, who has been her lead- 
ing man for several seasons, is leaving 
the company to accept a picture en- 
gagement. 


BROOKS PIECE OPENING. 
Joseph Brooks’ production of “Ihe 


Heart O’ The Heather” in which 
George MacFarland is starred opens 
tonight in Stamford, Conn. The piece 
starts in Boston Monday for a run. 

B. Iden Payne, who staged it, will 
return to New York immediately after 
the Boston opening to direct the pro- 
ducing of the Corey, William and Rei- 
ter production of “Justice.” 

According to the present plans “Jus- 
tice” is to open March 2 in New Haven. 





STAR PLAN IN ST. LOUIS. 
St. Louis, Feb. 23. 

The system in vogue some 40 years 
ago, when theatrical stars moved from 
one city to another and were supported 
by local stock companies, was re- 
vived at the Park theatre, Feb. 21, 
when Florence Reed and Malcom Wil- 
liams appeared with the Players Co. 
in “The Yellow Ticket.” 

Miss Reed and Mr. Williams will re- 
main in St. Louis four weeks, playing 
alternately at the Park and Shenan- 
doah. They will then go to Denver and 
later to San Francisco. 

Afterward Mary Bolland will come 
for a stay of four weeks, to be followed 
by Bertha Kalisch. 

William J. Flynn is the manager of 
both houses. 


MASON’S MUSICAL SHOW. 
Los Angeles, Feb. 23. 

“Canary Cottage” is the title of the 
new musical piece that is to be pro- 
duced at the Mason opera house here 
by Oliver Morosco. 

The book is by Oliver Morosco and 
Elmer Harris and the score by Earl 
Carroll, the same trio who wrote “So 
Long, Letty,” now in Chicago. The 
new piece is to be ready in five weeks. 


BROWN SIGNS THREE. 
Chamberlain Brown has entered into 
contract this week with Tom Wise, Mil- 
ton Sills and Lou Holtz, under which 
he will act as their execlusive represen- 
tative. 


Yiddish Play on Broadway. 

“Capital Punishment,” a _ four-act 
drama written by Morris Schorr and 
originally produced in Yiddish by 
Thomaschefsky at the National the- 
atre on Second avenue, is being con- 
sidered for Broadway. 

Ellis Glickman has arranged for its 
translation into (three-act) an English 
play. 





“Puss in Boots,” Drury Lane’s enor- 
mously successful pantomime, is likely 
to have an extended life this year. 
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AMONG OTHER THINGS --- --- 


By ALAN DALE 





The income 
Tax returns 
are due, I’d 
love to read 
those set forth 
by the movie 
who get 
seven dollars 
per minute. 
Boiled down 
for the Collec- 
tor of Internal Revenue, it will be an- 
ether story—not necessarily for publi- 
cation, but as a guarantee of good 
faith. 


stars 





It was pleasant. it was inspiring, it 
Was even invigorating to see the Eve- 
ning Sun’s “Playgoer” at the opening 
night of the Winter Garden, catching 
the yarn flung from the “runway” by 
a scintillant maiden, and winding it into 
a ball! He smiled winsomely; she re- 
leased the yarn as though reluctantly. 
Who shall say that critics lack the 
“human” note? 





“The first time that ‘Little Mary’ 
has appeared in an Italian role.” That 
is the extraordinary announcement 
anent Mary Pickford’s new picture, 
“Poor Little Peppina.” Wonderful 
gell! In spite of all her genius and 
perseverance, Sarah Bernhardt w.s 
never able to appear in an English rc ce. 
Yet the little movie actress leaps into 
Italian—just like that! 





Mr. and Mrs. E. H. Sothern are to 
get a dinner as an appreciation of the 
services they have rendered to the 
American stage. Please note that the 
dinner was withheld until they had 
solemnly announced that they were 
about to leave that stage. Not a crust 
was offered them while they were 
“working.” ’Tis ever thus. 

oe 

Burns Mantle “roasted” James K. 
Hackett’s “Macbeth,” but he permitted 
the actor to come back with these mod- 
est remarks: “It is my ambition to 
play Macbeth. Played at, and around, 
and about, Macbeth unquestionably 
has been; but Macbeth himself—the 
real, the true Macbeth—has never been 
“played.” The contention that actors 
should write their own criticisms is 
thus upheld. 

The Belmonts and the Vanderbilts 
thought Marie Dressler irresistible in 
the Belmont suffrage opera, “Melinda 
and Her Sisters,” in the grand ballroom 
of the Waldorf-Astoria. What Marie 
Dressler thought of the Belmonts and 
the Vanderbilts we can only imagine. 
Of course, modern society does need 
those refining influences that Miss 
Dressler knows so well how to supply. 





The once American but always beau- 
teous Miss Shirley Kellogg is criticized 
in London because her pronunciation 
is not American enough. It appears 
that she says “yew” for “you,” 
“bleumes” for “blooms” and that “two 
lips” and “tulips” are not differentiated. 
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‘ 
This grates on the English ear. It is 
like the would-be English actor here 
who says “I fahncy” and thinks he is 
Hang accents! 


joyously London. 





Juliet’s bedstead was sold at auction 
for $35. For that amount Miss Capulet 
can buy a nice “bed-sofa” or “daven- 
port,” which she will find much cozier, 
and far more up to date. 

A well-known. playwright declares 
that the movies are doing a lot of good 
because they are taking away the ignor- 
ant people from the audiences at our 
theatres: Therefore the dramatist and 
actor have only to cater to those of 
intelligence and refinement. I cannot 
agree with this. The theatre needs all 
the ignorant people it can get by hook, 
by crook, or by “cut-rate” tickets. If 
ignorant people died out—which of 
course they never will do—the theatre 
would be in a bad way. 





Ex-Warden Osborne read a play 
dealing with prison reform at a recep- 
tion the other night. Then refresh- 
ments were served. The trouble is that 
when this sort of play reaches the regu- 
lar theatre there are never any refresh- 
ments. It makes all the difference. 
Let there be refreshments, either alco- 
holic or anesthetic. 





What has happened to Sarah-Jane’s 
beloved Chauncey Olcott? An editorial 
in a daily says: “A large and loyal 
public stands ready to welcome a new 
singing hero to the realm of Irish 
drama.” Where is our Chauncey? I 
see him at “first nights” in “full eve- 
ning dress,” but as a “broth of a boy” 
he is ominously silent. 

It appears that David Warfield is 
Charlie Chaplin’s ideal as an actor. 
Chaplin wants to do the work that 
Warfield does. He doesn’t say a word 
about salary—which is almost uncanny. 
Can he be going in for “art for art’s 
sake”? Poor Charlie! 





A “prize play” for children, called 
“The Steadfast Princess,” has just been 
published. Why is it that adults who 
sit through musical comedy and “comic 
opera” invariably imagine that children 
are imbecile? Why is it that they 
“write down” to them? Children have 
a far greater appreciation of good 
stories and sane drama than the aver- 
age adult—judging by what he patron- 
izes—seems to own. 





I wonder that some censor doesn’t 
arise in all his might to protest at the 
refinement of at least two plays in our 
midst. There are episodes in these 
comedies that would be a disgrace to 
any bar room. They are so gentle and 
so poetic that New York must be dis- 
gusted. A few touches of vulgarity 
should be introduced and the profanity 
that Manhattan loves should be sug- 
gested. So much refinement is despi- 


cable and even decadent. 


SHOWS IN CHICAGO. 
Chicago, Feb. 23. 
Blanche Ring came to town Sunday 
night in her new play, “Jane O’Day 
Broadway,’ and opened at Co- 
The 


star 


from 
han’s Grand to a packed house. 
night audience 
and piece enthusiastically. 


received the 
The news- 


first 


papers treated the play kindly, but one 
critic bemoaned that Miss Ring doesn’t 
sing. The advance sale is unusually 
good. 

The Russian Ballet is doing a big 
business, but the lack of interest by 
the local censors has hurt interest. 
This is its last week at the Auditorium. 

“Chin Chin” (Illinois) is the biggest 
box-office winner in town, and there 
hasn’t been the least let-up in the de- 
mand for seats many weeks in advance. 

“Ruggles of Red Gap” (Chicago) is 
wobbling and its successor is already 
said to be underlined. 

“The Hio Lady” is doing fairly well 
at the Blackstone, but business has 
been a big disappointment. 

“A Pair of Silk Stockings” continues 
to show wonderful drawing strength at 
the Princess, while “Experience” is en- 
joying prosperity and playing a mat- 
inee every day with the publicity and 
novelty of the thing for a big Chicago 
legit helping. 

“His Majesty Bunker Bean” (Taylor 
Holmes) is running along with the re- 
turns on the right side of the ledger. 

“So Long Letty” is drawing finely 
at the Olympic through the newspaper 
notices for the most part being favor- 
able and the report that the show was 
a bit “rare and racy.” 

David Warfield is drawing profitably 
at Power’s in his new play, “Van der 
Decken.” 


SHOWS IN FRISCO. 
San Francisco, Feb. 23. 

“The Only Girl” at the Cort last 
week got about $9,000 gross. It now 
looks as though it will do around $7,- 
500 this week, its last there. 

“On Trial” is on its third week at 
the Alcazar (stock) and business re- 
mains very good. 

Burton Holmes, with his travelogs, 
opened nicely at the Columbia, with 
press notices flattering. 

Savoy remains dark. 


LAURA WALKER ILL. 
Memphis, Feb. 23. 

Laura Walker, leading lady with 
Louis Mann in “The Bubble” was taken 
ill while paying here and forced to leave 
the company. Her understudy is play- 
ing her role on a week of ¢ ne-nighters 
into Cincinnati, where Enuly Ann Well- 
man, who has been asked to come on 
from New York, will probably play the 
role, providing Miss Walker has not 
recovered by that time. 


FRAWLEY PIECE IN STOCK. 
Bridgeport, Feb. 23. 
“Ashes” the play which T. Daniel 
Frawley has secured the rights for in 
this country, is to be done in stock at 
the Lyric here by the Cecil Spooner 
stock, week March 6. 
This play is not to be confused with 
Lily Langtry’s sketch of the samg title. 


CHICAGO CLOSES SEVEN. 
Chicago, Feb. 23. 
A surprise exploded Feb 19, when 
the Chicago police swooped down on 
South State street and closed seven 
of the cheaper-class of theatres as a 
result of affidavits filed by the Wom- 
Church 


houses 


en’s Federation, saying the 
running immoral 
and were violating the city laws. 

The theatres closed were Trocadero 
(S. M. Weingarten), Chicago Museum 
(formerly Wonderland) (Sam L. Levin, 
license holder), Gem, United States 
Music Hall and Chicago theatre (614 
South State) (Fichtenberg-Seelig Co.), 
(Omar, license holder), K. H. Holquist 
and the National (Charles Faulhaber, 
license holder). 

Two of the South State theatres es- 
caping the lid were the American (522 
South State), owned by Mrs. Maud H. 
Frazier (Chicago Beach Hotel), and 
operated by her husband, Floyd 
Frazier, and Jones, Linick & Schaefer’s 
house at 336 South State. 

In a previous report, one of the heads 
of the Federation’s investigating com- 
mittee submitted a sworn statement 
that the American featured Soeta, a 
muscle dancer, who wore tights, with 
body exposed above the breast and 
that the dance was vile. The J-L-S 
house was censured by some of the 
members. 

With the women fighting the cheaper 
stock musical houses in Chicago, and 
a bitter fight being waged against the 
1 o’clock closing law, the morals of 
the Windy City are receiving a good 
shakedown at present. 


were shows 


STOCK AT BILTMORE. 


The Biltmore theatre, formerly the 
Lexington avenue opera house, will try 
a stock policy directed by the American 
Play Co. commencing Feb. 28, when the 
former Julia Dean success, “The Law 
of the Land,” will be produced for the 
opening week. 

Interested with the American Play 
Co. are said to be the Selwyns, and 
they according to report, have induced 
Feiber & Shea to furnish the theatre 
with its Sunday vaudeville programs 
(Feiber & Shea playing the Sunday 
bills on percentage). The first bill 
went in last Sunday. 


LASTED ONE WEEK. 


“Any House,” the drama by Robert 
H. and Owen Davis, which opened at 
the Cort Feb. 14, closed Feb. 19. All 
of the critics “panned” the show. 

“Pay Day” (as “Her Price” has been 
renamed) is to be shown at the Cort 
the latter part of this week to act as a 
stop gap until Richard Lambert’s 
“Blue Envelope” is in readiness March 
6. The latter farce will have a week 
on the road before the New York open- 
ing. 





STAGING ACTOR’S PLAY. 


New Haven, Conn., Feb. 23. 
Charles Carver, the leading man with 
the Poli stock at the Hyperion, is ap- 
pearing in “Down Boston Way,” a play 
which he has written. The produc- 
tion was especially staged for this 
week’s bill, 


— 
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VARIETY 


WITH THE WOMEN 


By The Skirt. 





Standing room only at the Colonial 
Monday night, perhaps due to the re- 
duction in prices. And they are get- 
ting a real bargain at the Colonial this 
week for 35 cents. The laughing hit 
of the bill was Loughlin’s Comedy Ca- 
rines. Mrs. Thomas Whiffen, as head- 
liner, is presenting a pleasant sketch. 
Mrs. Whiffen was a sweet grandmother 
i: a gray brocade gown with a real 
lace bertha. In the sketch with Mrs. 
Whiffen was her daughter, Peggy 
Dale, who will never be the actress her 
mother is. Supposedly travelling down 
to the country from New York, Miss 
Dale was far from smart in a gray 
skirt, tan jacket, dark blue hat, light 
blue bag and gold pumps. Mabel Berra 
sings with her hands as well as throat. 
The first dress worn by her was of 
black, with large silver flowers. The 
bodice was of brilliants and the skirt 
was banded in white fox. A separate 
train hung from the waistline. The 
hat was a black sailor, faced in hang- 
ing jet beads. In a white taffeta bodice 
and tulle skirt trimmed in blue ribbons 
Miss Berra sang her second song. Her 
third change was a close-fitting dress 
of crystal. Tina Marshall (with Edwin 
Stevens) was prettily gowned in a 
white mulle over pink. A belt and edg- 
ing were in rose color silk. The skiit 
was puffed at the hips with pink flow- 
ers. For some reason, long green rib- 
bons hung from the bodice. Grace 
King (with Maurice Brierre) is a hand- 
some girl. The Colonial audience made 
friends with her right away. Miss 
King’s dress was a blue taffeta trimmed 
in black velvet. She did a clever piece 
of character playing as an old maid. 
Her last dress was very pretty. White 
taffeta having a silver flower was made 
in three flounces, cut away in front, 
showing a lace petticoat. Half way 
around the bodice was a cerise band. 

— tba 

Al Jolson is the big and only star of 
the new Winter Garden production, 
“Robinson Crusoe, Jr.” Not another 
name of any importance appears on the 
program. It seems to me the Shuberts 
must have said, “If Jolson can’t do it, 
what’s the use?” and let it go at that, 
and if Jolson “does it”’—draws crowds 
to this Winter Garden show—he’s 
worth his weight in gold to the Shu- 
berts. But that would be no novelty to 
them, for Mr. Jolson has been the only 
gold mine the Winter Garden ever 
found as far as I can remember. The 
opening night he kidded those in front 
for paying $5 a seat to see the show. 
Mr. Jolson has plenty to do and goes 
to it in his own inimitable way. When 
he’s off the stage, however, they might 
as well declare a recess. Frank Carter 
did well his bit and never danced better, 
But where are the women? The chorus 
didn’t wear a ‘real costume until the 
opening of the second act when they 
had on harem dresses of a glittering 
material. Another number (on the 
runway) found the girls in short dresses 
made in ruffles of mauve. The finale 
was prettily gowned in different colored 
metal cloth. Mr. Jolson kept his word; 
he made the Shuberts give a perfectly 
“clean” show at the Garden without 


nudity as an extra killing attraction for 
the box ottice. Kitty Doner is self- 
conscious and spoils what might other- 
wise have been a perfectly good per- 
formance on her part. 





The Columbia this week is housing 
3ert Baker and his “Bon Tons.” Mr. 
Baker carries all the comedy. He is a 
very funny man, even if he does say 
“I done.” Babe La Tour appeared 
during the first scene in a white dress 
trimmed in black. Her soiled white 
shoes were inexcusable. Miss La Tour 
wore a blue satin coat profusely 
trimmed in white angora fur. Under- 
neath was a costume consisting of blue 
tights with a bodice of red, white and 
blue. Another costume was a skirt of 
coral colored cloth with a square cut 
jacket trimmed in coral beads. Rose 
Ford was neatly dressed in a rose col- 
ered chiffon, having bands of silk in 
the same shade. A dark blue taffeta 
was trimmed in black fur. It was in- 
tended for an evening frock, but was 
too dark. Lucille Manion looked well 
in a black lace dress with an overdress 
of black and gold brocade. The chorus 
at the opening of the third scene (first 
act) wore costumes that resembled pil- 
lows tied in the middle. One mauve 
and white striped chorus costume 
proved effective. Mabel McCloud had 
one good looking dress. It was of pale 
blue silk embroidered in silver and 
piped in purple. 

Kubelik and Melba drew just such a 
house as Charley Chaplin did at the 
Hippodrome last Sunday, but I dare 
say the audiences were somewhat dif- 
ferent. It mattered not on the Chaplin 
night what the other added attractions 
were, so this huge assemblage had to 
content themselves with the dancing 
of Mlle. Xenia Maclezora, and piano 
playing by Leo Ornstein, also two vo- 
cal numbers from Bettina Freeman. 
Even Mr. Sousa selected his numbers 
haphazard. All in all, it was the most 
disappointing Sunday night concert at 
the Hip this winter. The curious who 
went to see Chaplin were disappointed 
in not finding him in his screen cos- 
tume. There was little applause until 
Chaplin did a few of his picture steps, 
then the house came down. Mr. Chap- 
lin is evidently a musician, as he led 
Sousa’s Band like a veteran. 

“The Ruling Passion” with Claire 
Whitney is done in Herbert Brenon’s 
best style. The action taking place in 
India (West Indies) calls for some 
elaborate settings and it seemed no 
money was spared to acquire the de- 
sired effects. Miss Whitney is too ex- 
pressionless at all times. Riding astride 
Miss Whitney wore a becoming suit 
of a striped material. An evening gown 
of black was made in three tiers and 
trimmed in jet. Katherine Gilbert, 
Florence Deshon and Thelma Parker 
are among the many women in the 
large cast. Violet Rockwell was a very 
nice looking nurse. 


The Palace had a bad start Monday 
opening with a single woman act. At- 


gusta Glose, Vivian Pell (in the Alan 
Brookes’ sketch) wore an impossible 
dress. The girls of the Six American 
Dancers look well in black and silver 
dresses. Julia Dean was very good 
looking as a Red Cross nurse It is 
too bad her playlet wasn’t better casted. 
The Dolly Sisters in their Cuban 
dance have new dresses this week. 
Shawls, one of black and the other 
yellow, both with wide fringe. Hung 
over one arm are mantles of gold se- 
quins. 





The feature picture “Peppina” (with 
Mary Pickford) should prove a huge 
favorite with the public. There are as 
many laughs as heart throbs, for Mary 
is quite a little comedienne. The 
story is that old-time stolen child stuff, 
but done in elaborate style. The pic- 
ture might have been made in Italy, the 
atmosphere is so realistic. Miss Pick- 
ford masquerades in boy’s clothes un- 
til the finale, when she dons a neat 
white frock made in two layers of chif- 
fon cut in scallops. 





Willie Collier is in an amusing pic- 
ture called “Better Late Than Ever.” 
But it could have been called “Where 
There’s a Will There’s a Way.” Mr. 
Collier sure does go through some 
stunts to win his girl. And he does it 
all in straight make-up, and_ the 
audience was convulsed all the time. 
Mae Busch is an excellent foil for Mr. 
Collier, The one gown worn by her 
was a pretty evening affair of a flow- 
ered silk made over petticoats of lace. 





“Bullets and Brown Eyes” featuring 
Bessie Barriscale, is a dandy picture. It 
is exciting every minute. The interior 
scenes were especially -well done while 
Miss Barriscale is right up to date in 
her dressing in this feature. One gown 
was particularly well made. It was of 
charmeuse with draperies of a softer 
material falling at the sides. The bod- 
ice was combined with lace. 

The fifth episode of the “Mary Page” 
serial found Edna Mayo rurnring wild 
in a flimsy neglige. In the court room 
scene Miss Mayo wore a stunning dress 
of velvet. The bodice was chiffen and 
there was a collar of fur. As a model 
Miss Page wears a lacey gown made in 
the harem style of a season back. 

“The Trail of the Lonesome Pine” 
was an interesting book, then a good 
play, and in picture form it is equally 
as entertaining. Charlotte Walker is 
June and with her beautiful hair has 
plenty of opportunity for emotional 
work. a 





Horne Stock Moves to Toledo. 
Erie, Pa., Feb. 23. 
The Horne Stock Co. closes its sea- 
son at the Park Feb. 26, opening at 
the Arcade, Toledo, the following Mon- 
day. 


Grand Chi Opening in March. 
Chicago, Feb. 23. 

The new Grand, management, 
Charles J. Moore, will open the first 
week in March and arrangements have 
been made for the road shows to be 
booked in by James Wingfield, head of 
the Central States Circuit. 


TOMMY’S TATTLES. 

By Thomas J. Gray. 
Those _ people 
boasting over the 
fact that Ford 
jokes have been 
sure-fire for the 
past few years, 
should remember 
Henry does not 
hold the sure-fire 
vaudeville record 
by any means. The 
mention of William Jennings Bryan 
has been getting the Ha-Ha’s since 
1896. Give credit where it is due boys. 





One of our submarine boats carries 
a phonograph. It must be a great 
sight when the boat is on the bottom 
of the ocean, to see the fish crowdinz 
around the outside to listen to a 
“Mother” song. 


Helpful Hints. 

It is considered bad form for come- 
dians to kick the orchestra leader. 

Rathskeller acts should always see 
the sawdust is off their shoes before 
entering vaudeville. 

Photographs of “Farms” and “Sum- 
mer Homes” should be talked about 
and not shown. 

Often it hurts a manager’s feelings 
to tell him how little he knows about 
running a theatre. 

While women insist upon dancing in 
low neck evening gowns, ice skating 
will never entirely take the place of 
dancing. 

Life is getting sweeter every day. 
You hardly ever hear of a “song writ- 
ers’ contest” any more. 

The program at the Columbia thea- 
tre last week read: “Opening Chorus 
(Mose Gumble).”. We _ looked all 
through the chorus, but there wasn’t 
any one in the show that looked like 
Mose. 

See where an ex-chorus man is ac- 
cused of having two wives. That’s 
funny enough. 

Miracle Note—The Farber Girls 
were out without their mother. 

Answer. Freddie Will—We have 
referred your complaint to the sport- 
ing editor. He goes to work June 1. 

February even with 29 days still 
cheats the boys out of half a split 
week. 


WILLARD TAKING CHANCES. 


Chicago, Feb. 23. 

If Jess Willard fails to fight Frank 
Moran in New York as per the agree- 
ment entered into, he may forfeit his 
contract to a circus engagement for 
next summer. 

The circus agreement stipulates 
Willard shall come fresh from a win- 
ning battle. 

The champion is pronounced really 
sick. 
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The Yates Hotel, Syracuse, N. Y., is 
shortly to have a free revue, to be 
produced by Percy Elkeles in opposi- 
tion to the free revue put on at the 
Hotel Ononaga, same city, by Lea 
Herrick (Elkeles’ former partner in 
the cabaret producing business). Mr. 
Elkeles charges that Mr. Herrick in 


presenting the Ononaga show used 
in the 


given at 


many of the ideas contained 
first revue of this sort 
Maxim’s, New York, so Elkeles says 
he will show Syracuse what a real free 
floor revue looks like. If Elkeles does 
this Syracuse will not experience much 
trouble in detecting the difference. Mr. 
Elkeles produced a new revue for 
Maxim’s last (Thursday) night, and is 
putting on the new free show at Reis- 


enweber’s next Monday. 


Mabe? Jones, the premier dancer 
with the “Merry Moments” revue at 
Reisenweber’s left the cast to remarry 
Martin Woodworth, formerly an actor, 
now the vice-consul at Nova Scotia at 
Halifax where he also has a stock com- 
pany known as the Academy Players. 
The couple were married six years ago 
and later divorced. Mrs. Woodworth 
will leave the stage for all time after 
the ceremony which is to take place in 


Halifax. 





Al B. White leaves Reisenweber’s 
Sunday, after leading the revue there 
for 12 weeks. Last Sunday night Mr. 
White drew nearly all of the 71st Reg- 
iment up to Reisenweber’s, following 
the benefit given by Capt. Ray Hodg- 
don’s company at the Liberty. Mr. 
White may go into vaudeville or go to 
England. 

Louise Alexander and Rudolfo are to 
assume charge at Castles in the Air 
above the 44th Street theatre. Ru- 
dolfo formerly danced with Bonnie 
Other 
cancers down there are Billie Allen 
and Vera Maxwell, the latter two look- 
ing over the State. 


Glass, who is now in Florida. 


Julian Alfred is reported having 
started an action for divorce against 
kis wife, May Thompson, now with 
“Katinka” at the 44th Street theatre. 
Miss Thompson was previously the 
dancer in revues at Maxim’s her hus- 
band staged. 


Haruko Onuki, the Japanese prima 
donna, who hails from Kobi, Japan, 
opened at Reisenweber’s Monday night. 
She is the discovery of Eddie Pidgeon. 
“Hello, How-’re-you” is the title of the 
new musical comedy which opens at 
Reisenweber’s Monday night. 


Andre Bustanoby, who died in New 
York recently, was the elder of the 
brothers who control the Bustonaby 
cabarets on 39th street, and Broadway 
(60th street). 

Hunter Island Inn has a new colored 
orchestra of four pieces that is about 
the best musical combination for its 
size now on the road at this time of the 
year. 

Al Borde, recently injured in a sub- 
way accident, is to return to cabaret 
work shortly with Erna Wolf (former- 
ly of Wolf and Warren) as his partner. 





Les Copeland has returned to New 
York after playing an extended en- 
gagement at Lodge's Cafe, Ocean 
Beach, San Francisco. 





Donna Bain, who has been dancing 
at the Waldorf, and Grafton Wiggins, 
her partner, were lately married at St 
Stephen’s Church. 
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The local cabaret agencies have been 
overrun of late with singers who have 
just arrived in New York from the 


coast. 


Jake Wolff, well 
troadwayites for his English mutton 


known among 
chops and “Murpheys,” has a new chop 
house at 163 West 48th street. 

Philip Gould, the “Glissando” of 
Glissando and Deltorelli, a musical act 
in vaudeville, is in the Rector’s ball- 
room orchestra. 





“MAIDS” K. C. RECORD. 


Chicago, Feb. 23. 

“The Maids of America” on the 
Columbia’s main circuit, took all box 
office records of the Gayety, Kansas 
City, when playing there Feb. 6 week, 
surpassing the gross secured by ‘Puss 
Puss” at the same theatre New Year’s 
week. 


SERVANT QUESTION FARCE. 

Leffler & Bratton have accepted a 
farce, “Like Kings and Queens,” which 
deals with the servant question. 





SOME RULES; 


Hfor you to follow while you} 
gare playing at this theatre. 












@ We didn’t invent the show business and there's a lot of things we 


don’t Know about it. 


But we do Know the following things - and want you to govern 
cordingly. 
WE KNOW 


@ That 11 A. M. is a reasonable hour for you to report for rehearsal - 
and we feel mighty peeved when you are not on time. 


yourself ac 


The above set of rules is 


@ That we are running a regular two-a-day house: and feel that 
you ought to go the limit with your act- don’t be afraid of an encore - 
make the audience like you - and we'll more than like you. And the 
report you will get will raise your salary. 

@ Hard work never Killed anyone - but worry does. Yon don’t have 
to worry about the supper show in this house. 


@_ That we demand that all our employees treat you with the utmost 
respect and courtesy - and it’s up to you to reciprocate. 


@ That we extend you the courtesy of the front of the house - you are 
at liberty to enter the auditorium if you wish to take in the show. 


@_ That decent folks like nice living -and they Keep them nice 
- your dressing room is your home while you're in this house - treat it 
as you want us to treat you. 

@ That we are the best judges of the proper position you should have 
on our bill - so please don’t try to tell us your idea of it - but like a good 
soldier - obey our wishes - it will save our time - and your feelings. 

@. That you probably have to go out of town when you close here; and 
may have hard scratching to make your train. But that’s no affair of 


ours. Don’t ask us to change your spot so you can leave early. We will 
positively refuse. “3 


@ That we allow only two bows - after that you must do an encore - 
or repeat your last number. 


@ That we have the right to change the running of our bill at any 
time - your position and the time you go on- without the necessity of 
offering any apologies. 

@_ That our audience is composed of nice folks - mostly the home Kind - 
and they don’t like suggestive talk or actions - neither do we-so don't 
give us a reason for cancelling you. 


@_ That we want our am to run along wi ginger - 
your best to help mend pes us all oom dh ae ” 


@. With best wishes for those that d 
et aah ole te oe one ose lo their duty, and regrets for those 


BAY RIDGE THEATRE CORPORATION, Owners and Managers. 
Robert T. Rasmussen, Managing Director. 


ERS DERN” 8 PANE ENP CRIN EI AT TE RT WY A IONE ACIP ORR IO a 


“SOME RULES.” 


Brooklyn, recently opening with vaudeville. 


Ras 


It plays two performances daily, securing its bills from the Loew Circuit Agency. Robert T. 
mussen is the managing director for the corporation operating the Bay Ridge. 


hung in each dressing room at the Bay Ridge theatre, Bay Ridge, 


NEW ACTS. 


Herman Timberg, who _ recently 
closed with his “Schooldays” produc- 
tion after a rather lengthy run for that 
piece, will return to vaudeville within 
the next few weeks, offering a spec- 
ialty with Hattie Darling. 

A. P. Kaye, in a war sketch, “Tom- 
my’s Bit.” The role is similiar to that 
played by him in “The Ware Case.” 

Jose Collins and Maurice Farkoa, 
two-act, in March (M. S. Bentham). 

Mabelle Adams and Marion Murray, 
in sketch. 

Mel Craig (of College Inn Sextet 
fame) and Lou Kelso, two-act. 

Dan Kusell and Co. in “Over the 
Wire,” comedy skit. 


SHERWIN ALL WRONG. 


review of “Robinson 
Crusoe, Jr.,” published in the New 
York Globe over the signature of 
Louis Sherwin, that paper’s dramatic 
judge, has evoked considerable indigna- 
tion among burlesque circles through 
his reference to that branch of theat- 
ricals, Sherwin claiming, in his Winter 
Garden notice, “fairy impersonations 
have no place in any kind of entertain- 
ment but 50-cent burlesque.” 

The burlesque men justly contend 
that had Sherwin properly investigated 
the present status of burlesque, since 
he apparently knew nothing about it, he 
would have hesitated before giving the 
public his rather narrow views of that 
field and it may result in a campaign 
of publicity, launched to acquaint the 
general public with the present stand- 
ing of burlesque shows. 

Both the Columbia Amusement Co. 
and the American Burlesque Associa- 
tion which practically control the 
American burlesque situation, have 
issued drastic orders to their franchise 
holders in regard to questionable dia- 
logue and business in their produc- 
tions, and while an occasional isolated 
infraction is registered, the general bur- 
lesque_ situation is in a better and 
cleaner condition than ever before. 


The recent 





BERG’S SUITS. 


“Broadway” Benjamin Berg’s vaude- 
ville production “The Co-&ds,” ran in- 
to an attachment suit last week at 
Evansville, when Louis Hodge of the 
Musical Hodges seized a drop used in 
the act, claiming it had been rented to 
Berg a year ago and never paid for. 
In addition, Hodge attached the com- 
pany’s salary for alleged rental due 
and the Evansville court held both the 
money and drop in order to give Berg 
an opportunity to present a defense. 

Berg is in the Middle West, but will 
return in time to overlook the premiere 
performance of his forthcoming “Inex- 
perience” production which will carry a 
cast of 18. It’s a Ballard McDonald 
idea. 





CHAMPION SKATER HERE. 


The champion fancy ice skater of 
the world is in our midst. He is claim- 
ed to be Harry Paulsen, of Norway. 
A. E. Johnson, the foreign agent in 
New York, is representing the champ. 

Mr. Paulsen’s father was Axel Paul- 
sen, in America for years. 


The sale of the late Lewis Walter’s 
souvenirs at Christie’s realized $6,435. 
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Will Stanley, a motorcycle racing 
driver, who has appeared in vaudeville 
and musical comedy, was killed last 
week in Toledo when an automobile 
he was driving at 60 miles an hour 
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London, Feb. 10. “L’Enfant Prodigue” was reviewed 
A strong committee has been formed at Kingsway theatre Feb. 12 with every 
under the chairmanship of Sir George sign of success. This wordless play is a 
Alexander to celebrate the Tercenten- great favorite of Queen Alexandra, who 


ary of Shakespeare. Churches of all 
denominations in Great Britain are 
asked to start the commemoration 
April 30. There will be a great re- 
ligious service in Westminster Abbey 
and a gala performance in which the 
leading London artists will appear— 
probably at Drury Lane. 





Sir George Alexander is to be filmed 
in Sir Arthur Pinero’s play, “The Sec- 
ond Mrs. Tanqueray,” by the Ideal Film 
Company. 

“Kick In,” with a strong cast, has 
been sent on the road by Messrs. 
Gatti. 

“Charley’s Aunt” during its four 
week’s season at the London opera 
house,. made a profit of $20,000 which 
is extraordinary for a provincial farce 
company in so large a house. This is 
the first time Oscar Hammerstein’s 
“White Elephant” has been associated 
with success. 

Sarah Bernhard’s recent season at 
the Coliseum was an immense success 
artistically and financially as the big 
house was literally packed from floor 
to ceiling, the audience standing six 
deep at the back of the circle. She is 
now on a nine weeks’ tour in the prov- 
inces playing fourteen performances 
weekly. 

Melba proposes to raise $500,000 for 
Australian war charities. The money 
is to be raised by concerts in Aus- 
tralia in which the prima donna will 
appear. 





The Metropolitan theatre of Varie- 
ties declared (Feb. 1) a dividend of five 
per cent. as against four per cent. last 
year. The United Varieties Syndicate 
(East Ham Palace and Lottenham 
Palace) pay four per cent. as against 
nil for the last two years, while the 
London Pavilion pays three per cent. 
for 1915 (declared Feb. 1.) 





The recent Zeppelin raids have had 
a bad effect on business at theatres. 
This is to be deplored as since Christ- 
mas amusements have been booming 
and it is many years since the festive 
season has shown such good results. 
Fortunately no Zeps were able to reach 
London, but the very suggestion of an 
aid raid, however, remote, is sufficient 
to keep the pleasure seekers within 
doors. 


“Mrs. Pretty and the Premier” re- 
cently produced by Arthur Bouchin at 
His Majesty’s theatre, is not a master- 
piece, but it serves as a vehicle to ex- 
ploit Bouchier’s masterfulness. Miss 
Kyrle Bellew, the leading lady, is too 
inexperienced to do full justice to the 
part of Mrs. Pretty, but gave promise 
in future development, 


has commanded another special per- 
formance at which Landon Ronald will 
play Wormser’s beautiful score as he 
did at the last “Command perform- 
ance.” 





“The Man Who Stayed at Home” 
has passed its five hundredth perform- 
ance at the Royalty theatre. It is the 
only theatre in London which has 
strictly adhered to half prices to mem- 
bers of His Majesty’s forces, so freely 
advertised by most theatres at the be- 
ginning of the war. 





Hall Caine has written a new one- 
act drama entitled “The Iron Hand,” to 
be produced shortly at the Coliseum. 


ASS’N STICKS. 
Chicago, Feb. 23. 

The Western Vaudeville Managers’ 
Association, through Mort H. Singer, 
has withdrawn its bookings from the 
Empress, Omaha. The owners of that 
house also operate a theatre at Kansas 
City, where the Association books the 
Globe. They demanded a franchise 
for Kansas City in connection with the 
Omaha Empress, whereupon Mr. 
Singer withdrew the Omaha con- 
nection. 

He expects another Omaha theatre 
on the Associationfi’s books later on. 


“WHITE MASK” SINGER. 
Philadelphia, Feb. 23. 

“The Mysterious Maid With the 
White Mask” opened at the Globe (vau- 
deville) Monday after securing con- 
siderable publicity in the local papers 
through the engineering of Charles E. 
Winston, formerly manager of the Bos- 
ton theatre, Boston. 

Mr. Winston brought the girl here 
from Boston last week, paraded her 
with the mask on, was refused rooms 
at several of the hotels, and when the 
papers fell for it he told of a Mrs. 
Dorothy Kensington, widow of an 
English army officer killed at Ypres 
(Belgium), intimating high society, 
poverty, and so on, until the papers 
thought it worth while to spread a bit 
on the subject, referring to the young 
woman as “The Masked Widow.” 

The girl drew well at the Globe. She 
sings. 


RAT’S FREE SHOW. 
Members of the White Rats tendered 
the inmates of Sing Sing prison a two- 
hour show, Washington’s Birthday, 
matinee and evening performances. 
Those volunteering were Harry Bloom, 
George Trump, Lee Barte, Larry Fran- 
cis, Gilbert Girard, Albert Gamble, 
Mr. and Mrs. Jack Irwin. The show 

was staged by Gilbert Girard 


Lucille Cavanaugh Denies. 
Cincinnati, Feb. 23. 
Lucille Cavanaugh, dancer with “The 
Follies,” denies she intends wedding 
Dutch Leonard, the Red Sox pitcher, 


skidded, striking a post, killing him 
instantly. He was trying out the car 
which he was to have used next sum- 
mer for racing. His widow took the 
remains to Kansas City, Mo. 





Harry Selby Fulton died Feb. 21 at 
the Mt. Carmel Hospital, Columbus, 
©. He had been suffering for two 
years from a nervous affliction. He 
was taken ill while in advance of 
Montgomery and Stone in “The Lady 
of the Slipper.” The body was _ re- 
moved to Newark, O., for interment. 


H. Quintus Brooks, manager of His 
Majesty’s theatre, Montreal, died Feb 
1¢ in Montreal in his 59th year. Before 
becoming connected with the theatrical 
business in a managerial capacity he 
was associated with several theatrical 
publications. 


WALTERS—MARY STANTON, wife of 
the late George W Walters and mother 
of the late Mrs. Barry O’Neil (nee Nelly 
Walters), in her 86th year, at her home, 


100 West 80th St. Funeral services were 
held Wednesday morning, Feb. 23, at 11 
o’clock in the Church of the Transfigura- 
tion. Interment at Woodlawn. 





Sadie Snyder, age 17, a Chicago cab- 
aret singer [daughter of Mrs. Sarah 
Snyder, known professionally as Sarah 
Sedalia (vaudeville)], was found dead 
of gas asphyxiation Feb. 16. She is 
believed to have committed suicide. 





Frank Fox (formerly of the old 
Bowery Newsboys Quartet) died sud- 
denly this week in Providence after 
a short illness with pneumonia. His 
last engagement was with the Three 
American Comiques. 


james Magee, known professionally 
as Jack Manley, last season a mem- 
ber of “The Gay New Yorkers” (bur- 
lesque), died Jan. 5 at Saranac Lake, 
N. Y. His widow is Kitty Parks (“Bon 
Tons.”) 





P. A. Kilner was found dead in the 
LaGrange theatre, LaGrange, IIl., Feb. 
18, which he formerly owned. The 
papers hinted at suicide by gas. Kilner 
was the owner of the Illinois theatre, 
Chicago. 

Mrs. Thomas Langford Irving died 
of pneumonia, Feb. 3, at her home in 
New York. She was the mother of 
Irene Langford, prima donna _ with 
the Aborn Opera Co. 

Grace Thorne, last appearing in 
“Today,” died Monday in Atlantic City 
in her 54th year. She is survived by 
a husband, Frazer Coulter, in “Ex- 
perience.” 





Anthony Leon (Leon Trio), acro- 
bats, died Feb. 18 in Toledo. The 
Leons were well known in the circus 
world thirty years ago, The deceased 
was 73 yearg old, 


Charles W. Goetz, the musical act 
and band master, died recently in Den- 
ver, where he had gone for his health. 
He was about 35 years old. A mother 
survives. 

Mrs. Maude Robinson, known pro- 
fessionally as Maude Morris, died Feb. 
19 in a Boston hospital, following an 
operation. She had appeared in sev- 
eral Cohan & Harris productions. 





Mabel Green, well-known in bur- 
lesque, died Feb. 19, in the Kings 
County Hospital of pneumonia. She 
was 29 years old and is survived by a 
sister. 

The father of Millie Rogers (Rogers 
and Wood) died Feb. 13 at the Leba- 
non Hospital, New York, succumbing 
to a stroke. 

Alice Seguin Delaur (Delaur and 
Debrimont Trio) died at her home, 53 
West 25th street, New York, Feb. 19, 
after a long illness. 





Frederick Forrester, aged 25, for- 
merly press agent with the late Downie 
and Wheeler Shows, died at his home 
in Lewis, Del., Feb. 11. 





Theresa Kohlbrand, professionally 
known as Theresa La Mar, a toe 
dancer, died of apoplexy in Chicago 
Jan. 31. 

Mrs. M. Schlau, aged 63 years, 
mother of Elsie Murphy (Mrs. Eddie 
Klein) died Feb. 15 in Pasavant Hos- 
pital, Chicago. 

The wife of Adrian C. (Cap) Anson, 
former manager of the Chicago Na- 
tionals, died in Chicago Feb. 21. Mrs. 
Anson was 56 years old. 





Abraham Miller, father of Ira A. 
Miller (manager of “The Bon Tons”), 
died Feb. 11 from a complication of 
diseases. He was 73 years old. 





John C. Lacey, superintendent of 
Miner’s Empire, Newark, N. J., died 
Sunday at his home in that city. He 
was 76 years old. 

Mrs. Rachel B. Mawson, widow of 
Harry P. Mawson, the dramatist, died 
Feb. 7 at her home in New York. 





Dave Lassard, acrobat and hand ba!- 
ancer, late of the Lassard Brothers, 
died at Hartford, Conn., Feb. 4. 

Frank L. Barry, the comedian, 
dropped dead last week on the street 
in Utica, N. Y. He was 34 years old. 





The mother of Fred Lamay (Jewel 
Comedy Four) died last week in Hamil- 
ton, O. 

Francesco Marconi died Feb. 5 at 
Rome at the age of 60. He was a fa- 
mous Italian tenor of his day. 





Den Wilkes, an old-time actor, died 
Feb, 20, ina New York rooming house. 
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Special Notices 
ofthe W.R.A.U.and A.A. A. 


NEW YORK, N. Y. 


All members are asked to 
make a special effort to be 
present next Tuesday night, 
Jan. 29th, for a Full Dress 
Ritual to welcome by initiation 
into our ranks such stars of the 
stage and screen as: 

EDWIN AUGUST 
KING BAGGOTT 
GUY COOMBS 
MAURICE COSTELLO 
WILLIAM HADDOCK 
JOHN HENRY 

HUGH JEFFREY 
TEFFT JOHNSON 
HARRY MEYERS 

BEN WILSON 


etc., etc. 











Cleveland, Ohio 


The manager of a theatre in 
Cleveland booked one of our 
members through an agency 
in Chicago. 

The actor sent photos and 
billing, and when he came to 
the theatre, the manager told 
him that he could not use the 
act, as he knew nothing about 
it, although the act was billed, 
and photographs were out in 
front. 

The manager was in Chicago, 
and our Chief Deputy Or- 
ganizer wired him: “You must 
play act, or there will be no 
show tonight.” 

Within two hours, the man- 
ager wired back to this act, 
making satisfactory arrange- 
ments and settlement. 








The reinstatement fee for 
both the W. R. A. U. and 
A. A. A. is now $10, which pays 
up to April Ist. 

The initiation fee still re- 
mains at $10, with $5 dues, 
which pays up to April Ist, 
though the closed shop is in 
operation in more than one part 
of the United States. 
BEWARE! : 


SO. 











DON’T FORGET: 


All nominations for the Inter- 
national Election must be in by 


midnight, February 26th. 











In Affectionate Memory of 


Richard Stead 


W. R. A. U. No. 9617 


Died Feb. 18, 1916 


Our sincere sympathy is extended 


to his family and relatives 





THE POLICE FORCE OF THE ACTOR SPECIAL NOTICES 


BY HARRY MOUNTFORD 

All law is founded on force. The system of law or jurisprudence, 
as it is known, when it is stripped of all its technicalities, is simply an 
agreement amongst the citizens of a country, reduced to writing, 
that such and such a thing shall be done or that such and such a thing 
shall not be done, and if the forbidden act be committed, then the 
people together agree that for the breaking of this agreement, a cer- 
tain punishment shall be given to those found guilty of the breach of 
this general agreement. 

When the citizens of the country take it upon themselves and into 
their own hands, to carry out their own -tecrees, such system is 
known as “Lynch Law.” 

When they elect and select a certain number of officers to carry 
out the law and punish the offender, we get the system of law courts 
and police. 

Just let us take a case as a concrete example: A man breaks this 
agreement or law of the community. He is convicted after a trial 
prescribed by the forms of that law and is sentenced to be punished, 
either by being kept in jail, by being flogged or by being executed. 

To carry out this punishment, force must be used, because any man 
would strenuously and vigorously object to being sent to jail, flogged 
or to the extinguishing of his life; therefore, a police force is brought 
into existence, and if the police force is not sufficiently strong to 
carry out the decrees of the court, the army is called to back up the 
police. 

Therefore, we find the true basis of all law is force. In fact, the 
very phrase, “The law is enforced,” shows what is in the minds of men. 

It is a sad thing that force should be necessary, but till the time 
comes when all men are honest, upright and conscientious, force 
will be the only weapon, and the greater the force and the greater 
the knowledge that such great force is irresistible, sure and speedy 
in its action, the fewer and the smaller the offences. 

This Organization has laid down certain rules of conduct for actors 
and managers—rules of conduct, behavior and contract with which no 
sane man or woman can disagree. 


No one has yet attacked the motto of this Organization—Equity. 


No one has yet advanced one argument against the equitable 
contract. 


No one has yet raised one good point in favor of exorbitant com- 
missions, 


No one, up to the present moment, has attempted to justify 
cancellation of a contract. 


These are the laws and as such are accepted by respectable and re- 
sponsible managers and actors. 


But how can these laws be enforced except in a similar way to that 
to which the laws of the country are executed? 

There is only one way I can see and which long experience has 
taught me to believe in, and that is speedy, drastic and immediate 
punishment of the offenders. 

There is only one force in existence which can punish these offenders 
and that is this Organization. 

When this Organization is weak (and it has been weak for some 
time) offences against the law of the theatrical profession grow and 
flourish. 

The policeman has been absent and the offenders have had their 
own way; but if we can build up a mighty, powerful and invincible 
police force, breaches and offences against the law of the theatrical 





. profession will cease. 


They are diminishing all over the country and it is our intention 
never to cease this fight until the theatrical contract is as good as a 
business contract and until the actor and actress are protected in 
every way in the exercise of their profession. 


The stronger the force, the bigger the array of policemen, the 
quicker that result will be achieved; therefore, the more members 
we have in these Organizations, the sooner will the law be enforced. 

Therefore, it is the duty of every actor and actress to immediately 
join these Organizations, not alone in their own behalf, but by so 
doing, they also protect their fellow workers in the amusement world. 


If every actor and actress were a member of this Organization 
(AND THAT IS WHAT THE UNION SHOP MEANS), there would 
be no fighting, no discord, no dissension, no cutting of salaries, no can- 
cellations, no exorbitant commissions, and peace, happiness and pros- 
perity would be universal in our profession. 


You can still help in securing this end by coming into these Organi- 
zations. The entrance fee is still only $10 and $5 dues to April Ist, 1916. 

So for your own sake, for the sake of the profession and to enforce 
Equity, join—become one of the makers of the law and become one of 
the vast theatrical army to see that the LAW IS CARRIED OUT 
AND, IF NECESSARY, ENFORCED. 





To Non-Members 


The initiation fee at the present moment 
is $10, but, by virtue of the power given 
to the Board cf Directors or International 
Board, THIS FEE MAY BE INCREASED, 
at any time, without notice, UP TO AND 
INCLUDING $100. 

This means that, when you next see 
these notices, the INITIATION FEE MAY 
jos $25, may be $35, may be $50 OR EVEN 
100. 

So take advantage while there is yet 
time. 

We do not wish to keep anyone out be- 
cause of financial conditions, or because 
the initiation fee may be too large, but 
there is a limit to our patience, and per- 
suasion must soon cease. 


IT IS YOUR DUTY TO BELONG TO 
THESE ORGANIZATIONS, and WHEN 
YOU BELONG YOU WILL FIND ITIS A 
PLEASURE. 

It is no good opposing our policies from 
the outside. The oniy way to change them, 
to modify them or to crush them is to 


come inside. SO COME INSIDE WHILE 
YOU CAN AT A MODERATE COST. 








The Annual Masque 
and Civic Ball 


WILL BE HELD MARCH 16TH AT THE 
AMSTERDAM OPERA HOUSE, 4TH 
STREET AND 9TH AVENUE. 


For the first time in the history of the 
allied organizations, there will be a Ladies’ 
Committee in charge of one of the de- 
partments. 

Members of the AAA desiring to serve 
on that committee are yeaneatedl to notify 
either in person or by letter, the Head- 
quarters office. 











International Election 


If you have a | candidate for Interna- 
tional President, International Vice-Presi- 
dent, International Executive and Secre- 
tary-Treasurer, or the 21 members of the 
International Board, send a letter (some- 
thing like the following) to International 
Headquarters, 227 West 46th Street, before 
midnight, February 26th, 1916: 
“We have much pleasure in nom- 
a ERR EARN 
for the office of (here name office).” 
ome by two members in good standing, 
which should be accompanied by the tol. 
lowing statement, signed by the member 
nominated, or words to that effects 
“I have much pleasure in accepting 
the nomination as a candidate for 
sdiestcehasweben and if elected promise 
to fulfill my duties according to the 
Constitution and By-Laws of the 
White Rats Actors’ Union of 
America.” 
Do not forget: All nominations must be 
in by midnight, February 26th. 











Cleveland, Ohio 


Chief Deputy Organizer 
Jack T. McInerney 
1447 West 112th Street 








Albany, N. Y. 


Chief Deputy Organizer 
. L. Horst, 402 Broadway 











Change of Address 


Winnipeg, Man. 

Financial Secretary and Organizer 
H. Hayes, 701 Lindsay Building, 
Opposite St. Charles Hotel 
Meetings —2 Thursday night at 11:30 
in St. Charles Hotel 











We are going to publish a list of acts 
that managers can cancel without danger 
to themselves. Do you want your name 
to be on that list? If not make instant 
application for membership. 








VACANCIES FOR 


5 Deputy Organizers. Apply for creden- 
tials and particulars to Harry Mountford. 








Holders of transfer cards either V. A. F. 
or I. A. L. can attend all meetings of the 
Lodge, after the initiation. 








Will the following please send their 
address to headquarters: 
Esther Cary! Hugh B. Pete Knox 
Clara La Belle James Murtha (Martell) 
Dominico Napoli 
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BILLS NEXT WEEK (FEBRUARY 28) 


In Vaudeville Theatres. 


(All houses open for the week with Monday matinee, when not otherwise indicated.) 


Theatres listed as “Orpheum” without any further distinguishing description are on the 
Orpheum Circuit. Theatres with “S-C” and “A-B-C" following name (usually “Empress”’) are on 
the Sullivan-Considine-Affiliated Booking Company Circuit. 

Agencics booking the houses are noted by single name or initials, such as “Orph,” Orpheum 
Circuu—"U. B. ¢ United Booking OC fices— , V. A.,” Western Vaudeville Managers’ Associa- 
tion (Chicago) NL," " Pantages Circuit— Loew,” Marcus Loew Circuit—“Inter,” Interstate Circuit 


(buoking thr ugh W. ws 


are taken off the books 


New York 
PALACE (orph) 
(iv acts) 

Dolly disters 

Mrs ibus wuaitfen Co 

Bordoui & Ellis 

“Kiver of Souis” 

Ruth Koye 

Gowez ‘rio 

Paiirey liall & B 

(‘Turee to gil) 
CULUNIAL (ubo) 


Merie & Weimar 
Bernard & dcarth 
Chas T Evans CUO 


Howard K & Herbert 
Albert Whelan 
Morton & Giass 
Saniiey & Norton 
Hwa & Yuen 
(Une to fill) 
ALHAMBIA (ubo) 
Diamond & Grant 
L & M Hunting 
Lucy Gillette 
Savoy & brennan 
Corcoran & Dingle 
Geo Sidney Co 


Belle Waker 
International Girl 
ROYAL (ubo) 


Degnon & Cliiton 
Mine Bailey 
R H Hodge Co 
Jamie Kelly 
“Crusoes Isle’’ 
Joe Dealy & Sister 
Mr & Mrs J Barry 
Belle Blanche 
Samoyva 
81ST ST (ubo) 

Welling Fevering Tr 
Parillo & Frabito 
“The Cop” 
Shannon & Arnis 
(Ove to fill) 

2d half 
Roger Gray Co 
Willard Sinns Co 
Rawis & V Kaufman 
Duffy & Lorenz 
(One to fill) 
PRUCTOR S 125TH ST 
McNeil & Shadow 
Herbert Chestley Co 
Charles Wilson 
Rowls & VonKaufman 
Hal & Francis 
Werner Amorus Tr 
Lander Bros 
Leach Wallen 3 

2d balft 
Juggling Mcijanns 
Campbell Trio 
Lane & Harper 
Bertram May Co 
Ward & West 
“Fashion Girls” 
Telegraph Trio 
The Lilfords 
_PROCTOR’'S 58TH 
The Delissios 
Lane & Harper 
Mr & Mrs B Gilmore 
Telegraph Trio 
“Fashion Girls” 
Katberine McConnell 
Rae & Lenedetto 

2d half 
The Sterlings 
Hal & Francis 
Ward Sisters 
Fentelle & Stark 
Irene Hobson Co 
Three Lyres 
Leach Wallace 3 
AMERICAN (i0ew) 
Rutter Bros 
Burns & Foran 
Stone & Lear 
Tom Waters 
“On the Veranda” 
DL & Covert 
“Consul” & “Betty” 
Rob Hall 
5 Martells 

2d uair 
Putnam & Lewis 
Cummings & Gladding 
Rose berry 
“Consul” & “Betty” 
“Spoils of War” 
Clark & McCullough 
Nichols Nelson Tr 
(Two to fill) 

LINCOLN 

Wm Morris 
Pearl Bros & Purns 
“Sword & Fear” 
Willie Smith 
“Junior Follies R” 


(loew) 


Ruth Budd 
Fentell & Stark 
Beatrice Morgan Co 
Frank Westphals 
(Two to fill) 

7TH VE (loew) 
Fisher & Saul 
Murphy & Lachmar 
Collins & Clark 
Maxini Bros 


M, A.)—‘Sua,’ 


* Sun Circuit.—"M,’ 


* James C. Matthews (Chicago). 
VARIETY’'S Bills Next Week are as reliable as it is possible to be at the time gathered, 


of the various agencies Wednesday of the current week published. 


jessie Remple Co 
Mau. Tiffany 
(Three to fill) 

2d half 
Stone & Lear 
Emma Stevens 
wittle Caruso 
Frank Terry 
“Paid with Interest” 
Rockwell & Wood 
Livingston Trio 
(Two to fill) 
GREELEY (loew) 
Bauers & Saunders 
Kawana Bros 
Allie White 
Billy Hall Co 
(Three to fill) 

2d haif 
Arthur Madden 
Loraine & Cameron 
“Sword of Fear" 
Pearl Bros & LBurns 
Ethel McDonough 
Prevost & Brown 
(One to fill) 
DELANCEY (loew) 
Loraine & Cameron 
Jack Symonds 
4 Harmonists 
Edward Abeles Co 
Harry Cutler 
(Three to fill) 

2d half 
Parise Trio 
Maud Tiffany 
Lawrence & Edwards 
Newsboys’ Sextet 
Bessie Remple Co 
Willie Smith 
Wartenberg Eros 
(One to fill) 
NATIONAL (loew) 
Dave Wellington 
Ethel McDonough 
Fentell & Stark 
Putnam & Lewis 


Little Caruso 
(One to fill) 

2d half 
Fisher «= Sau! 
Vera de Bassin 
Brady & Mahoney 


Lew Cooper 
Win © Clare Girls 
(One to fill) 
ORPHEUM (loew) 

Parise Trio 
Golding « Keating 
Frankie James 
“Spoils of War” 
Smith & Kaufman 
The Skatelles 

<d half 
DL & Covert 
Harry Cutler 
Kawana Bros 
(Three to fill) 
BOULEVARD  (loew) 
Livingston Trio 
Emma Stevens 
Chauncey Monroe Co 
Frank Terry 
Sabbott & Wright 

2d half 
Dave Wellington 
Tyler & Crolius 
“Junior Follies R” 
(Two to fill) 


Broekiyn 
ORPHEUM (ubo) 
Togan & Geneva 
Big City 4 
Carlisle & Romeo 
Harry Lester Mason 
Mack Walker Co 
Mosconi Bros 
Lillian Russell 
Morrissey & Hackett 
3 Ankers 
PROSPECT (ubo) 
Aerial Macks 
Brierre & King 
Will Oakland Co 
Lloyd & Britt 
Wm Morris 6 
Bernard & Phillips 
Valerie Bergere Co 
8S & K Morton 
5 Cantons 
BUSHWICK (ubo) 
Loughlin’s Dogs 
Foley & O’Neil 
Merrill & Otto 
Marvuerite Farrell 
McIntyre & Heath 
Wm Gaxton Co 
Chung Wha 4 
5 Statuettes 
BIJOU 
Newsboys’ 
FLATBUSH 
Samoya 
Horris & Manion 
Lloyd & Whitehouse 
Julia Blane Co 
Beaumont & Arnold 
Rert Fitzgibbon 
Hill & Svivania 
(One to fill) 
Bruno Kramer 3 
Vera DeBassinti 


(loew) 
Sextet 
(ubo) 


C H O'Donnell Co 
Rockwell & Wood 
Lew Cooper 

2d half 
Collins & Clark 
Maxini Bros 
Tom Waters 
“The System” 
Barry & Wolford 
(Two to fill) 

DE KALB (loew) 
Lawrence & Edwards 
Marie Hart 
Wm O'Clare Girls 
Denny & Boyle 
(Two to fill) 

Zu haif 
Mahoney Eros 
Allie White 
Golding & Keating 
Hutchinson & Sadler 
Smith & Kaufman 
Bruno Kramer 3 

PALACE (loew) 
Roberts & Roeder 
Black & White Revue 
(Three to hil) 

4d half 
Burns & Foruaa 
Forrester & Lloyd 
Mendelsohn 4 
(Two to fill) 

FULTUN (loew) 
Arthur Madden 
Elwood & Snow 
“The System” 

Rose Berry 
Prevost & Brown 
2d half 
Kluting’s Animals 
Fiddler & Shelton 
Edward Abeles Co 
Bob Hall 
(Two to fill) 
BAY RIUGE (loew) 
Melba & Ricardo 
Weston & Leon 
“Best cf Friends” 
Barry & Wolford 
Kluting’s Animals 
(One to fill) 

2d half 
Nelson 
Elwood & Snow 
Frankie James 
Denny & Boyle 
“On the Veranda” 
(One to fill) 

WARWICK (loew) 
Jimmie Fletcher 
Holmes & Riley 
Brady & Mahoney 
“Belles of Par H” 

2d half 
Larry Comer 
Monte Trio 
Bob Anderson & Pony 
(One to fill) 


Albany, N. Y. 
PROCTOR'’S 
Paul La Croix & Dixon 

Ward & West 

“Might Have Beens” 

Jolly Wild & C 

Steindel Bros 

Kelly & Pollock 

*“Danceland” 

Cunningham & Marion 
d half 


Wilbur Sweatman 
Ray & Hilliard 
Philbrick & Deveau 
Nichols Nelson Tr 
Ruth Curtis 

‘The Orchard’”’ 
Vander Bros 
Raynor's Dogs 


Altoa,. th. 
HIPP (wva) 
San Tucci 3 
Morgan & Stewart 
2d half 
“Girl in the Moon” 


Alteena, Fa. 
ORPHEUM (ubo) 
Sol Burns 
“At the Party” 
Josefsson’s Icelanders 
(Two to fill) 
2d half 
“At the Party” 
(Four to fill) 


Amsterdam, N. Y. 
LYCEUM (ubo) 
Prince & Avis 
38 Winsome Harmonists 
Ash & Young 
2d half 
Bert Murphy 
Harris & Nagel 
(One to fill) 


Ann Arher, Mich. 
MAJESTIC (ubo) 
8 Weber Girls 
Sullivan & Mason 
Musical MarLarens 
Granville & Mack 
Hardeen 
2d half 
“Prince of Tonight” 


Most 
Appleton, Wis 
BIJOU (wva) 


Paden & Reed 

Avonda Prince 3 
2d half 

8 Millards 

(One to fill) 


Atlanta. 

FORSYTHE (ubo) 
King & King 
Hager & Goodwin 
Byron & Langdon 
Toots Paka Co 
Gaston Palmer 
“Red Heads” 


Aubera, N. Y. 
AUDITORIUM (ubo) 
Pielert & Schofield 
June & Russell 
Charlie Cox 
(One to fill) 

2d half 
Winsome Harmonists 
Hugo Lutgens 
6 Sylvesters 
Coakley Hawley & D 


Avrora, Ill. 
FOX (wva) 
2d half 
Van Cello 
Thornton & Corlew 
Musical Spillers 
(Two to fill) 


Austin 
MAJESTIC (inter) 
(28-29) 

Hooper & Cook 
Williams & Segal 
Dunbar’s Singers 
Harry B Lester 
I C & Coreene 
A & F Stedman 
Han Ping Chien 


Boston 
KEITH'S (ubo) 
Martin’s 4 Roses 
Kirk & Fogarty 
Old Homestead 8 
Frabizio 
Carrie Demar 
Orth & Dooley 
Jos Bernard Co 
Mignon 
Rigoletta Bros 
ORPHEUM (loew) 
Arthur Ward 
Moretti Opera Co 
Quinn & Mitchell 
G H and Montgomery 
Alexander & Scott 
M Spellmeyer Co 
Reed Bros 
(One to fill) 
2d half 
Downs & Gomez 
Fenton & Green 
O'Brien & Havel 
Ed Dowling 
Nat Nazarro Co 
Barnes & Robinson 
(Two to fill) 
GLOBE (loew) 
LaFrance & Holland 
R H & Franklia 
8 Bobs 
(Three to fill) 


2d half 
Quinn & Mitchell 
(Five to fill) 


ST. JAMES (loew) 
Ruth Howell Co 
Fenton & Green 
Walter Elliott Co 
Harry Breen 
Pauline & Leopards 
2d half 
Reed Pros 
Alexander & Scott 
M Spellmeyer Co 
Donnelly & Dorothy 
Moretti Opera Co 


Brandon, Can. 
ORPHEUM (wva) 
Pritzkow & Blanchard 

The Longeworths 
Seaburg & Rose 

(One to fill) 
2d half 

Nan Aker Co 

(Two to fiil) 


Bridgepert, Cenn. 
POLI'S (ubo) 

Jerome & Carson 

Kean & St Clair 





than pure silk. 


Nae TO 


Dept. 18 


FAMOUS FOOTLITE SILKOLINE 
ln Tights, Luion Suits, Posing Suits, Diving Suits and 
Leotards, which look better, wash better and iast longer 
We also manufacture our garments in 
cotton, worsted, spun and pure silk, 
plete lime of Silk Hesiery. Write for oar new catalugue, 
which embedics a complete line of Wigs, Make-ups aad 
Other Supplies for Performers. 
WALTER G. BRETZFIELD CO. 

1367 Breadway, Cer. 37th St. 


and carry a com- 


New Yerk 


Telephone, Greeley 2040-2041 





Baltimore 
MARYLAND (ubo) 
Waiter Brower 
Northlane & Ward 
Lew Fitzgibbons 
Ruth St Dennis Co 
Kramer & Morton 
“Passion Play” 
Farber Girls 
4 Danubes 
(Opening act to fill) 
HIP (loew) 
2 Brownies 
“Evil Hour” 
Mayne & Ferns 
Pont danas | Party” 
Andrew Kelly 


3 Alex 

(Two to fill) 
Banger, Me. 
BIJOU_ (ubo) 

Sheffell & White 


Dickinson & Deagon 
B F & Carmentelle 


‘Man Off ice Wagon” 


Jiu Jitsu Troupe 
2d half 

Wm De Llollis Co 
Wava Cummings 
Midgley & Cartsle 
Al Rover & Sister 
Jiu Jitsu. Troupe 
Battie Creek, Mich. 

BIJOU (ubo) 
Powell's ‘‘Minstrels” 


“Junior Follies” 
Bay City, Mich. 
BIJOU (ubo) 
ist half 

Dunn & Dean 
Countess Van Doren 
Brooks & Bowen 
Hanlon Bros 
Trevitt's Dogs 
Binahamton, N. Y. 
STONE O HII (ubo) 
Carlisle’s Animals 
Lilian Ashley 
2d half 
Bounding Tramps 
Irene Meyers 
Birmingham, Ala, 
BIJOU (ubo) 
(Nashville split) 
1st half 
Keit & Demont 
Willams & Wolfus 
Cole Russel & Davis 
Al Herman 
“Society Buds” 


Ward Trio 
Phillipi Four 
Mason & Fagan 
E Whiteside Co 
2d halt 
Kramer & Paterson 
Ogden Four 
Wm Armstrong Co 
Dr Cook 
Waiton Bros & Geer 
(One to fill) 
PLAZA (ubo) 
Lonzo Cox 
Armstrong & Ford 
Herman & St Clair 
‘“Walt’s Dream” 
2d half 
Chester Jobnson 
Sterling Brown 3 
Eddie Foyer 
Flynn's Minstrels 
Buflale 
SHEA’S (ubo) 
Young & April 
“Little Stranger’ 
Eddie Carr Co 
Sam Eernard 
4 Morrellis 
Caits Bros 
Blossom Seeley 
(One to fill) 


Butte 
EMPRESS (sc&abc) 
The Valdos 
Handers & Millis 
Casting Lamys 
Ann Hamilton Co 
Grant Gardner 
Scharf & Ramser 


Calgary, Can, 
GRAND (orph) 
Lillian Kingsbury Co 

The Sultanas 
Valentine & Bell 
Ed Morton 
Clark & Verdi 
Warren & Conly 
PANTAGES (m) 
Volant 
Rosie Lloyd 
Harry Studa 
“Holiday in Dixtel’d’”’ 
Pealson & Goldie 


Canten, O. 
LYCEUM (ubo) 
Emerson & Baldwin 
Lightner Sis & Alex 
Archer & Belford 
Sylvester & Vance 
Little Hip & Nap 


Cedar Rapids, ia. 
MavbibSiic (wva) 
Morton Bros 
Boothby & Everdeen 
Vera Mereseau 
Watson & Flynn 
Pollock & Rogers 
2d halt 

Max Bloom Co 


Champaign, Ill. 
ORrHEUM (Wva) 
Merile’s Cockatoos 
“The Coeds” 
John Geiger 
The Legrohs 
Carson & Willard 
2d half 
“The Cabaret Girl” 


Chattaneoga, Tenn. 
MAJESTIC (ubo) 
ist half 

Marx Bros Co 
2d haif 
Marx Bros Co 
“Big Jim” 
Chicago 

MAJESTIC (orph) 
Alex Carr Co 
Adelaide & Hughes 
Avon Comedy 4 
Lady Sen Mel 
Wm Weston Co 
Diamond & Brennan 
Ben Ho & Gray 
Thurber & Madison 
Mareena D & M 

PALACE (orph) 
Eddie Foy Co 
“Overtones” 
The Cansinos 
*“*Petticoats” 
Payne & Niemeyer 
The Sharrocks 
Laurie & Bronson 
Wright & Dietrich 
Sansome & Deliah . 
AMERICAN (wva) 
Laypo & Benjamin 
Frank Stafford Co 
Baron Lichter 
“Neptune’s Daugh’s” 
(One to fill) 


2d half 
Carter 
Hipp 4 
Carter 
(Two to fill) 
AVENUE (wva) 
Svengali 


Lillian Watson 
“Between Trains’ 
Barnes & Barron 
McRee & Clegg 

2d half 
“Junior Revue” 

WILSON (wva) 

“Junior Revue” 

2d half 
Ioleen Sisters 
Greene & Parker 
James Thompson Co 
Adair & Griffis 

WINDSOR (wva) 

Wilson & Wilson 
Victorine & Zolar 
Farrell & Farrell 
Morris & Allen 
Royal Gascoignes 

2d half 


“Sept Morn Co” 
KEDZIE (wva) 
Toleen Sisters 
Rawson & Clare 
Perry & Heath 
(Two to fill) 
2d halt 
Victorine & Zolar 
Kelso & Leighton 
Trovato 
(Two to fill) 
LINCOLN (wva) 
Carter 
Great Lester 
Carter 
(Two to fill) 
d half 
Danny Simmons 
(Four to fill) 
GRAND 
Rondas Duo 
Mack & Velmar 
S H Dudley Co 
Tetsuari Japs 
(One to fill) 
2d half 
Reed St John 3 
Harry & Kate Rolden 
Knapp & Cornella 
S H Dudley Co 
Aerial Patts 
CROWN (M) 
Sprague & McNeece 
Mazzone & Mazzone 
3 Rostnas 
Mile Stevens Co 
Knapp & Cornella 
Rae & Wyn 
2d half 
Davey & Everson 
Victor & Evelyn 
Panky & McCarver 
Dumitresou Trio 
Carletto 
Anderceon§ Sisters 


McVICKER’'S (loew) 
Ross Rros 
“Fascinating Flirts” 


J & M Harkins 
Nefl McKinley 
“Shins Pass In Night” 
5 Violin Beauties 
Webber's Phiends 
(One to fill) 
PLAZA (loew) 
Ist half 
Francis Dyer 
Rossin! 
E J Moore 


Cincinnati 

KEITH’S (ubo) 
Bertish 
Anthony & McGuire 
Mr & Mrs G Wilde 
Marie Fitzgibbons 
Milton & De Long Sis 
Mine Calve 
Doc O'Neill 
Valecita's Leapords 
EMPRESS (scéabc) 
Hunter’s Dogs 
Rozella & Rozella 
Larraine Buchaon Co 
Foster & Foster 
4 Bards 
(One to fill) 


Cleveland 
HIP (ubo) 
(28-29 entire bill 
playing Sandusky 
and Elyria, Harry 
Lauder show fill- 
ing in) 
Nanon's Birds 
Adelaide Travers 
JI C Nugent Co 
Milo 
Mrs Lily Langtry Co 
Allman & Dody 
Jos DeKos Troupe 
GORDON SQ (sc&abc) 
(Liberty split) 
Delphino & Delmore 
Knowles & White 
Kealaki Hawaiins 
(Three to fill) 
PRISCILUA (sun) 
Berry & Soule 
Charles Diamond 
“Footlight Girls” 
Smith & Glenn 
Eldridge & Barlow 
Kiku Family 
(loew) 
Harvey DeVora 3 
Brown Fletcher 3 
Trovollo 
Frankie Fay 
Cameron & O’Connor 
(One to fill) 
Clintoa, Ia, 
ORPHEUM (wva) 
Dacey & Chase 
4 Rennes 
Mabel Harper 
(Two to. fill) 
2d halt 
Silver & Gray 
McDougal & Shannon 
Fisher & Rockaway 
Melnotte La Nole Tr 
(One to fill) 
Columbus 
KEITH'S (ubo) 
Cycling Munettes 
Benner @ Allen 
Wilmer & Walters 
Nan Halperin 
“Fashion Show” 
Hunting & Frances 
Great Leon 
Ceueneti Blu@s, Ia. 
NICHOLAS (wva) 
1st half 
Lewis & Chapin 
Tuxedo Comedy 3 
fr & E Almond 


Dallas 
MAJESTIC (inter) 
Clown Seal 
Elsie Faye 3 
Harry Holman Co 
Mme Donald Ayer 
Emma Carus 
Rooney & Bent 
Dudley Trio 
JEFFERSON (inter) 
Parisian Trio 
Broughton & Turner 
National City 4 
Beatrice Sweeney Co 
2d half 
Joe Kennedy 
Roach & McCurdy 
(Two to fill) 
Davenport 
COLUMBIA (wva) 
The Punppetts 
Leonardi 
“The Debutantes” 
Bixley & Lerner 
Everett’s Monks 
2d half 
John Geiger 
Morris & Allen 
(Three to fill) 
Dartea, 0. 
KEITH'S (ubo) 
The Peers 
Ralph Smalley 
Three Keatons 
“Cranberries” 
Cc S & Ponovan 
Chas Kellogg 
McKay & Ardine 
Mme Hermann Co 
Deeatur, FHL 
EMPRESS (wva) 
Sone & Dance Revue 
Adolpha 
Florence Bell Co 
Kennv & Hollis 
Cummins & Seaham 
2d half 
Merle’s Cockatoos 
“The Coeds” 
Frank Gabby 
The LeGrohs 
Rothund & Shelly 


Denver 

ORPHEUM 
Rock & White 
Comfort & King 
The Duttons 
Moore & Haager 
Burley & Burley 
Kurtis’ Roosters 
Mrs G Hughes Co 


Des Moines 
ORPHEUM (wva) 
Max Bioom Co 
Luaboen & Uupreece 
Louis London 
za half 
Juggling Welisle 
Freeman & Dunham 
‘Maids of Movies” 
Whipple Houston Co 
Bixley & Lerner 
R Pollock & RKogers 


Detrvit 
TEMPL«a (ubo) 
Geo Nash Co 
Harry Gilfoil 
Chas Howard Co 
Misses Campbell 
Merian’s Doga 
Kyan & Tierpey 
Breuck’s brouzes 
The Nowelles 
COLUMBIA (sun) 
Housley & Nichols 
Richardson Sis 
Morse & Farley 
Frank Keating 
Columbia Players 
Willie Zimmerman 
MILES (scé&abc) 
Kerr & Burton 
“Dr Joy’s” 
Jack Gardner 
Chas Kenna 
(Two to fill) 
UORPHEUM (loew) 
O’Neal & Gallagher 
Oscar Loraine 
Ed Blondell Co 
Courtney Sisters 
Lottie Mayer 
(One to fill) 


Dubuque, Ia. 

MAJES11C (ubo) 
De Lisle 
Kennedy & Burt 
Friend & Downing 
Cycling McNutts 

2d half 

Herman & Shirley 
Boothby & Everdeen 
‘‘Leader” 


Kaston, 
ABLE O. H. 
Roser’s Dogs 
Gray & Klumker 
Wood & Wyde 
Rice Sully & 8 
(One to fill) 

2d half 
Joe Towle 
“Mayor « Manicure” 
Gertrude Long Co 
6 Musical Nosses 
(One to fill) 
E, Liverpool, O. 
AMERICAN (sun) 
LaVerne & Grimm 
Josephine Lenhardt 
DeVilo Maids 
Dare & Dale 
“Tango Land” 
2d half 
The Nellos 
Art Adair 
Hirschhorn Troupe 
Mack & Mack 
Soretti & Antonette 


E. St, Louis, Iil. 

ERBER'S (wva) 
May & Addis 
Redford & Winchester 
Carter & Waters 

2d half 

Morgan & Stewart 
Migonette Kokin 
John & Mae Burke 


Eaw Claire, Wis. 
ORPHEUM (wva) 
Clifton Sisters 
Fred Lundy 
Musical Geralds 
half 
Rose & Severns 
3 Westons 
(One to fill) 


Edmenton, Can. 

PANTAGES (m) 
“Sept Morn” 
Bowman Bros 
Ward Terry Co 
Chabot & Dixon 
Clairmont Bros 


Elgin, Il. 
GRAND (wva) 
2d half 
“This Way Ladies” 


EFlkbart, Ind, 
ORPHEUM (ubo) 
Fiske & Fallon 
Jas A Grady Co 
Chas Semon 


Pa. 
(ubo) 


Buch Bros 
2d half 
Mardo & Hunter 


Cross & Doris 
Dolce Sisters 
Richard Wally Co 


BRimtra, N. VY. 

MAJESTIC (ubo) 
Mystic Hanson 3 
Quinlan & Lewis 
Courtney Irving 3 

2d half 

Carlisle’s Dogs 
Lillian Ashley 
(One to ag 


Erie, 
COLONIAL, (abo) 
Zylo Maids 
Moran & Wiser 
White & Clayton 
Louis Simon Co 
Henry Lewis 
Hubert Dyer Co 
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Evansville, ind. 
GRANU (wva) 

“Aurora of Light” 
Follis Sis & Leroy 
Inez McCauley Co 
Spencer & Williams 
Mlle Vadie Co 

2d half 
Elrey Sisters 
Kilkenny 4 
“Sorority Girls’’ 
Great Santell 
Lambert & Fredericks 
Fall River, Mass. 

BIJOU (loew) 

Downs & Gomez 
Donnelly & Dorothy 
Barnes & Robinson 
Nat Nazarro Co 

2d half 
Arthur Ward 
GH & Montgomery 
RH @& Franklin 
3 Bobs 


Farge, N. D. 
GRANVY (sc&abc) 
Kalma 
West & Boyd 
Lew Wells 
2d half 
Sam Curtis Girls 
John Higgins 
Flint, Mich. 
MAJESTIC (ubo) 
2d half 
Trevitt’s Dogs 
Dunn & Dean 
Countess Van Doren 
Brooks & Bowen 
Hanlon Bros 


Ft. Dodge, Ia. 
PRINCESS (wva) 
5 Romeras 
Ben Smith 
Tom Davies Co 
Randow Duo 
2d half 
“Little Miss Mix-Up’”’ 
Ft. Wayne, tind, 
PALACE (ubo) 
Frank Gabby 
“Around the Town” 
2d half 
Skipper K & Reeves 
Carson & Willard 
Frank Stafford Co 
Gus Edwards’ Revue 
Ft. Worth 
MAJESTIC (inter) 
Garcinetti Bro 
Lewis & McCarthy 
Marimba Band 
J & E Connelly 
Wilson & Lenore 
Walter C Kelly 
Schovani Troupe 


Galesburg, Ill. 
GAIETY (wva) 
Clinton & Rooney 
Storm & Maurston 
Al Abbott 
Those French Girls 
2d half 
Wanzer & Palmer 
“6 Harvards” 
(Two to fill) 


Grand Rapids 

EMPRESS (ubo) 
Heras & Preston 
Joe Cook 
Torter J White Co 
Madden & Faro Co 
Ernest Ball 
“Forest Fire’’ 

ORPHEUM (ubo) 
Aerial Rooneys 
Mary McPherson 
Duff & Daughters 
Dresler & Wilson 
Brooks é Lorella 


d half 
Herbert 
Davis & Kitty 
Blair & Crystal 
Ray Bell & Harry 


Green Bay, Wis. 

OKPHEUM (wva) 
Lillian Watson 
Dunbar & Turner 
Frank Stafford Co 
Bell & Eva 


Hamilton, Can, 
TEMPLE (ubo) 
Picknell 
Godfrey Frey 
Tom Nawn C6 
Lady Alice’s Pets 
(One to fill) 


Hamilton, O, 

GRAND (sun) 
Helene & Emilton 
Armstrong & Odell 
Jesse Hayward Co 
Gruett & Gruett 
Gray & Griffin 

2d half 

Joseph McBee 
Raymond Sis Co 
Work & Over 
“Midnight Motorists’”’ 
Knowl & Burnett 


Hannibal, Mo. 
PARK (wva) 
“Dress Rehearsal’ 
2d half 
Walton & Vivian 
Edmunds & LaVelle 
Musical Geralds 
(One to fill) 
Harrisburg. Pa. 
MAJESTIC (ubo) 
Cole & Wood 
Tschang Yung Tr 
Marie Russell 
Stan Stanley 3 
(One to fill) 


2d half 
Woolsey & Meher 
6 Musical Misses 
(Three to fill) 


Hartford, Conn, 

PALACE (ubo) 
Barry & Nelson 
Clarence Wilbur 
Gwynne & Gossett 
Ronair Ward & F 
Marshall & Tribble 


Conroy Models 
2d half 
Oberitta Girls 


Shaw & Culhane 
Flo & Nellie Walters 
Flo Irwin Co 

Helen Davis 
Hamilton Bros 


Hoboken, N. J. 
STRAND (ubo) 
The Seebacks 
H & A Seymour 
Tower & Darrell 
Diero 
D de Schelle Co 
Hawthorne & Inglis 
Act Beautiful 
(une to fill) 

24 half 
Brosius & Brown 
Madison & Nace 
Lester 8 
Ran McIntosh Co 
Misicoe Monarch 
Corse Payton Co 
Loney Haskell 
(One to fill) 

LYRIC (loew) 
Larry Comer 
Monti Trio 
‘“Vaude a la Carte” 
(Two to fill) 

24 half 
Marie Hart 
(Four to fill) 

Hornell, N. Y. 
SHATTUCK OH (ubo 
Bounding Tramps 


Irene Meyers 
Wood, Melville & P 
2d half 

Mystic Hanson 8 
Mazie Rowland 
(One to fill) 
Houston 


MAJESTIC (inter) 
Guzmani Trio 

Fagg & White 

Reine Davies 

Three Chums 
“Telephone Tangle” 
Joe Whitehead 

Dan Sherman Circus 


Irdianapolis 
KEITH’S (ubo) 
Soretty & Antoinette 

Aileen Stanley 
Thomas & Hall 
7 Colontal Belles 
Dooley & Sales 
Frank MeIntvre Co 
Van & Schenck 
8 Johns 

LYRIC (ubo) 
Phil LaTocka 
Force & Williams 
Rhoda & Crampton 
Jewel Comedv 8 
Neuss & Eldrid 

2d half 

Gardner’s Maniacs 
Agnes Kane 
Kennv & Hollis 
Dorothy Herman 
H Dean & Hanlon 

Ithaca, N, Y. 

STAR (ubo) 
Word's Musical 3 
Coakley, Hawley & D 

2d half 

Pielert & Schofield 
(One. to fill) 


Jnekson. Mich. 
ORPHEUM (ubo) 
“Prince of Tonight” 
2d half 

3 Weber Girls 
Sullivan & Mason 
Musical MaclLarens 
Granville & Mack 
Hardeen 


Jackaonville 
DUVAL (ubo) 
(Oneninge Sunday) 
(Savannah split) 
ist half 
Gallacher & Martin 

Leo Beers 
Lyons & Yosco 
Billy B Van Co 


Johnetown, Fa. 
MAJESTIC (ubo) 
(Sheridan Sq, Pitts- 
bureh Split) 
1st half 

Edwin George 

Marie Lo Dolls 

Antrim & Vale 

Rogers & Sanberg 
Joliet, Tl, 

ORPHEUM (wva) 
2d half 
“Six Little Wives” 


Joplin, Mo. 
ELECTRIC (wva) 
Evans & Sister 
Hufford & Chain 
2d half 
38 Emersons 
(One to fill) 


Kalamazoo, Mich. 
MAJESTIC (ubo) 
“Junior Follies” 


2d halt 
Powell’s Munstrels 
Mae Curtis 
Kansas City, Kan. 
biwCrRiC  «wva) 
Grauaw @ Kandall 
(une to mill) 
2d half 
Finn & finn 
4 Vvild Veterans 
Kansas City, Mo. 
ORPHEUM 
Singer & Ziegiers 
Quiroga 
Frank Crumit 
Whipple Huston Co 
Siuart Barnes 
Roshanara— 
Fannie brice 
GLObH (wva) 
Lawrence & Hurl 
Leroy & Tozier 
‘‘Musical Matinee” 
Earie & Edwards 
Corr Amore & Ccrr 
2a halt 
Sherwin 
Jarvis & Harrison 
Dingley & Norton 
Huttord & Chain 
Rawson & June 
Kenusha, Wis. 
VikkUiNiaN (Wwva) 
2d halt 
Avonoa Prince 3 
Mattie Lockett 
(One to fill) 
Kaoxviiie, Tenn. 
GRANU (ubo) 
Santiey Bros 
Gibson & De Mott 
“Big Jim” 
(On. to fill) 
od 


Hettie 


2d halt 
Halley & Murray 
Santos & Hayes 


Orange Packers 
(‘wo to Olly 
Kokomo, Ind, 
SIPE (ubo) 
“Millionaire” 
2d baltf 
Young & Giimore 
Jas Grady Co 
Chas ‘Semon 
Fink's Mules 
Lafayette, ind. 
FAMILY (ubo) 
“All Girl Revue” 
2d half 
Booth & Leander 
Simpson & Deane 
Rhoda & Crampton 
Boudini Bros 
Geo Lovett Co 
Lansing, Mich. 
B1IJOU (ubo) 
Ist half 
Lambs’ Manikins 
Smith & Farmer 
Beimont & Creighton 
3 Vagrants 
“Cheyenne Days’”’ 
Lewistown, Me. 
UNION SQ (ubo) 
Wm DeHollis Co 
Wava Cummings 
Midgley «& Carlisle 
Al Rover & Sister 
“Betting Bettys’ 
2d haif 
Sheffell & White 
Dickinson & Deagoa 
B F & Carmentelle 
Man Off Ice Wagon 
J C Mack Co 
Lima, O. 
ORPHEUM (sun) 
Joseph McBee , 
Raymond Sis Co 
Work & Over 
“Midnight Motorists” 
Knowl & Burnett 
2d half 
Helene & Emilton 
Armstrong & Odell 
Jesse Hayward Co 
Gruett & Gruett 
Gray & Griffin 
Liacoin, Neb. 
ORP aby UM 
(Same _ bill playing 
Colo Spgs 28-29) 
Ryan & Lee 
Gauthier & Devi 
Harry Fern Co 
Ruby Helder 
Harmony 3 
Miss Leitzel 
Les Yardys 
Little Rock, Ark. 
MAJESTIC (inter) 
M & M Randall 
Harry Jolson 
Hermine Shone Co 
Mason & Murray 
The Gaudschmidts 
2d half 
Hooper & Cook 
Arthur Rigby 
Salon Singers 
A & F Stedman 
I C & Coreene 
Logansport, Ia. 
COLONIAL (ubo) 
Mamie Gilmore 
Wilton Sisters 
Geo Lovitt Co 
2d half 
“Around the Town” 
Los Angeles 
ORPHEUM 
Howard & Clark 
Frank Fogarty 
Cantor & Lee 
Emmett Devoy Co 
Marie Bishop 


VARIETY 

Mang & Snyder New Haven, Conn. 
Chic Sale rOiiS (ubo) 
Metro Dancers F. George 

PANTAGES (m) Heim Children 
**Mexico” Tom Swift Co 
Hugo B Koch Co “Yellow Peril’ 
Singing Parson Bualer Stein & P 
The Bremers Kalimor & brown 
ONeil & Walmsley 2d half 

HIPP (sc&abc) Skaters Bijouve 


Jacobs Dogs 

Carroll K & Fay 
Florence Modenna Co 
3 Alverattos 

Wally Brooks Co 
Fairman & Archer 
Geo B Alexander 


Louisville 
KEITH’S (ubo) 
Schooler & Dickinson 

Bee Ho Gray 

“Tango Shoes” 

M McFarland & Sis 
Sarah Padden Co 
Mullen & Coogan 
D’Amore & Douglas 


Lowell, Mass. 

KEITH’S (ubo) 
Raymond Wilbert 
Quinn & Lafirty 
Ethel M Hall Co 
Dunley & Merrill 
6 Kirksmiths 
Fields & Halliday 
Ameta 


Madison, Wis. 
ORPHEUM (wva) 
Davis Castle 3 
Lulu Coates & Jacks 
Doree’s Opera Co 
Weber & Elliott 
Spissell & Mack 
2d half 
Lawton 
Prince & Deerte 
Everett’s Monks 
Baron Lichter 
Doree’s Opera Co 
Merten. Ind. 
ROYAL GRAND 
(loew) 
Lamah & Sherdan 
2d half 
3 Bannons 


Mason City, Ia, 
REGENT (wva) 
Silver & Gray 
“Cheyenne Minstrels” 
2d half 
Francois & Partner 
(One to fill) 
Mem phita«, 
ORPHET™M 
Eddie Leonard Co 
Dorothy Regel Co 
Marie Nordstrom 
Flanagan & Edwards 
Gautler’s Toyshop 
Bison City 4 
Morin Sisters 
Milwaukee 
MAJ"®STIC (orph) 
Anna Held 
Parsifal 
H Bersford Co 
Watson Sisters 
Marti & Svivester 
H & E Puck 
Dancing Mars 


Minneapolis 
ORPHEUM 
Conrad & Conrad 
Rochez Monks 
Hirschel Hendler 
Mary Shaw Co 
Leon Sisters 
Ta Mont’s Cowboys 
Henry & Dixey 
PALACE (wva) 
Elliott & Mullen 
Great Howard 
Fanton’s Athletes 
Gordon & Marx 
UNIQUE (se&abc) 
Housch & LaVelle 
“Ye Old Song Revue” 
Quigg & Nickerson 
(Two to fill) 
Misseula, Ment. 
BIJOU (wva) 
Clark Sisters 
Joe Bannister Co 


Don Taylor 
Ethel May Co 
2d half 


Havden & Goodwin 
Smileto Sisters 
Arthur Young 8 

5 Linnetts 


Montreal, Can. 
ORPHEUM (ubo) 
Bertie Ford 
N Nordstrom Co 
Honey B Minstrels 
Bert Levy 
Dooley & Rugel 
(Three to fill) 
Mt. Vernon. N, YY. 
PROCTORS 
Thomas & Henderson 
Watson & Little 
Belle Ruthland 
Ward Sisters 
3 Lyres 
“The Family” 
Elinore & Willlams 
Rose Troupe 
2d half 
The Holdsworths 
James MeCuldy Ce 
Dorothy Meuther 
Laddie Cliff Co 
Hartley & Pecen 
“Girls” 
Frank Mullane 
Frear Boggett & F 


Jerome & Carson 
Mason & Fagan 
Fhillipi Four 
Ronair Ward & F 
Kk Whiteside Co 
BiIJOU (ubo) 
Great lago 
Daisey Leon 
Inman & Nichols 
“4 Jacks & Queen” 
Ogden tour 
Fiying nbars 
4d haif 
Tyson & Barber 
Stoadard & Haynes 
Kean & St Clair 
“Waltz Dream” 
Klein Bros 
Caron & Farnum 
Nashville, Tean, 
MAJESTIC (uve) 
(birmingham split) 
lst haif 
Turner & Grace 
Doyie & Elaine 
‘War Brides”’ 
Ketchum & Cheatem 
Elsie Gilbert Co 
Newark, N. J. 
MAJESTIC (loew) 
Mahoney bros 
Forrester & -Lloyd 
Hutchinson & Sadler 
Frank Westphals 
(Three to hil) 
2d half 
Roberts & Roeder 
Weston & Leon 
Billy Hall Co 
5 Martells 
(Three to fill) 


New QGrieans 
ORPHEUM 
Carolina White 
Laura N Hall Co 
Mazie King Co 
Lew Hawkins 
Cook & Lorenz 
Henry Rudolf 
Gardiner 3 
Nerfelk, Va. 
ACAUEMY (ubo) 
(Richmond split} 
Ist half 
Theeson’s Vogs 
Davis & Elmore 
Fannie Dunedin 
Chas R Sweet 
“6 Peaches & Pair” 
N. Yakima, Wash. 
EMPIRE (sc&abc) 
Libby & Barton 
Allen Trio 
Wm Lytell Co 
Mills & Lockwood 
Strasells Animals 
Burt & Lyton 


Oakland 
ORPHEUM 
{Open Sun Mat) 
Dorothy Jardon 
5 Kitamuras 
McCormack & Wal 
James H Cullen 
Corelli & Gilletti 
Sharp & Turk 
“P P of Wash Sq” 
PANTAGES (m) 
Arthur LaVine Cc 
Greenlee & Drayton 
Valerie Sisters 
Raymond & Bain 
Hanlon & Clifton 


Ogden, Utah 
PANTAGES (m) 
Toozoonin Arabs 
Maurice Samuels 
Hazel Kirke 3 
Barnold’s Dogs 
Princeton & Yale 
Okla. City, Okla. 
LYRIC (inter) 
Joe Kennedy 
Tom Callowa 
Claudius & Scarlet 
Roach & McCurdy 
Emmy’s Pets 
2d half 
Bill Dooley 
The Turpin’s 
Musical Gormans 
Murray K Hill 
Ali’s Arabs 
Omaba 
ORPHEUM 
(Open Sun Mat) 
Victor Morley Co 
Staine’s Circus 
“Saint @ Sinner” 
Florrie Millership 
Vanderbilt & Moore 
Arthur Barat 
Pietro 
EMPRESS (wva) 
Cain & Odom 
Cagsidy & Longton 
Swan & Swan 
“Porch Party” 
2d half 
Morton Bros 
Ben Smith 
Beymours Family 
(One to fill) 
Oahkosh, Wis. 
MAJESTIC (wva) 
& Millards 
(Two to fill) 


2d half 
Kelso Bros 
(Two to fill) 


Ottawa 
DOMINION (ubo) 
Josephine Carr 
**Discontent” 
Willard 
(Two to fill) 


Parsons, Karn. 

BEST (wva) 
Hettie Sherwin 
Finn & Fina 
+ Delyons 

2d half 

Emmy’s Pets 
Earle & Edwards 
Leroy & Tozler 


Peoria, !11. 
ORPHEUM (wva) 
M Hayes & Mosher 
Dorothy Herman 
Mr & Mrs H Emmett 
(Two to fill) 
2d half 
Orpington Trio 
Horn & Ferris 
Howard Chase Co 
Bessie Browning 
Primrose Minstrels 


Philadelphia 
KEITH'S (ubo) 
Beeman & Anderson 

Britt Wood 
Alan Brooks Co 
J & B Morgan 
Bert Melrose 
Ethel Hopkins 
Weber & Fields 
Connolly & Wenrich 
Olympia Desval 
B'WAY (ubo) 
The Henleys 
Christie K & H 
“Female Clerks” 
‘Midnight Rollickers” 
(One to fill) 
GRAND (ubo) 
“Hector” 
Demarest & Collette 
Harry Gerard Co 
Francis Bent 
Silbers & North 
Gordon & Day 


Pittsburgh 
HARRIS (ubo) 
Jas & Jessie Burne 
Van & Pearce 
La Polorica & Bro 
Daniels & Walters 
Frank Whittier Co 
Geo Wilson 
Leona La Mar 
3 Lester Bros 
DAVIS (ubo) 
Craig Campbell! Co 
Fred J Ardath Co 
Hallen & Fuller 
Elsie Janis 
Raymond & Caverly 
Flying Martins 
(Two to fill) 
SHERIDAN SQ (ubo) 
(Johnstown Split) 
Ist haif 
Harry Bachelor 
Charlotte Parry Co 
Natalie Navarre 
Harry Cooper Co 
Darras Bros 


Portland, Me. 

KFITH’S (ubo; 
The Schmettans 
Rice & Francis 
Albert Cutler 
Lucas & Lucille 
“Highest Bidder” 
Chief Cafoulican 
Erford’s Sensation 


Portiand. Ore. 
ORPHEUM 
Geo Damerel Co 
Umberto & Sachetti 
Rankoff & Girlle 
Dugan & Raymond 
Hallen & Hunter 
Dupree & Dupree 
Julia Ring Co 
EMPRESS (scé&abc) 
Harry Sterling 
Carl & Rheil 
Cora & Robt Simpson 
Musical Kuehens 
Geo Lee Girls 
Ray Conlin 
PANTAGES (m) 
Carmens Minstrels 
And; Lewis Co 
Ruth & Kitty Henry 
Betts’ Seals 
Grace Cameron 
NATIONAL (wva) 
Math Rros & Girlle 
King Black Face 
Jewel City 3 
Musical Vynos 
2d half 
Ruth Page 
“T Died” 
Taylor & Howard 
Mabel Fonda 3 
Providence, R, I 
KEITH'S (ubo) 
Sabine & Bronner 
Warren & Templeton 
Maryland Singers 
Frank North Co 
Norton & Lee 
Mason-Keeler Co 
Anna Chandler 
How-r’’« Pontes 
EMERY (floew) 
Roeber & Gibson 
O’Brien & Havel 
Ed Dowling 
Guiran & Newell 
(One to all) 


2d half 
Raymond Wiley 
LaFrance & Holland 
Walter Elliott Co 
Harry Breen 
Pauline & Leopards 


Quincey, All. 
ORPHEUM (wva) 
2d half 
Storm & Maurston 

Jewell Comedy 3 
Those French Girls 
(Two to fill) 
Reading. Pa. 
HIPP (ubo) 
Joe Towle 
John P Wade Co 
Allen & Francis 
6 Musical Nosses 
2d half 
Maryland Maids 
Cole & Wood 
Josefsson'’s Icelanders 
(Two to fill) 
Regina, Can. 
REGINA (wva) 
Butter Porter & B 
Dixon & Dixon 
Al Weston 
Bonesetti Troup: 
2d half 
Pritzkow & Blanchard 
The Longworths 
Sanberg & Rose 


Richmond 
BIJOU (ubo) 
(Norfolk split) 
Ist half 
De Veede Troupe 
Ray E Ball 
(Three to fill) 


Rochelle, Ind, 
MAJESTIC (loew) 
2d half 
E J Moore 
Camille's Dogs 


Rochester, N, Y. 
TEMPLE (ubo) 
“Bride Shop” 
Una Clayton Co 
Susan Tompkins 
Chas Olcott 
trnette Asoria Co 
Evans & Wilson 
Lunette Sisters 
"“AMILY (sun) 
Wilts & Wilts 
Noble & Brooks 
Wm Robyns Co 
“Toy Town Revue” 
The Norrisses 
2d half 
Six Song Birds 
Brennan & Carr 
Beatrice Baxter Co 
(Two to fill) 


LOEW 
Clark & McCullough 
Pipifax & Panlo 
(Three to fill) 

2d half 
Charley Case 
Ed Clark Roses 
(Three to fill) 


Rockford, Il. 
PALACE (wva) 
“Sept Morn” 
2d half 
Castle Davis 3 
Kennedy & Burt 
“When We Grow Up” 
Weber & Elliott 
“The Debutantes” 
Sacramento 
ORPHEUM 
(Fresno split) 
1st half 
Bessie Clayton Co 
Smith & Austin 
Billy McDermott 
Sam Barton 
Paul Levan & Dobbs 
B Hurst Co 
EMPRESS (sc&abc) 
Cadieux 
Gerard & West 
Harry Mason Co 
Barber & Jackson 
Bud Snyder 
Johnson & Connell 
Blanche Colvin 
Saginaw, Mich. 
FRANKLIN (ubo) 
2d half 
Lamb’s Manikins 
Smith & Farmer 
C Bel & Creighton 
3 Vagrants 
“Chevenne Days” 

St Jee, Me. 
CRYSTAL (inter) 
“Little Miss Mix-up” 
24 half 
Tom & Edith Almond 

Laurie Ordway 
Huling’s Seals 
(Two to fill) 
ELECTRIC (wva) 
Seymour’s Family 
Edmunds & LaVelle 
2d half 
Evans & Sister 
“Musical Matinee” 


St. Leu 
COLUMBIA (orph) 
Chip & Marble 
Cecil Cunningham 
Long Tack Sam Co 
Stewart & Donohue 
Burnham & Irwin 
3 Types 
Grace Fisher 
Novelty Clintons 
EMPRESS (wva) 
2 Kerns 
“Girl in the Moon” 


John & Mae Burke 
Migonette Kikon 
2d half 
Redford & Winchester 
San Tucci 3 
Rawson & Clare 
The Gaudschmidts 
GRAND (wWwva) 
Wagner & Bruhn 
Redwood & Gordon 
The Lampinis 
Kremka bros 
Karl 
Norcross & Winter 
Aus Woodchoppers 
Cheebert Troupe 


St Paul 
ORPHEUM 
(Open pun mat) 

Chilson Obrman 
McWatters & Tyson 
Fatima 

Two ‘lomboys 

“Love in Suburbs” 
Fiavilla 

3 Leightons 
EMPRESS (sc&abc) 
Coin’s Logs 

Tom Brantford 
“Beauty Woctors” 
W 35 Harvey 

(One to fill) 


Sakt Lake 
ORPHEUM 
(Open Sun Mat) 
Eva Taylor Co 
The Bellringers 
Mayo & Tally 
Mae Francis 
Tuscano Bros 
Mack Rhoads 
‘“‘Bachelor Dinner” 
PANTAGES (m) 
‘Fashion Girls” 
Potts Bros Co 
Bob Albright 
Billie Seaton 
Standard Bros 


San Antonio 
MAJESTIC (inter) 
Rex's Circus 
Hans Hanke 
Sumiko & Geisha Girls 
Gerard & Clark 
Genevive Clift Co 
Lew DVockstader 
Orville Stamm Co 


PANTAGES (m) 
R Stuart & Roberts 
L. Belmont & Lewis 
Ray Lawrence 
Havemann’s Animals 
Heumon Trio 


San Francisce 
ORPHEUM 
(Open Sun Mat) 
Gertrude Hoffman 

Mirano Bros 
Lamberti 
Moore O'’B & Mccor’k 
Grace De Mar 
Harry Langdon Co 
PANTAGES (m) 
“Office Girls” 
Gallagher & Carlin 
Rucker & Winnifred 
Keegan & Bilsworth 
Bert Wiggin Co 
EMPRESS (sc&abc) 
Aerial Mells 
Hyman Myer 
Lilly Lenora Co 
Ranous Nelson Co 
Gray & Graham 
La Della Comiques 
Kerr & Davenport 


Saska Caa. 
EMriKE (wva) 
Kenny & LaFrance 
Frank Colby Co 
Davis & Walker 
Imperial Japs 

2d half 
Butter Porter & B 
Dixon & Dixon 
Al Weston 
Bonesetti Troupe 


Savannah, Ga. 
BIJOU (ubo) 
(Jacksonville split) 
Ist half 

Repel & Fairfax 
Sid & Sid 

Medlin Watson @ J 
Navassar Girls 


Schenectady. N. Y, 


PROCTOR’'S 
Harry Thriller 
Philbrick & Deveas 
Bertram May Co 
Emil Mendelsoha 
“The Orchard” 
Claude Golden 
J & EB Dooley 

24 hait 
Markee Bros 
Hill & Hill 
Windsor Trio 
Harry Sykes 
“Woman Proposea’’ 
Armstrong & Ford 
Onri & Dolly 


Sernanton, Pa, 
POLI'S (ubo) 
(Wilkes Barre Split) 
Ist half 

Bob & Tip 

Biotti 

cue Astair 

cs ch Shall Il Marry” 
Hayden Borden & Hq? 
Adas Troupe 


(Continued on page 31.) 
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‘ NEW ACTS THIS WEEK 








NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance in or Around 

New York 

Hwa and Moey, Colonial. 

Geo. Sidney and Co., Alhambra. 

“Crusoe’s Isle,” Royal. 

Ninie Bailey, Royal. 

Degnon and Clifton, Royal. 

Carlisle and Romer, Orpheum. 

5 Cantons, Prospect. 

Foley and O’Neil, Bushwick. 








Floyd Mack and Mabelle. 
“50-50” (Songs, Talk, Dances). 
16 Mins.; One (Special Drop). 
Fifth Avenue. 

A neat and nice appearing mixed 
two-act that rises considerably above 
the customary turn in that class through 
this youthful looking couple giving 
visual evidence they are entitled to be 
placed among regular performers. The 
act is called “50-50,” to carry out the 
light story connected with the special 
drop of an Airdome’s open-air stage. 
Miss Mabelle (a pretty brunet) appears, 
hands her music to the orchestra leader 
and complains of the chances she must 
take on her voice, singing in the open. 
A young man in an orchestra seat 
mildly laughs as he remarks she will be 
taking no chance on that voice. Fol- 
lowing some conversation across the 
footlights, Mr. Mack goes on the stage 
saying he’s working in the same place 
and may as well also rehearse. Later 
they agree to team and split the salary 
50-50. . That ends the plot and they exit 
with Miss Mabelle singing as Mr. Mack 
buzzes the entire melody through his 
teeth. In their “singles” the young 
man does a couple of good dances, 
somewhat acrobatically, this later gain- 
ing more strength through his build. 
He is a far way from being thin. A 
recitation by him, called “Mr. Nut,” is a 
good idea for the present time and is 
capable of being worked into a comedy 
bit. Miss Mabelle has three tasteful 
becoming changes of costume, and also 
another song, she singing both of her 
numbers to good effect, without striv- 
ing to bore a hole in the ceiling 
with her pleasing voice. Their cross 
fire talk is not frayed in any part, and 
in layout as well as work the couple 
(both of whom have personality) have 
gotten away from the beaten in this 
line. They look good enough to won- 
der why they have not been around 
New York before. Sime. 


Mae Dolly and Chas. Mack. 
Musical. 

14 Mins.; One. 

Prospect. 

On “No. 3” in a ten-act bill this 
couple did not deserve the feature bill- 
ing handed them at this house. They 
are offering a musical routine with 
Mae Dolly playing the violin and 
Chas. Mack furnishing an accompani- 
ment either by banjo or guitar. There 
is an operatic medley at the opening 
followed by a solo and a medley of 
popular numbers to close. Nothing 
displayed by either calls for unusual 
comment. Nor did they secure much 
in the way of applause. Fred. 


Louis Leon Hall and Co. (2). 
Comedy Sketch. 

17 Mins.; Five (Parlor). 
Fifth Avenue. 

The Louis Leon Hall unprogramed 
sketch at the Fifth Avenue Tuesday 
was a two-people comedy crook play- 
let, Mr. Hall taking a dual role, that 
of a husband and a burglar. His un- 
named and unknown support as his 
wife was excellent, and this bit of a 


‘ 


‘crook” tabloid got over. Leaving in 
the evening for an appointment, the 
husband .wishes his wife good-bye. 
She says home will be good enough 
for her that night, as she is tired of 
the theatre and longs for real excite- 
ment. Shortly after her husband’s de- 
parture and as the wife is about to re- 
tire, she meets a burglar in the hall- 
way. He drives her back into the 
parlor, demands jewelry, and the wife 
obligingly tells him where all of her 


valuables, including $400 in cash, are 


Walter Brower. 
Monologist. 

16 Mins.; One. 
Palace. 

Walter Brower is a pleasant-looking 
chap with an abundance of stage per- 
sonality and a manner and delivery 
that strongly suggests Jack Norworth. 
Mr. Brower is strictly a monologist, 
giving a 15-minute routine around the 
subject of matrimony and concluding 
with a rather serious, but well-connect- 
ed recitation. Brower has also a south- 
ern “drawl” that sounds semi-musical 
and much like Mr. Norworth, leaves 
many of his sentences unfinished, de- 
pending upon the imagination for the 
laugh. His material is mostly new and 
wholly good. A few chestnuts were 
mingled with the general collection, 
but they seemed appropriate to com- 
plete his comedy recital and incidental- 
ly they gathered as much in the laugh 
division as their associates. Mr. 
Brower is not exactly new, although 
his local big time Palace debut was 
accompanied with a touch of impor- 


tance. After substituting for Bert 





of the letter. 


each letter received. 


investigation conducted by Variety: 


MARCUS LOEW CIRCUIT 
(Jos. M. Schenck) 
FINN-HEIMAN CIRCUIT 
(Sam Kahl) 
MILES CIRCUIT 
(Walter F. Keefe) 
RICKARDS CIRCUIT 
(Australia) 

(Chris O. Brown) 


PROTECTED MATERIAL 


Variety’s Protected Material Department will receive and file all letters 
addressed to it. The envelopes are to be sealed upon the back in a manner 
to prevent opening without detection, unless by permission of the owner 


It is suggested all letters be registered, addressed to Protected Ma- 
terial, Variety, New York, and receipt requested. Variety will acknowledge 


Full particulars of the “Protected Material Department” were pub- 
lished on Page 5 in Variety of Feb. 4, 1916. 

The following circuits, managements and agencies have signified a 
willingness to adopt such means as may be within their power to eliminate 
“lifted material” from their theatres, when informed of the result of an 


GUS SUN CIRCUIT 
(Gus Sun) 


B. S. MOSS CIRCUIT 
(B. S. Moss) 
PANTAGES CIRCUIT 
(Louis Pincus) 
FEIBER-SHEA CIRCUIT 
(Richard Kearney) 











hidden. As the robber is about to go, 
the wife offers him a proposition, to 
cut cards three times, high card to 
win twice out of the three. If the 
winner is the burglar he leaves in full 
possession of the property without a 
police complaint to follow. If the wife 
wins, he departs peacefully without the 


haul. The wife wins, but hands the 
robber $100 in cash for a fresh start. 
During some ’phoning the burglar dis- 
appears, the husband returning almost 
immediately. His wife attempts to 
conceal the evening’s excitement, but 
some queries by her husband leads 
her to believe he did it himself, which 
is the curtain. It’s not altogether or 
even that much the playlet itself, it’s 
the agreeable way Mr. Hall and his 
support put it over. That is very 
agreeable, and the skit will do for the 
sketch position in the first half quite 
nicely. Sime. 


Fitzgibbons last Friday, he made suf- 
ficiently good at the Palace to justify 
his retention there for another week. 
Mr. Brower kept the house continually 
laughing during his stay and walked 
off to a generous portion of genuine ap- 
plause. Vaudeville can make room for 
Mr. Brower. He’s already among the 
best in his class. Wynn. 


Three Southern Girls. 
Violins and Songs. 

17 Mins.; One. 
Jefferson. 

These three girls have a rather pleas- 
ing little offering, which, if properly 
routined, and the dancing portion fixed 
up a little, would do for an early spot 
cn a big time show. The girls are 
pretty. Two play the violin exceeding- 
ly well, while the third had a high 
soprano voice that gets the numbers 
over. The latter girl has personality 
and a clever manner of using her eyes 
while singing. Fred. 


Brierre and King. 

Songs and Talk 

17 Mins.; One (Special Drop). 
Colonial. 

Brierre and King are playing big 
time in New York this week, holding 
the intermission-opening period at the 
Colonial—and living up to their pre- 
Their 
turn is composed of exclusive songs, 


dictions in quality and results. 


costume changes and a dance finale, 
nicely arranged to parallel in excel- 
lence their routine of subtle humor. 
An introductory opening is given in 
dialog form with an accompanying 
number appropriate to the situation, 
followed by a solo by Mr. Brierre and 
a character song by Miss King. The 
latter is one of the really fine portions 
of the specialty, Miss King dressing 
an old maid impression in a decidedly 
attractive style and adding a nifty bit 
of stage work in its delivery. It guar- 
ranteed the turn’s success in itself, still 
it could be improved and yet unharm- 
ed through the elimination of the final 
verse. A double number and dance to 
follow brought the couple off, and the 
Colonial audience, basing their approv- 
al solely on the merit displayed, re- 
warded them handily. Miss King is 
a magnetic little miss, pretty, vivacious 
and well supplied with that symbol of 
vaudeville success known as stage per- 
sonality. The turn is undoubtedly of 
big time calibre and can follow its 
Colonial precedent by holding a sec- 
tion in the second half of any of the 
modern bills. Wynn. 


Blunt Brothers (2). 
Talk and Songs. 

13 Mins.; One. 
Columbus (Feb. 20.) 

It was made perfectly clear Sunday 
afternoon at the Columbia that the 
Blunt Brothers came from Cortland, 
N. Y. Jack Shea imparted the infor- 
mation. Whenever Jack is in need of 


a piece of change he digs up a vaude- 
ville troupe and picks two towns up 
state to do the dirty work. Cortland 
is always one of them. It’s an easy 
jump from Cortland to any place you’d 
hate to go, so Jack believes he is play- 
ing safe, besides knowing the town 
pretty well. He says the Blunt broth- 
ers were born there (which isn’t all 
Cortland must stand for) and that one 
day when Bill Dillon, who is running 
the opera house needed an act, he took 
in the locals. Well, you know what 
friends will do, so Bill must have 
thought he picked up a find in the 
Blunts. Whether Bill gave them this 
act, Jack doesn’t say, though Mr. Shea 
did remark they had a Bill Dillon song 
Sunday afternoon, but hadn’t the nerve 
to pull it, which might lead one to 
remark they had the nerve to pull a lot 
of other stuff. But for the sake of 
Cortland, Bill Dillon and Jack Shea, 
which takes in the wire works, Cort- 
land House and Fred Beaudry’s old 
stand, there’s no use being blunt over 
the Blunt Brothers, also remembering 
there’s no place like home—not even 
in vaudeville. Sime. 
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NEW ACTS THIS WEEK . 








Franklyn Ardell and Co. (1). 
Comedy Sketch. 

19 Mins.; Three (Office). 
Fifth Avenue. 

The young good-looking brunet, who 
is Franklyn Ardell’s company of one 
in his new sketch at the Fifth Avenue 
Tuesday, is reported to be Mrs. Ardell, 
making her stage debut in this play- 
let. Mrs. Arcell (if it be she) has 
been well coached for an initial per- 
formance though there may be a touch 
of Ardell humor in casting her for a 
deaf and dumb role. Still Mrs. Ar- 
dell does speak toward the finish, and 
generally performs in a manner to de- 
ceive anyone into believing she is any- 
thing but a novice. The Ardell sketch 
is a good one in the comedy class. It’s 
title may be “The Wife Saver,” for it 
runs along an idea of that sort, and a 
new idea for vaudeville playlets. Mr. 
Ardell is Harry Simpson, a real estate 
auctioneer. He has a wife and an af- 
finity (in a neighbor’s wife). While 
engaged in auctioning off lots that may 
be found between tides (dialog of 
piece), enters a young woman who says 
she is deaf and dumb, but an Al stenog, 
taking dictation from lip movement. 
Ardell pityingly gives her a _ job, 
‘phones his wife he won’t be home 
for the week-end, and ’phones the af- 
finity he will meet her for the 12 
o’clock train. He leaves the room for 
a moment, when Miss Deaf and Dumb 
also phones the affin, posing as Mrs. 
Simpson, saying she will beat her up 
if fooling around her husband; then 
affin ’phones Simpson what his wife 
said. He is perplexed, but D & D 
calmly informs him how it happened, 
also demands $100 for hush money af- 
ter insisting he give up the affin, and 
tells Simpson she is an official “Wife 
Saver,” belonging to a society organiz- 
ed for that purpose. For the finish, 
Simpson gives the “detective” a phony 
$200 check, and then again calls up 
the affinity. The finish is a bit uncer- 
tain just now, both in the actual infer- 
ence to be drawn and in the exact man- 
ner approached, but that should be 
quickly fixed. Also the best line and 
one that gets the biggest laugh, may 
have to go out in some _ houses. 
At the opening, Mr. Ardell does 
really a monolog through selling the 
lots at auction to the audience, securing 
bids from the front of the house. His 
genial personality that so well suits 
him in a playlet of this breezy kind 
carries everything before it—the idea 
as worked out is funny Sime. 


Stone and Marion. 
“Piano Act.” 

13 Mins.; One. 
Columbia (Feb. 20.) 

Arthur Stone, who is blind, plays the 
piano in this turn, a solo as well as 
accompanying Mr. Marion, the singer 
of the duo. The latter uses all popular 
numbers, including an Italian story 
with his “Wop” song. He does fairly 
in dialect, but his enunciation stands 
him in the best for the style of number 
used. That Mr. Stone is blind is an- 
nounced during the act. The turn will 
do nicely; but should be built up for the 
finish. Its ending, Sunday afternoon, 
let act down badly after it had secured 
an excellent impression, Sime. 


Julia Dean and Co. (3). 

“Marie Rose” (Dramatic). 

17 Mins.; Full Stage (Special Set). 
Palace. 

In “Marie‘ Rose,” a melodramatic 
sketch based on the activities of the 
Teutonic forces in the European con- 
flict, Julia Dean has a splendid vaude- 
ville vehicle, but just why she permit- 
ted it to be partially sacrificed through 
the selection of a weak cast is a prob- 
lem. The fault is easily discernible, 
but it may be easily remedied and 
should be, for of all the mediocre war 
skits made possible by the present 
quarrel, this stands out conspicuously 
as the best constructed property of 
the lot. John Willard wrote “Marie 
Rose,” giving the title role, that of a 
Red Cross nurse, to his featured prin- 
cipal. It deals with the German sys- 
tem of espionage with a practical dem- 
Onstration of its far-seeing power 
planted in the ranks of its own army. 
The scene shows the aviation quarters 
of Col. Von Stutz (George Roberts) 
wherein are stationed besides Marie 
Rose, two aviators, Lieutenants Prang 
(Charles White) and Hollman (Beit 
Robinson), both supposedly in love 
with the nurse. The situation is quick- 
ly made known and the slow journey 
to a tense climax is carefully built, 
Hollman denouncing Prang as a spy. 
Marie Rose comes to his defense, but 
the evidence is too strong, and Prang 
confesses, whereupon Marie declares 
he is her husband. A few moments 
are given the couple alone, whereupon 
Marie explains that she pretended to 
be his (Prang’s) wife because she too 
was a spy, offering to carry his secrets 
to their country. The surprise finale 
comes here when Prang denounces 
Marie and the explanation follows 
that the drama was staged solely to 
procure the necessary evidence against 
the woman. The curtain speech is 
given Miss Dean, wherein she dra- 
matically declares they can riddle her 
body, etc., but her spirit belongs to 
God. It’s well arranged and deceptive 
enough to give the finale the required 
punch, but much dramatic value was 
lost through the indifferent acting of 
the support. Mr. Roberts seemed 
capable enough, but Messrs. White and 
Robinson failed entirely to maintain 
the dramatic tension and while it 
magnified the importance of the lead, 
it worked to the general detriment of 
the production. With this defect taken 
care of, Miss Dean will have a vaude- 
ville act sufficiently strong to keep her 
in the headline division of big time 
vaudeville until the war interest has 
died out. Wynn. 


Mrs. Thomas Whiffen and Co. (4). 
“The Golden Hour” (Comedy). 

20 Mins.; Full Stage. 

Colonial. 

To review the Mrs. Thomas Whiffen 
vaudeville vehicle from a strictly com- 
mercial and impartial standpoint, one 
must necessarily overlook the senti- 
mental value and consider only the in- 
gredients that point toward the enter- 
taining features, for the sentimental 
assets are an acknowledged quantity 
and in magy instances a severe handi- 
cap to success in other directions, but 
what a splendid blend that rare com- 
bination of sentimental and genuine 
stage value make in the whole. And 
never has that rare combination stood 
out so prominently in one case than 
it does in the production of “The 
Golden Hour,” a comedy supplied that 
grand old lady (Mrs. Whiffen) of the 
stage, by Edgar Allan Woolf. It deals 
with the golden wedding anniversary 
of Mr. and Mrs. Whitfield (Mrs. Whif- 
fen and James Macduff) and Woolf 
has accurately timed the general limi- 
tations to a split second degree. The 
elderly couple are having a little priv- 
ate supper with cake and wine. Their 
party is interrupted with the domestic 
differences of a grandchild. The lat- 
ter (Peggy Dale) has left her husband 
(Jack Sears). The old couple dip- 
lomatically adjust the little spat 
through the application of common 
sense, the finale showing the reconcil- 
iation and departure of the youngsters 
while the elders resume their period of 
joy. There is a good line of dialog 
interpolated in the general action, and 
Mr. Woolf has given the principal a 
real opportunity to display her im- 
mortal stage genius. And while Mrs. 
Whiffen may have lost some of her 
former agility, she possesses a goodly 
supply of personality, and it is of that 
irresistible brand, the kind that mag- 
netizes. The Dale and Sears addition 
does little beyond establishing a con- 
trast and their portion needs imme- 
diate doctoring. They raced through 
their roles and while apparently aiming 
at a semi-patho situation, the punch 
was missing. It was inferior acting and 
faulty stage direction combined. But 
notwithstanding this, Mrs. Whiffen in 
“The Golden Hour” should prove of 
infinite value around the big time, but 
in justice to the general surroundings, 
Mr. Woolf should give a little atten- 
tion to her support. To classify Mrs. 
Whiffen as less than a hit would be 
neglect of duty, much less respect. She 
was all of a hit and then some. Wynn. 














Al White and Co. (2). 
“It Happened In Cork” (Comedy). 
16 Mins.; Full Stage (Special Set). 
The special set represents a scene 
in Ireland. Upon the curtain rising, a 
man with his back toward the audience 
is seen: pouring milk from a can. He 
turns, says “Oy, Oy, what a country!” 
and the house must laugh at the in- 
congruity of the situation, Hebrew 
farmer in Cork. Later into the scene 
come his son and a neighbor’s daugh- 
ter, a real pretty colleen. The son isa 
fly boy from New York, who wants 
to return in a hurry and take the gir] 


with him. The father prevents that, 
reprimands his son and there is a slow 
curtain. In comedy the piece does not 
balance up to the opening. Mr. White 
(not Al B. White) plays this type of 
Hebrew in a familiar way, much as 
many others have done, with the flat 
sound in calling “Sam-my” (his son) 
and other little peculiarities that are re- 
mindful, but probably does as well in 
the role as most of the others. The 
son, barring he looks a bit too youthful, 
satisfies, and the girl is very nice. The 
sketch will be liked on the small time. 
It’s short in running for this kind of 
act, though 16 minutes are plenty long 
enough. Sime.. 


“Royal Dragoons” (8). 
Songs and Music. 

12 Mins: Four (Special Set). 
Columbia (Feb. 20.) 

“The Royal Dragoons” looks like a 
No. 2 “White Hussar” act. The Dra- 
goons are eight men in white Hussar 
uniforms, who play and sing. Except- 
ing the drummer and one reed player, 
the rest play brasses. Afterward they 
sing, becoming a double quartet or an 
octet for that. The drummer is given 
a special position on a stand, and the 
music defers to his work. It’s a trifle 
difficult to understand why in these 
days, considering the money a company 
of eight musicians—if they are good 
musicians—can command, an act of this 
sort should be in demand for a vaude- 
ville bill, when the same amount of sal- 
ary to another and better turn of dif- 
ferent variety would return ever so 
much more value to a program. “The 
Royal Dragoons” compose a very ordi- 
nary act. It’s one excuse is what the 
small time calls “a flash.” Sime., 


Chas. E. Evans and Co. (2). 
“A Forgotten Combination.” 
16 Mins.; Full. 

Alhambra. 

Charles E. Evans is presenting a 
comedy sketch, with the scene the home 
of the Newweds on the evening they 
are giving their first formal dinner. 
Hubby Newwed arrives home late and 
in the rush to dress, collar buttons are 
lost and the combination of the safe 
containing the wife’s diamonds and the 
family silver is forgotten. A burglar, 
who has entered the house, finally 
opens the safe, and his discovery by 
the couple, who have quarrelled and 
who have decided they are both ready 
to part, brings about a reconciliation. 
There are many comedy bits and the 
laughs come frequently, but through 
business rather than dialog. The act 
will do for about once around. Fred. 


AMERICAN ROOF. 


The first half of the week at the American 
had a variety show. Starting with a shadow- 
graphist it ran through to a dog act. An 
ill. song (‘‘Molly Dear’’) gave the right !m- 
pression, opening, with Marcou, shadow- 
graphist, following, doing little in the way of 
winning over the audience. This chap should 
have a more attractive finish. The present is 
not amusing and decidedly weak. Mahoney 
Brothers and Daisy presented an out of date 
routine, including talk and comedy muchly 
passe. The comedian appears to be a capable 
dancer and should do more of it. The dog 
helps the turn over, though the returns were 
woefully light, “No. 2.” 

Black and White, with their untiring ef- 
forts, next, gave the show its start. The girls 
are as limber as of yore and brought down 
the first real applause of the evening. For the 
the ministrelly end of the variety program 
Alexander and Scott offered Southern melo- 
dies. One does a fair female impersonation 
= is not as convincing as he seems to be- 

eve. 

W. B. Whittle, closing the first half, showed 
some exceptional ventriloquil work. He has 
ability, but can stand a better routine. His 
work is of a different nature from most ven- 
triloquists and the cornet playing and sing- 
ing at the same time as a finish would be 
very strong if worked up right. 

The Mendelsohn Four, three ,'ris and a 
male cello player, entertained on sfritix n- 
struments with one of the girls doing songs. 
It is an oddity to see an instrumental act of 
this order working in “one” but this was 
probably due to the full stage turn “Making 
the Movies” which followed. The latter is a 
travesty on picture making, with Van and 
Carrie Avery. Like most travesties it is weak 
at the finish although the laughs come fre- 
quently during the running. Van as “Ras- 
tus” secures the right results with his com- 
edy, the water cooler business proving his 
best. Miss Van with her kid impersonation 
can also be credited with several laughs. 

Barry and Wolford featured in the lights 
found many of their old time friends in front 
and with their old time songs and gags made 
a noticeably good impression next to closing. 
Zertho’s Dogs closed the bill in good shape, 
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COLUMBIA. 


Acts playing the Columbia theatre on the 
single day (Sunday) of the week, when that 
puriesque house holds a vaudeville show, had 
better leave its gallery alone. Some Sunday 
when a turn on the stage invites responses 
from the upper loft the bunch upstairs may 
drive the act from the stage, and it will be the 
act’s own fault. 

The Columbia's gallery seems to be all 
right when left alone. It stood for an act last 
Sunday afternoon nearly all the regulars 
downstairs thought would surely get the bird 
before it finished. But it didn't, and though 
that act will likely not receive any booking 
‘around New York from the Sunday showing, 
it may know it escaped one bumiliation at 
least that could not have been forgotten. 

A couple of turns last Sunday talked to the 
gillery. The first was Eddie Foyer, who had 
quite some conversation witb it, and the other 
Hank Brown, of Brown, Harris and Brown. 
Mr. Brown, though merely passed one remark, 
but it’s just as well not to pass any. 

Mr. Foyer invited the house to ask for any 
verse it wished recited. The gallery hollered 
them all out atonce. ‘‘Gunga Dhin,” “The Quit- 
ter” and “The Face on the Barroom Flovr” 
were mostly favored. Mr. Foyer did “The 
Face,” mentioning it was an old recitation 
by Hugh Darcy, an actor. It's the same 
recitation Sam Bernard, when a youngster 
doing a Dutch single, featured in that turn. 
Previously Mr. Foyer had recited “The Shoot- 
ing of Dan McGraw” in costume, and before 
that had monologed for several minutes, in- 
cluding in his talk a long series of restaurant 
waiter's mangled calis to the kitchen for food 
ordered. These were laughable though pro- 
tracted, and Mr. Foyer should have stopped at 
“Hamburger steak.”” But he didn’t even want 
to stop after the “Face ’ thing, doing 28 
minutes as it was. It looks as though Mr. 
Foyer is another Harry Thomson—can give an 
act or the whole show, whichever the man- 
agement asks for. Foyer will be all right on 
small time around bere if he limits his stage 
stay. 

‘There wasn't a great deal to the Columbia’s 
Sunday bill. It ran in jumps, starting with 
the Kratons in hoop rolling, three people, who 
work well together and put over a nice little 
attractive turn. The young woman among 
the colored trio is so light complexioned it 
would not be guessed she were colored were 
it not for her companions. Sunday matinee 
the three-times-around-the-school-house with 
the hoop was missed three times before ac- 
complished. Whether stalled or not, it should 
not have been attempted so often in succed- 
sion. This ts the original Kraton hoop roll- 
ing turn with the original set and ideas of 
the late Harry Kraton, who was one of the 
nicest and most gentlemanly of colored folk 
who ever plaved on the stage. 

In the “No. 2” spot were the Blunt Bros. 
(New Acts). They let down the bill at this 
point, followed by Stone and’ Marion (New 
Acts), who picked it up again but let ‘er 
flop over with their finishing number. After 
the two male two-acts In “one’’ came a mixed 
two-act (using full stage though they could 
also have worked in “‘one’’). That was Tier- 
ney and Franklin, formerly Tierney and Sa- 
bott (doing the same layout of act), opening 


with the “One, Two, Three, It's All Over 
Now” number. also used by Vanderbilt and 
Moore. Afterward there is a song, then a 


waltz, besides a fox trot. but there’s nothing 
to the Tierney-Franklin turn that gives it any 
weight. It might do for small time. 
Succeeding Mr. Foyer came Harry Hay- 
ward and Co., on a return Columbia Sunday 
date this season, with a new woman in the 
three-act comedy sketch, also a new opening 
film bit. They did better than might have 
been looked for from a return engagement, 
and were followed by the Brown three-act, 
also with a new woman, at least new since 
the turn last appeared around here. Hank 
Brown got away with everything, in a 
“chicken” suit (natty coat and straw hat), 
and was the laughing hit of the bill, al- 
though he tried the encore thing so often it 
turned over on him. The new girl is plump 
and pleasing. The entire act ran along in an 
easy style that just suited the audience. 
“The Royal Dragoons” (New Acts) were next, 
program running late at this time, with Lin- 
ton and Laurence to follow, and Maori Sis- 
ters and Co. closing the show. Sime. 


BON TONS. 


The “Bon Tons” this week at the Columbia 
with Bert Baker is in a two-act burlesque 
entitled ‘‘Copper at 64."° by George Totten 
Smith and Bert Baker, lyrics by Arthur Jack- 
son, with musical numbers staged by Jack 
Mason and Dan Dody, incidental music by 
Leo Edwards. 

The show is one of the best laughing enter- 
tainments seen at the Columbia this season, 
due to clever comedy well handled by a 
capable cast. The book is not altogether new 
and the enmedy has seen considerable usage 
Su. “uli retains its crispness, mainly through 
Mr. Baker as the lead comic in his customary 
Tad characterization, with Leo Hoyt play- 
ing opposite in a “Dutch” role. 

Babe La Tour as a snappy soubret and 
without a doubt one of the hardest workers in 
burlesque, and Lucile Manion, a girl with a 
voice and a plecsing personality, help to give 
the production the necessary punch. 

Occupying the centre of the stage almost 
the entire hour and half the first part, Mr. 
Baker kept the packed house Tuesday night 
in stitches, ably assisted by the other mem- 
— A Lobster Palace scene closes the first 
cet. 

The second part is much shorter and has as 
a feature a Suffragette Band number, and 
also Baker in female attire. This latter is 





good for several laughs. Burlesque patrons 
will also laugh heartily at the band business. 
The scene is laid in Japan and consists of a 


good looking exterior. 

The musical numbers do not compare with 
the comedy. It is not until well towards the 
last of the first act the first real singing 


It is “Same Sweet Girl’’ 
sung by Lucile Manion. The ballad caught 
on easily as rendered by her. Miss La Tour 
with her lively way gets over all of her 
numbers, with “Close to My Heart” securing 
several encores. Mabel McCloud is also 
given one or two numbers to lead, she get- 
ting along satisfactorily with them. 

The 20 choristers appear experienced. The 
dressing of the girls stands out through the 
newness of the costumes, the show on a whole, 
both principals and chorus, being well looked 
after. 

The straight man for the aggregation is 
Sam Hyams, a neat appearing chap who has 
not been given an over abundance of work. 
Mike Foster, Rose Ford, Mike Feeley and Ed 
Simmons have parts well taken care of. 

A two-act olio consists of Ford and Fos- 
ter, in songs, and Bert Baker, with some 
talk that will sound good to any audience. 

“The Bon Tons” is as good a_ burlesque 
show as one would want to see. 


PALACE. 


There is nothing particularly great about the 
current Palace program, but one can hardly 
leave the house unsatisfied for the second 
half of the bill partially atoned for the weak 
division preceding. Nevertheless the business 
was up to a capacity mark Monday night 
with the usual army of standees and a record 
turn away. Julia Dean and Co. (New Acts) 
featured the bill with a war sketch, holding 
the spot just before intermission and scoring 
singularly well, considering general condi- 
tions. 

It seemed rather unique to see a single 
woman open the show, but after sitting 
through Augusta Glose’s specialty the con- 
sistency of the move was obvious. Miss Glose 
seemed to have a confidential party between 
herself and those sitting in the first few rows 
and while the inward march of the audience 
was a handicap, Miss Glose would have fared 
no better in any spot. She has a plausible 
idea for her routine. running through a 
series of character numbers with a few small 
changes, but the “‘kick’’ is missing and in no 
single instance did Miss Glose register. One 
can hardly think of a suitable suggestion for 


comes up for notice. 





Miss Glose’s turn, but it surely isn’t there 
for big time vaudeville. 
The Six American Dancers, originally 


scheduled for the opening spot, came on in 
second position and with their novel style and 
entertaining routine carried off a good bulk 
of applause. The ensemble dancing at the 
finish makes a pretty stage picture and the 
sextet scored substantially on general merit. 

Alan Brooks and Co., in “Straightened 
Out,”” registered a resounding comedy wallop 
to the bill, his clever handling of the in- 
ebriate role scoring a long succession of 
legitimate laughs. The pathos “bit” near the 
close seemed unnecessarily slow and might be 
given with a little more speed, but on the 
whole the turn stands out among the best of 
vaudeville’s comedy playlets. 

The second portion of the bill began with 
Bud Fisher, who is modestly programmed as 
the highest salaried cartoonist in captivity. 
Fisher's program introduction credits him 
with an annual income of $104.000. which 
somewhat eclipses the chunk allowed Rube 
Goldberg. Fisher’s vaudeville specialty is 
genuinely entertaining with plenty of comedy 
and it justly captured one of the few big hits 
of the show. 


Ball and West, who followed, were their 
usual hit, and the Dollv Sisters and Jean 
Schwartz, held over from last week, com- 


pleted to a few encores and a series of ap- 
planse interruptions. 

Harry Tighe and Svivia Jason, who have 
now one of the niftiest little two-aets in 
vaudeville, were next to closing and began 
with their entrance to accumulate one of the 
biggest hits of the evening. The Tighe-.Jason 
combination is easily the best in which Tiche 
has ever figured and the pair should find big 
time vaudeville easy. Odiva closed. Wynn. 


COLONIAL. 


While the Colonial show this week is not 
particularly strong as a whole, it was laid 
out nicely to show its complete value and 
there were few, if any, at the holiday mati- 
nee who left unsatisfied. The bill ran a bit 
long. but the comedy numbers did much to 
balance the time consumed and at the finale 
with the arrival of Lohse and Sterling only 
a few of the capacity attendance made the 
customary early exit. The rapid routine of 
aerial feats held rapt attention and the clos- 
ing duo were well rewarded in the shape of 
applause. 

Mrs. Thomas Whiffen and Co. are the week’s 
headliner. offering “The Golden Night” (New 
Acts). Mrs. Whiffen and her associate play- 
ers occupied the period immediately preceding 
intermission, following Mabel Berra, who 
scored substantially with her repertoire of 
well chosen numbers. Miss Berra tactfully 
combines an attractive personality and an 





able voice, her quartet of numbers running 
the gamut from a light child's song to the 
“La Traviata” aria. The latter, closing, 


earned the principal several bows. 

Loughlin’s Dogs were in the opening spot, 
the comedy proportions of the turn collecting 
a safe hit, after which came the Kaufman 
Brothers (Jack and Phil). This team is 
slowly heading toward the professional to- 


boggan and the early position just about uti- 
lized their entire stock of entertaining abil- 
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ity. Their several “gags” are of ancient 
vintage and the principal and practically only 
asset remaining is their harmonizing quali- 
ties with the operatic travesty holding up the 
finale. The turn remains unchanged since 
their initial eastern debut several years ago 
and while vaudeville has gone ahead, the 
Kaufman Brothers have stood stationary. For 
such talented chaps, they display a reckless 
foolishness in their obvious lack of progres- 
siveness. 

Stevens and Marshall followed with two 
separate skits, one given before the house 
“apron” and the other in full stage. Stevens 
has a fine sense of humor, the easily recog- 
nized finesse in delivery and the fine Italian 
mark of the old school is readily apparent in 
his general stage work, but while this regis- 
ters a score of individual approval, it has 
its setback as well, for Stevens’s repertoire 
is distinctly of an ancient brand. His char- 
acter work is faultless to a degree and his 
versatility stands out as a diploma of stage 
talent amid the modern vaudeville specialists, 
but a more up-to-date skit would have been 
generally preferred. 

Following Brierre and King 
came the comedy hit of the 


(New Acts) 
program in 


Charles Grapewin and Anna Chance whose 
latest vehicle, ‘‘Poughkeepsie,”” is merely a 
long succession of genuinely good laughs. 


The Chung Hwa Four, a quartet of Chinese 
vocalists, came next and principally because 
of the nuvelness of the turn, they captured 
a place In the hit column. They preceded the 
closing act. Wynn, 





BUSHWICK. 


The engrossing topic in Brooklyn just now 
it would seem from the Bushwick program is 
“Brighter Brooklyn.’”” The Edison Co. is ad- 
vertising for Brooklynites to purchase one of 
its bunch light lampposts to light up. One 
would think the main idea of a Brooklynite 
would be how to light out, but of course 
living in Brooklyn is like living in Yonkers— 
if you live in either place long enough. 

And that Brooklyn suffering may account for 
a noisy gentleman sitting in the front row of 
the balcony having a monosyllable way of 
criticising the show. When he didn’t like any- 
thing upon the stage, he merely said “Punk!” 
Often he said nothing, so silence may have 
been his form of expressing approval. 

The Bushwick nearly got the big time 
vaudeville record of the season Monday night. 
Up to intermission not one act had the excru- 
ciatingly “funny” bit of business where the 
man in the turn slaps the woman (in tull 
evening dress) upon the bare back or shoulder. 
It seemed impossible the record would be 
reached, and so it turned out, for when Ban- 
croft and Broske appeareua immediately after 
the interval, Mr. Bancroft did it. They are 
not the only ones. The scheme of evening 
dress on women in vaudeville appears, at least, 
this season to be the single excuse for this 
slap-stick slapping that is very vulgar by 
whomsoever done, and more so when evening 
dress is the setting. In the good old rough 
and tumble days of burlesque, even before Ed 
Hayes in his dirty make-up of a piano player 


got his biggest laugh this way, slapping a 
woman was considered funny. It may be 
funny yet, for there are still enough who 


pay to see a show to laugh at it, but any 
act that believes it is entitled to be looked 
upon as possessing class has only to put over 
this low brow appeal for a laugh to dispel 
any class impression. 

The Bushwick program this week is noted 
for a couple of pretty and complete settings, 
those in the Valerie Bergere and Travers and 
Douglas sketches. Miss Eergere’s Japanese 
living room is disclosed following an interior 
cloth curtain being raised. It’s a nice plan, 
and the setting with its cherry blossom yard 
on the exterior of the prettily placed light 
colored room is wholly artistic. In ‘‘Meadow- 
brook Lane” Noel Travers and Irene Douglas 
have what looks like a practical cottage on 
the stage. The house is backed up with wood- 
lands, there is a lawn and the only defect is 
that the tormentors so bruise the appearance 
the fllusion {fs lost. 
could be pulled in somewhat. Some day 
though vaudeville may set to the proscenitum 
and have ceilings (which has happened two 
or three times within recent years, Miss Berg- 
eres carrying one). 

It’s a nice show this week for the Bush- 
wick. The house was not overloaded with 
attendance. Side boxes entirely vacant with 
big gaps in the balcony, the orchestra being 
well filled. 

Miss Bergere captured the evening’s success. 
Her Jap comedy, “Little Cherry Blossom” 
by Stephen G. Champlin is the best thing in 
its line, for vaudeville, Miss Bergere or any- 
one else has shown. The tensity of “Mme. 
Butterfly” is absent and in its place is a 
meagre story deluged with lines intended to 
make an audience laugh, and they do that 
very easily. The light touch to the entire 
sketch is much. preferable to a similar one 
with sadness piled on. Miss Bergere has sur- 
rounded herself with a capable company of 
four or five people, and next to her in impres- 
siveness of playing is Effie Bordine in the 
least important role, the maid. “Little Cherry 
Blossom’”’ can stand a return date. It will be 
continually altered probably in dialog as one 
thing suggests another. The playiet is a 
bright amusing moment in a vaudeville bill. 

The sketch, “Meadowbrook Lane” written by 
Edgar Allan Woolf, just misses for big time 
praise though it’s going to do with the present 
cast. The fault is Mr. Woolf’s. He overlooked 
opportunities, depending it would seem upon 
a rough kid (“Spuds’’—Sidney Taylor) for 
‘sure-fire’? laughs through asides and dragged 
in lines. In the character of a good-Inoking 
fly linoleum salesman, travelling through the 
country selling goods on his looks and wits, 
Mr. Woolf secured the type in Mr. Travers 


The tormentors at least. 


but failed to give him the necessary dialog 
that could hold up the character. So the 
sketch must depend upon a semi-melodramatic 
story of a miserly lan-lord which ~eters out 
through its inconsistency and lack of any real 
ingenuity in the detailing. Irene Douglas is 
the forlorn maiden who has a little home in 
the woods saved by the salesman through her 
trust in him. It is their individuality and 
understandable double playing that gets any- 
thing to be gotten by this piece, but ‘“‘Meadow- 7 
brook Lane,’ thanks to its setting and com- 
pany, is entitled to bookings. It’s there easily 
for the Orpheum Circuit also, but if Mr. 
Travers and Miss Douglas like vaudeville well 
enough to remain in it they had better com- 
mence casting about for another sketch. This 
couple of competent players would do much 
better with a better written piece.” 

Next to closing Lloyd and Britt, a couple 
of young fellows, got themselves liked through 
the eccentric dancing comedian mostly, though D 
the straight in the turn is decidedly good. 
(But the comedian always grabs the credit 
with the house.) If the comedian could culti- 
vate a more reposeful poise it would help 
him immeasurably. They open with a med- 
ley, straight and humorous, do some talk over 
a much battered up young woman, with the 
straight handling a couple of solos, the com- 
edian doing his dancing (and getting much 
with a very good imitation-of-type-dance), 
the boys closing with a double dance that is é 
not any too nifty. A little faster style of 
work for a season with the talk divided into 
more than one subject, and a ‘‘No. 4” spot 
on the big bills for awhile should make Lloyd 
and Britt a standard turn. 

The Bancroft-Broske turn 
routine, opening operatically, continuing in 
that strain until the recitation of ‘Dave 
Sloane” (an Australian who monkeyed around 
snakes) and the slap-back thing, then finish- 
ing with “an old style cake-walk” that didn’t 
lonk much different from that being done by 
many others just now. G rege Bancroft and 
Octivia Broske can not look for big things 
vaudevilly from the present turn. 

Ameta with her sight production dances 
closed the performance to a held in audience. 
Herbert’s Dogs opened the program. Herbert 
has many dogs with but few doing anything 
for comment. A “Loop the Loop” trick and 
leaping are about the best, other items being 
dragged out, especially the opening parade 
which however may be good judgment for 
matinees. 

Next were Rives and Harrison, a mixed 
two-act who reverse the general order in ap- 
pearance. Ben Harrison is a blonde; Shirli 
Rives a brunette. They have a kidding open- 
ing about “‘bench acts’ and this is carried 
thorughout the turn. There is some good 
business with the orchestra leader and a 
‘plant’? for one remark is used in the gallery. 
The couple also sing. Mr. Harrison is a very 
neat juvenile, who handles himself well and 
Miss Rives is a good foil for him. There is 
a bit of “‘leg’’ business that might go out, 
also a couple of the “Ford gags.”" For a light 
entertaining two-act of this sort the “No. 
i spot at the Bushwick was distinctly against 
t 


is peculiar in 


a~ 
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In the “No. 8” position were Palfrey, Hall 
and Brown, straight and comedy cycling with 
dancing by a girl. Too much time is devoted 
to the latter. The tramp comedian has a very 
funny entrance and does remarkable single 
wheel riding for good comedy effect. The act 
got over very well. ° 

Mignon was next, with her imitations, in- 
cluding one of Julia Sanderson singing ‘‘Same 
Sort of Boy” in “Girl From Utah.” Miss 
Mignon exposes the inside workings of an 
imitation turn using that number, since “The 
Girl From Utah” has closed and Miss Sander- 
son is now with “Sybil.””. As the Sanderson 
number was utilized for Mignon’s first exit, 
it speaks for itself, and the Rushwickites who 
probably never saw the original fell for it 
easily. Miss Mignon’s most recent imitation 
was Blossom Seeley singing “Hula Hula” in 
“Stop Look and Listen.’ She did that fairly : 
well. Her imitation of Marie Dressler sing- 
ing ‘“‘Too High’’ was another such bid as the 
Sanderson’s, and a Barnard Granville. dance 
closed the turn. It was one of Granville’s 
earliest dances. Miss Mignon did it so well, 
and she seems able to do other things by her- 
self aiso that it seems strange Mignon does 
not become a singing and dancing single or 
part of a two-act, on her own account. She 
would de much better in the long run and 
this goes for other imitators, unless, like 
Belle Blanche, they can find something in that 
line that is a novelty, as Miss Blanche has 
done. Sime. 


JEFFERSON. { 


Eight acts and two pictures (single reeler 
and two-part) made up the show at the Jeffer- 
son the first half. Tuesday night with the 
house jammed the show played verv well. 

The Three Southern Girls (New Acts) @ 
opened the show and were very well liked 
with the violin playing and singing. “Four 
Queens and A Jack” followed on the program, 
but were out on the last show. This was 
also the case with Rockett and Waldron, “the 
“Picadilly Johnnies.’”” John T. Doyle and Co. 
in his dream sketch appealed strongly and 
there was loud applause at the finish. Fox 
and Mayo, a team of men presenting a num- 
ber of popular numbers in the rathskeller 
manner, were another hit. A Universal 
comedy drama followed them. 

Harrv Haywood and Co. immediately after 
the picture did not get the laugh results he 
should because of working too quietly for 
that audience. The comedy hit of the bill 4 
was Alice Hansen in the vext-to-closing spot. 
Working with the midget. who is slammed 
all over the stage by the comedienne, she had 
the house rocking with laugh*‘er. 

The Bonamour Arabs closed. Pred. 
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ALHAMBRA. 


The holiday eve crowd augmented by the 
flood of Pilcer fans who reside in Harlem so 
packed the Alhambra Monday night there was 
not a seat to be had a few minutes after eight. 
Manager Harry Bailey even had a couple of 
extra chairs placed in the orchestra pit and 
with all this there was a line of standees 
across the back of the house. 

The program was one hard to lay out and 
because there would have been a stage wait 
between Pilcer and Douglas and the Charles 
E. Evans sketch, the management was forced 
to run the Pathe weekly in the third spot. 
The show was exceedingly long on comedy as 
may be gathered from the two comedy sketches 
on the bill. The opening section had Chas. 
E. Evans and Co. in “The Forgotten Combi- 
nation” (New Acts), and William Morris and 
Co. in “Mrs. Temple’s Telegram” was the 
after-intermission laugh provider. Incidently 
the latter portion of the show held up the 
stronger. 

Jos. N. Togan and Isabelle Geneva opened 
shortly after eight with their wire offering. 
Elsie Pilcer and Dudley Douglas tilled in tue 
second spot rather early for the act. How- 
ever all of the Pilcers (with the exception 
of Harry), and the family’s friends (which 
Means practically all of Harlem), were on the 
job to give the team a send-off. Douglas does 
nearly all of the singing in the act, while Miss 
Pilcer wears six or eight gowns and looks 
extremely pretty in all of them. She and her 
partner are using an imitation of Gaby Deslys 
and Harry Pilcer singing “I Want a Real 
Kiss” for their closing number. Miss Pilcer 
has the intonation of the French soubret’s 
voice and all of her mannerisms without fiaw. 
“Molly Dear” is used earlier and during it 
Miss Pilcer parades the gowns. With the 
friends present the act was more than well 
received for the spot it had on the bill. The 
Evans sketch followed. 

Next to closing the intermission the actor- 
manager-announcer Loney Haskell appeared in 
a monolog. One would have thought that 
after spending a couple of years on “The 
Corner’? Loney could have chosen a good act. 
He saw a lot of them in that time and had 
any single man presented a monolog that con- 
tained as many Joe Millers as does the Has- 
kell turn, it’s a shudder to think what Haskell- 
Manager would have said to Mr. Monologman 
after the opening matinee. At that he is using 
one gag also employed by Marie Fitzgibbon, 
about the tough kid who answers he has noth- 
ing to be thankful for as the Almighty almost 
ruined him. It is one of his best. But with 
the Alhambra audience Loney was a hit. His 
stuff was right’’ for them, although his method 
of addressing his remarks to the audience 
about the audience is hardly in good taste. 
The Beatrice Morrell Sextet closed the first 
part and scored. 

Sophy Barnard in a new repertoire of songs 
opened the second part. Clad in an exceeda- 
ingly pretty evening gown of white she did four 
numbers and an operatic medley. That the 
Beatrice Morell Sextet had been on just before 
the intermission and that she started the sec- 
ond part militated against her chances, but 
Barnard overcame the handicap and registered 
successfully. The operatic medley seemed to 
let the act down a bit. “The Spirit of ’76” 
a red fire number used to close pulled the 
encore from the audience. ‘“‘Underneath The 
Stars” which, was then sung is by far the 
prettiest and best rendered number in Miss 
Barnard’s act. 

“Mrs. Temples Telegram” had the audience 
laughing from start to finish, but the big 
laughing hit of the show was pulled down 
by Conlin, Steele and Parks. One must credit 
Jimmie Conlin for his keeping right up to the 
minute with “gags’’ and business. His balloon 
bit and the masked marvel are two big laugh 
getters. 

Mortimer, Tyrell and Holt closed the show 
with basket ball on bicycles. There is a cer- 
tain thrill in the act and they held the aud- 
ience without a single walkout from the lower 
floor. Fred. 


FIFTH AVENUE. 


An unusually strong pop price vaudeville 
bill was at the Fifth Avenue the first half, 
where the audience receives no programs, 
taking what is given them. With that show 
however the theatre could issue printed pro- 
grams, without depending upon the time table 
outside or the billing. 


At the holiday matinee Tuesday with the 
eight acts running through without a break 
in two hours, the lobby was jammed with 
paid patrons waiting for the second show. 
It was. then about four. 

The bill developed three strong hits. Two 
laughing ones were Charles Ahearn and Co. 
closing the show, with Franklyn Ardell and 
Co. (New Acts) shortly before. The other 
= was Geo. Cooper and Chris Smith (col- 
ored). 


There wasn’t a dull moment in the entire 
bill, for even the Four Rios opening did their 
dumb ring acrobatics speedily, while Yvette, 
next to closing (though the spot was too big 
for her) ut leas displayed enough ginger 
in running about while playing her violin. 

“No. 2” held Floyd Mack and Mabelle (New 


Acts), a neet double turn that had the worst 
of it on position, though they gave the show 
a start th ent it flying onward. They were 
followed what amounts to another double 
mixed act, Ronair, Ward and Harron, the 
latter us ‘o omedy and in pursuance of 
the slight old before a special Atlantic 
City drop ” Jt starts with flirtation 
and ends with omedy, liked all the way 
through, the dialog and songs both taking 
hold (beering in mind it was a holiday crowd). 
The turn should not experience great difficulty 


in findirg time. Mr. Ronair has a “Dam- 





phool’” song he does quite some with. The 
comedy is well balanced. 

After Louis Leon Hall and Co. (New Acts) 
came the Cooper and Smith turn. Mr. Cooper, 
made darker by cork, is delivering songs in 
a manner to attract attention. Each number 
is built up to for introduction, and the turn 
runs through very smoothly. Though Mr. 
Smith might be supposed to take the comedy 
role, Cooper snatches that away with his work 
and numbers, Smith playing the piano, though 
making his points count upon the small quan- 
tity of dialog he has. They open as a bell- 
hop and a_ porter. Later Cooper puts on 
evening dress. There is nothing of the for- 
mer style of a two-man colored act in this 
turn. It’s all there for a spot, and Cooper’s 
songs, aS well as his song delivery, guarantees 
it. Excepting ‘“‘He My Cousin” their songs 
sounded specially written. 

Then came Franklyn Ardell and Co. (New 
Acts) to be succeeded by Yvette. Yvette 
wears two dresses. the first in black and white 
to match the special curtain in similar shad- 
ing, and her second gown is a filmsy red. 
Yvette plays the violin, sings and dances, 
playing and dancing simultaneously. If she 
ever concludes to sing, dance and play at 
one time, it may be decided which she does 
the best, but just now, with so many ‘nut 
dancing violinists’? having passed in review 
tnere is nothing left in the Yvette act to com- 
mend. She has nothing distinctive. The one 
try she makes for that, the changing dancing 
of different nations, was first used by Charles 
Olcott as a piano number. The importance of 
the position next to closing may have worked 
to Yvette’s disadvantage, but she seems badly 
fitted for big time at present. 

The holiday pleasure loving crowd laughed 
their heads off at the Ahearn freak wheel 
turn. It made a big finish for a fine comedy 
program. Sime. 


PROSPECT. 


With holiday prices prevailing Keith's Pros- 
pect in Brooklyn held capacity Tuesday mat- 
inee. The show was slow in getting started. 
It wasn’t until the second half any applause 
hits showed. Out of the ten turns on the pro- 
gram, six are splitting the feature billing with 
Carrie DeMar and Jamie Kelly topping. The 
other four are Merrill and Otto, Elinore and 
Williams, Eis and French and Dolly and 
Mack (New Acts). Just why the latter turn 
figured so heavily in the billing isn’t known. 

The show seemed rather like a small time 
entertainment in the first half. Myrl and Del- 
mar in “Over The Garden Gates’’ opened. 
Mae Aubrey and Estelle Riche were second. 
The two girls have a pelasing turn for big 
time but it should be speeded up a little. The 
opening number does not get the proper re- 
turns, and there is entirely too much dancing 
following it. By far the best is the Siamese 
Twin dance, done in “one” for a closer. This 
brough big applause. Dolly and Mack followed 
the sister act. 

Harry Brooks and Company in “The Old 
Minstrel Man” received some laughs on the 
dialog. The turn needs more ‘“‘pep” in the 
lines before it will stand up with fast com- 
pany. The playing of old minstrel man by 
Mr. Brooks is the best. Next to closing the 
first part Kate Elinore and Sam Williams had 
rather a hard time to get the house warmed 
up. The talk in their present offering is far 
behind that of ‘“‘The Suffragette Army” and it 
contains no end of ‘‘old boys.” Merrill and 
Otto closing the intermission with “The Wards 
of The U. S. A.” suffered from quiet talk at 
the opening and it was only the brief dance 
at the finish that passed them. 

Opening the second part the Meyakos im- 
mediately had things coming their way and 
for the first time during the afternoon was 
there any spontaneous applause. ‘‘The Load- 
ing of The Mandy Lee” is now sung by the 
two Jap girls. The little Jap boy is still 
the big hit and stopped the show. 

Carrie DeMar who foi owed was a tremen- 
dous success in her sketch but that did not 
hold a candle to the applause which gereted 
her putting over two songs in “one” at the 
finish of her turn. Jamie Kelly received an 
ovation on his appearance because he is a 
local light and they sure are loyal for their 
“home-towners” in Brooklyn. His monolog 
and songs landed him safely. Eia and French 
closed. Fred. 


125TH STREET. 


Tuesday evening Proctor’s 125th Street did 
a capacity business. Before the last show 
started the people were forced to sit in the 
aisles. With capacity went a corking small 
time show. 


Stanley and Lambert did well in the open- 
ing spot with singing. This couple at least 
make a nice appearance, and were more suit- 
able songs used they would have registered 
better. The girl especially shouid be very 
careful selecting her songs, for she possesses 
a peculiar voice that cannot always be utilized 
to its best. The male member might change 
his solo number for something better, at the 
same time try for a little smile which he ap- 
nears to have but does not carry it with him 
long enough or often enough to do much 
good. 

“Lady Godiva’s Ride” landed big applause 
at the finish of the niece, which is the spot 
where the approval of the audience should 
come. The playlet is based upon ‘lennyson’s 
poem of that name and tells the story of Lady 
Godiva, who rode nude through the streets of 
Coventry, in order to secure from her drunken 
husband his promise to relieve the distress 
of the populace. In the small time houses it 
would probablv be necessary to tell the story 
in its present form, but when the act reaches 
the big time, the “explanation” might be cur- 
tailed somewhat. At the conclusion Lady Go- 
diva is shown mounted on a beautiful white 
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charger ri-ing full speed on a treadmill, with 
the scenery back of it working in panoramic 
fashion. 

Pelham and Thelma apneared to mystify 
at first, attempting a bit of hypnotic work 
that impressed. Calling for assistants from 
the audience, his partner steps upon the stuge, 
after which, in a hypnotic spell, he follows 
the directions of his partner. The idea might 
be passable, but during a speech it should not 
be classed as a new idea. One is a clever 
contortionist doing a number ef bends and 
twist away from the ordinary, he practically 
eeing responsible for the act scoring 50 well. 

“On A Veranda,” a girl act with three 
girls and three boys, went through the regu- 
fation routine, but with all they did the audi- 
ence hardly knew they were there. Of the 
entire cast no one can sing or dance. The 
comedian carries the entire act along. It is a 
good looking act with the people dressing 
well and.& full stage set that sets it off to 
some advantage, but a sorrowful bunch when 
it comes to deliver. 

Rice and Franklyn did a ‘‘bench act” be- 
fore a special drop of a small town in “one.” 
They have framed a two-act of some merit 
tnat should keep them going along the better 
small time circuit. The “‘gags’’ are the usual 
ones between the country miss and the city 
wise guy, ending with a little number by the 
girl, also a whistling bit. Bradley and Nor- 
ris were the third double act of the evening, 
being placed rather poorly, nevertheless they 
scored fairly well in the position occupied. 
After opening with a double number in full 
stage, Mr. bradley did some bicycle riding, 
after which Miss Norris does a Chinese num- 
ber that should be replaced or dropped. The 
act let down there. Perhaps another num- 
ber done in shorter time might be better, but 
some sort of an arrangement could be made 
for the betterment of the act. They closed 
to good returns, 

The Klein bros. kept them in good humor, 
the boys indulging in some chatter that 
brought laughs. A little cutting in that line 
with some tresh talk, retaining the parodies 
with a little more dancing and the act will 
no doubt prove more enjoyable. Nicholas 
Nelson Troupe closed the show with hoop 
work. Continuous missing marred it, all of 
the boys appearing to be too anxious in their 
different tries. The audience overlooked their 
slight troubles and handed them quite some 
applause at the close. 


HAMILTON. 


One glance at the attendance at the Hamil- 
ton Tuesday afternoon would satisfy the most 
skeptical that that house is one of the real 
money makers of the B. S. Moss chain. The 
weather was ideal for promenading but detri- 
Mental to theatrical business, nevertheless 
the Hamilton held capacity throughout the 
afternoon. 

Booking Manager Danny Simmons did well 
for the uptown patrons in entertainment. The 
first half was Minnie Allen, “No. 5.” She 
took both artistic and aplause honors at the 
first show. Miss Allen is an artiste of a 
calibre not often seen on the small time. 
The Hamilton audience readily grasped this. 
Among the other turns who have spent a 
goodly part of their existence upon the big 
time was Edmund Hayes and Co. in “The 
Piano Movers,’ which kept the audience in a 
constant happy mood. The act has not 
changed in makeup, but for the three-a-day it 
it sure fire, 

Downs and Gomez, colored, operatic sing- 
ers, had little difficulty in landing a safe hit 
in the early spot. The man appeared to have 
too much coloring upon his face. Dell and 
Glass, ‘‘No. 2,”" musical clowns, kept the show 
going at a good clip. They have the neces- 
sary punch in their bell ringing business 
with their feet to top the act off. Harry 
Adler, following the musicians, kidded and 
made noises, many of which have been done 
before, especially the cat and saw. The Five 
Mowatts closed the show with club swinging. 

The first show not including pictures Tues- 
day ran through in one hour, the acts being 
run without picture interruptions. 


CITY. 


The improved William Fox bills appear to 
be drawing the business on 14th street. Tues- 
day afternoon found them standing to the 
backwall around two o'clock. They kept 
pouring them in all afternoon and when the 
first show was over they had them standing in 
line half block away from the box office. 

The bill for the first half ran pretty close 
to big time entertainment. Vandinoff and 
Louie opened with painting, followed by Cas- 
son, Earle and Moran, new trio, with Jimmy 
Casson handling the most work. They frame 
up well, going through the songs in good 
style, although the girl at present does not 
quite grasp her opportunities while working 
alongside of Casson. They open in “three”’ 
with Moran at the piano, closing in “one” 
with Casson and Miss Earle doing a double 
number. With a little more work they should 
prove acceptable. 

“The Master Move” held attention, during 
which a number of laughs were recorded. 
The woman did not appear to measure her 
voice well, for around the back of the house 
her lines were indistinct, the patrons being 
forced to chat during the greater part of the 
sketch. Altnough the playlet seemed to regis- 
ter, it passed off rather lightly at the close. 
A weekly pictorial broke in at this time, after 
which the Hughes Musical Trio (two men and 
a woman) offered a number of selections upon 
different pieces. During this turn a woman 
fainted in the rear of the orchestra, she being 
jammed to the orchestra rail. The act kept 
on, knowing nothing of the slight disturb- 
ance, nicely handed by the house staff. 

Kolb and Harland did not strike right at 








first. Their act appeared to be a bit over their 
heads, Nevertheless the 14th streeters soon 
realized the couple were entertaining and gaye 
them hearty applause. The dancing especially 
was liked, although the suffragette part struck 
them funny. They closed to one of the hits 
of the afternoon. 

“A Mile a Minute’ went over with a bang, 
especially the finish of the race. The audi- 
ence almost gasped with astonishment when it 
occurred. A new detective has been added 
to the cast, although the comedian should be 
replaced more quickly than any one else. Mis 
many situations do not take much to put them 
over, but he does not seem capable of handling 
the role. 

Harry Hock and Co. were billed to offer a 
comedy playlet, but all they, in fact Harry 
Hock alone, offered was a slam bang routine 
of song numbers. Hock might as well be do- 
ing a single, for his partner does a little bit 
at the piano, also helping him out somewhat 
in “Hello Hawaii,” for the opening song. 
Most of his present songs fit him, but a 
couple are out of place, the next to the last 
being away entirely from his style. A Httle 
juggling with the songs and Hock should pass 
along at his present height. The Arabian 
Whirlwinds (closely resembling the Bonomor 
Arabs) closed the first show with speedy 
whirlwind work. 


HARLEM OPERA HOUSE. 


It looked like old times around the H. O. 
H. Monday night. The same capacity busi- 
ness so often seen before the Alhambra 
changed its prices was on hand, with quite 
a number of standees on the lower floor and 
balcony. Manager Swift’s new policy of re- 
placing a couple of the acts with two current 
releases of the Triangle appears to be getting 
the business. In fact the entire program is 
giving his patrons more entertainment than 
the previous bills of eight and ten acts. 

The Three McPhersons opened the vaude- 

ville portion with Scotch dancing and songs. 
When compared to other turns on the same 
order they do not loom up very well, no doubt 
due to lack of “pep.” This is always a 
noticeable feature in any Scotch offering. 
The comedian scores quite well with “gags,” 
but a number could stand replacing. The one 
about mother-in-law eating green apples saw 
its day some time ago. The act needs re- 
framing, with more dancing replacing the 
Singing. Johnson and Crane passed along to 
light returns in the “No, 2” spot, the couple 
gathering more applause than expected with 
the present routine. The girl may be proud 
of her light golden hair, but she spoils her 
appearance in makeup and dress. She also 
displays too much confidence. The cigarette 
bit brought a couple of laughs. The turn 
needs to be rearranged with a little change in 
the songs. Working in more space, say 
“three,” would give them a better chance 
for the dancing. 
.._ Jzida McMillan and Co. in a comedy sketch, 
‘Some Woman,” got good returns. The skit 
continually runs along the light comedy vein, 
although it calls for little work by Misg Mc- 
Millian. The piece is well written. It ap- 
pears rather jerky at times. The young girl 
is responsible for the slowing up. The male 
member has little to do, but a faint lisp hin- 
ders him a bit. The sketch, written by Archie 
Colby, should prove a corker for Miss Mc- 
Millan after a little work, during which time 
speed might be inserted with more rehearsing 
for the young girl. An ill. song, “Cumber- 
land,;"’ was followed by a four-reel Triangle 
comedy that had them roaring, 

The Three Romanos, girls, go through danc- 
ing, including Spanish, toe and ballet, with a 
number of Russian steps. The act in its 
present shape does not look very well, al- 
though the girls individually appear to 
clever dancers. They cannot hope for any- 
thing better than their present position. 

Hoey and Lee were next to closing and 
scored the usual. Beeman and Anderson 
— the show and did well in the closing 

ot. 








FULL WEEKS SOUTH. 

The Loew Circuit will place vaude- 
ville bills at the Grand theatres at At- 
lanta and Macon for a full week, when 
those houses open under the Loew pol- 
icy during March. 

Joseph M. Schenck, who is vacation- 
ing at present in Palm Beach will prob- 
ably make southern booking connec- 
tions for convenience of “jumps” be- 
fore returning north, 


QUESTION OF OWNERSHIP. 
Winnipeg, Feb. 23. 

A question of ownership of the local 
Pantages theatre threatens to involve 
the Pantages Circuit with the labor 
unions. The union musicians, stage 
hands and picture operators in the Pan- 
tages house have left. 

Alexander Pantages books the vaude- 
ville into the theatre, but claims he 
does not own the house. This appeais 
to be the stumbling block in the path 
of a settlement of the trouble, 
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POOR LITTLE PEPPINA. 


That Mary Pickford remains the “Queen of 


the Screen” is indubitably proven by the man- 
ner in which the public have accepted her in 
her latest Famous Players releass Poor Littl 
Peppina,” by Kate Jordan. “Poor Little Pep- 
pina” marks two events in the career of the 
dainty picture favorite It is the first seven 
reel release in which she has appeared and is 
also the first picture to be placed on the market 
since the formation of the Famous Players- 
Mary Pickford Company, in which the star 
owns a half interest The first public presen- 


tation of “Poor Little Peppina’” in New York 
occurred at the Broadway theatre on Sunday of 
this week and the house did a record business 
on that day. The lobby was jammed with a 
line of people waiting to get in from the opening 
hour until the final presentation of the day. On 
the last showing there was prolonged applause 
at the finish of the picture. Kate Jordan has 
provided a scenario for Miss Pickford that is 
delightfully suited to the little actress’s capabil- 
ities and although the first two reels of the 
picture seem to be a little drawn out, it is un- 
doubtedly due to the fact that Our Mary does 
not make her appearance until about the third 
reel. From the time that she comes into the 
range of vision the story goes along with un- 
fla gging interest to the final scene. “Poor Lit- 
tle Peppina” is divided into three parts, a pro- 
log, the play itself, and an epilog. The opening 
scenes show the incidents that occurred 15 years 
prior to the time Miss Pickford makes her 
appearance as Peppina. A wealthy American 
family, by the name of Torrens, reside at their 
beautiful Italian villa. The family comprises 
Mr. and Mrs. Torrens and their daughter, Lois, 
a child about two years of age. The Torrens’ 
butler, an Italian and a member of the Mafia, 
likes to sample the wine cellar of his employer, 
with the result that he is discovered and re- 
ported to the master by another of the servants. 
The butler is discharged and swears vengeance. 
He lies in wait for the servant who reported him 
and kills him, is arrested, tried, convicted and 
sentenced to life imprisonment. With the aid 
of the Mafia he makes his escape from jail and 
kidnaps the child of the Torrens family, which 
he places in the care of relatives while he 
makes his escape to America. Through con- 
federates it is reported the butler and the 
child were seen to drown together in the bay. 
This ends the prolog. Fifteen years later Pep- 
pina (Mary Pickford) is introduced in the 
story as the daughter of poor Italian peasants 
and Beppo (Jack Pickford) is her brother. The 
two are working on the estate of an Italian 
count who has married an American girl. The 
peasant laborers are in charge of a padrone who 
covets Peppina and wishes to make her his wife. 
The padrone and the girl's parents arrange for 
the marriage. Peppina doesn't fancy the padrone 
and goes to the Countess with her tale of 


trouble with the result the Countess makes her 
a gift of some money. On the night of the be- 
trothal party, Peppina strikes the padrone over 
the head when he attempts to kiss her and 
escapes from the house. Beppo finds her in 
the morning in an old ruin on the estate where 
he has passed the night. He gives her his 
“other suit” of clothes and as a boy she makes 
her escape to America by stowing away on a 
liner. Forced to come out of hiding because of 
hunger, she enters the stateroom of Hugh Car- 
roll, who is one of the assistant district attor- 
neys in New York and also the brother of the 
Countess who befriended Peppina. Carroll dis- 
covers the ‘‘boy’’ and arranges for his passage 
in the steerage. On arrival in New York Pep- 
pina arranges to effect a landing with the aid of 
one of the stokers, whom she has bribed. The 
stoker brings her ashore and takes her to a dive 
which is being conducted by the butler who 
escaped to America after kidnapping her. He 
is the head of a gang of counterfeiters and Pep- 
pina as a “boy,” after being fleeced of her 
money begins to work in the dive tending bar. 
Tiring finally of abuse which is heaped upon 
her, she makes her escape and becomes a Mmes- 
senger ‘‘boy.”’ On delivering a message she is 
recognized by a shopkeeper on whom she has 
passed bogus money while acting as the tool of 
the gang and arrested. Brought before the 
police she relates her story and at the district 
attorney’s office Carroll recognizes the ‘‘boy” 
that he befriended on theliner. A raid on the 
dive brings the butler and his accomplice into 
the net of the police and on his confession Pep- 
pina’s true identity is revealed and she is re- 
stored to her parents. Three years later, dur- 
ing the course of the epilog, Carroll proposes 
and is accepted and thus end the adventures of 
“Poor Little Peppina,’”’ who is no longer poor 
but as charmingly pretty as only “Our Mary’”’ 





can be in a stunning evening frock. Fred. 
BULLETS AND BROWN EYES. 

pM. Ee ry eee William Desmond 
Oe, ae) Sere eo Bessie Barriscale 
oO Aer Tre Wyndham Standing 
COGS SVG ss ciccs Kecsws eerste J. J. Dowling 
SPP Pee eee eee J. Barney Sherry 
IO. DONG ss cvcedeecatiows Roy Laidlaw 


This Kay-Bee (Triangle) in five reels fea- 
turing the Triangle program at the Knicker- 
bocker this week, has but a single miss in 
or about it—the title. “Bullets and Brown 
Eyes” does not commence to signify the real 
worth of this dashing romantic Idvé and ac- 
tion story. J. G. Hawks wrote it. Scott 
Sidney directed under Thos. Ince’s_ super- 
vision. There is war, and there is battle 
with love ard romance running so closely 
together it gets them both ways: the war 
for the men, the romance for the women, the 
love interest for both. And besides as glib, 
wily and eloquent Ben Atwell unblushingly 
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unburdened, there’s enough of the war scenes 
in this Kay-Bee to fill out two or three firms 
specializing on the ‘‘European War Pictures.” 
Bessie Barriscale and William Desmond are 
two ideal leads for the subject matter. Miss 
Barriscale has never done better work before 
the camera. She has much to do and never 
faltered on a point. Mr. Desmond is a hand- 
some manly Prince Carl. The women in 
front will love him as quickly as did Countess 
Olga (Miss Barriscale). Though loving, Olga 
had to lure Prince Carl to imprisonment, at 
the behest of her brother, Count Michael. 
Two neighboring small time principalities 
started scrapping, and through his activity 
in routing the enemy, that same enemy called 
Carl “The Will O’ Th’ Wisp,” so when Olga 
trapped him it was some trap. Carl was 
courtmartialed and sentenced to be shot at 
night fall (maybe because the Kay-Bee hap- 
pened to feel obstinate and had grown tired 
of sun sets). Anyway Olga saved the 
Prince as she had saved her brother from the 
Prince when impersonating a nun praying 
before the crucifix. Her brother escaped then 
and when that same brother saw his sister 
in prayer over her beads in her boudoir he 
guessed sut the reason, and it was so 

Prince Carl was in her room. The brother 
dashed in, Carl cut him on the arm during 
a sabre duel, and then Carl rejoined his 
feared Hussars. They rescued Olga as she 
was about to enter the St. Guilda convent, 
her father sending her there for betraying 
her country, but she left the country on 
horseback with Carl alongside, he kissing her 
every few rods, and all the audience saw at 
the finish were those two persons ahorseback 
proceeding toward the horizon. The story 
commenced with action; there was action 
around nearly all the time and it came down 
toward the finish with more of it. The mob 
scenes were large ensembles, always well 
directed, and the encampments of the armies 
effective through their size and _ layout. 
“Bullets and Brown Eyes’ should do busi- 


ness for any exhibitor. Sime. 
LOVE’S CRUCIBLE. 

Myra. Dyes... scccsceseces Frances Nelson 
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‘‘Love’s Crucible’ is a_ striking five-act 
film drama based upon Jules Eckert Good- 
man’s play, “The Point of View,’ produced 








by Brady (World) and directed by Emile 
Chautard. A young country girl with a tal- 
ent for painting goes to New York to com- 
plete her art education. She is enabled to 
do this through the self-sacrifice of her coun- 
try lover, who gives her father the money 
unknown to the girl. She takes a studio ad- 
joining that of a sporty New York youth. 
She opens the door between the two studios 
and when the youth takes her in his arms 
she permits him to, then rushes into her 


own apartment, locking the door between. A 
very pretty manner of indicating her com- 
plete surrender to him is visualized. The 


youth pleads with her through the door and 
she throws the key over the transom. The 
picture fades out, leaving the suggestion to 
the imagination and stripping the situation 
of undue vulgarity. It is all finely directed. 
Later the young man is engaged to an es- 
timable girl in his own sphere and casts the 
unfortunate girl aside. She wants to make 
way with herself by drowning and is rescued 
and brought home by the youth’s own sis- 
ter, who is a _ settlement worker. This is 
stretching the lengthy arm of coincidente a 
trifle, but is probably necessary for the work- 
ing out of the story to a conclusion. When 
later the youth meets the girl in his own 
house and seeks to make amends by an offer 
of marriage, she rejects him with scorn, say- 
ing: “To become your wife would be a degra- 
dation so great that my soul sickens at the 
thought.””’ Having given herself to him in the 
belief that the greatness of her love sancti- 
fies the sacrifice, such an alliance is now re- 
volting to her. Leaving the sister’s house, 
she returns to her studio to bury herself in 
her work. It is respectfully suggested that 
a girl who had undergone such a crisis in 
that studio would have taken up her abode 
almost anywhere in the world. However, 
that also was probably deemed necessary by 
the scenarist in order to bring the principals 
to that spot for the concluding scenes, 
wherein the girl’s country lover comes for 
her, the youth to try to buy her off, the sis- 
ter in search of the girl, accompanied by the 
youth’s fiance, who casts him off when she 
learns what a villain he really is. The pic- 
ture is rather unsatisfactorily concluded with 
the girl rejecting the true lover, who wants 
her in spite of all, with her promising that 
some day, if she succeeds, she may return 
to her native town and to him. This piece of 
fiction, as screened, is more or less engross- 
ing. Frances Nelson has the stellar role, 
and to her acting and those of her associates 
is due a large degree of the success which 
the film will undoubtedly achieve. ‘Love’s 
Crucible” is a worthy program feature that 
could be played in any country. The story 
is not restricted by any geographical limi- 
tations. Jolo. 
_— 
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RAMONA. 


‘‘Ramona,” depicting early California his- 
tory and laying stress upon the brutality of 
the white man against the Indian, was pro- 
duced in Los Angeles by the Clune Film Pro- 
ducing Company. It is in 14 reels, the larg- 
est picture ever shown, outdistancing ‘The 
Clansman” by more than 2,000 feet, and was 
directed by Lloyd Brown and Donald Crisp. 
The genius of these two men, long associated 
with the picture profession, is clearly shown 
in the film. “Ramona” is a cinema triumph, 
being perfect or as near perfect as science of 
to-day can make it, has a tremendously ap- 
pealing story, and grips the audience from 
first to last reel. Of overwhelming magni- 
tude, the picture is rich in California folk- 
lore and truthfully tells the story made im- 
mortal by Helen Hunt Jackson. If anything, 
the film far excels the novel, intensity and 
picturesqueness. An innovation—Mr. Brown’s 
own idea—is introduced. On the stage ap- 
pears exact replicas of the buildings in which 
the action of the photoplay moves, and the 
picture is flashed to an attractive and appeal- 
ing musical accompaniment. W. H. Clune, 
it would appear, spared no money to make 
the picture realistically impressive. ‘“Ra- 
mona” has a dramatic and human appeal that 
should make it even more popular than Miss 
Jackson’s novel—and that had a circulation of 


over five million Price. 
THE QUESTION. 

Grace. Hamilton. ....cccecse Marguerite Leslie 
Mrs, TEMMNGR oi 0 is ctv esewvess Marie Benton 
Mve, TOD. k ieb.os 6 abs 6503s be 05 Lorell Gibson 
Mire. ERG IOR . oc ca ccccesscsedsee Louise Evans 
AOUNG. LAMB, cece csesevedscvce cur Clara Wipple 
RAIDD  TUGOF.cccccccscovvcrecs Geo. Anderson 
SPE iy ona y5 sh seee ences Bernard Randall 


There undoubtedly was a lot more to the 
scenario of ‘“‘The Question” than is shown in 
the completed five-part production which the 
Equitable has turned out. The scenario was 
written by Roy L. McCardell, who has had 
a lot of experience in writing for picture 
productions, and it is marey believable he 
turned out the picture as it is shown at 
present. The question asked and answered 
in the film is “Should A Woman Have A 
Child or A Dog?” and the answer is—have 
both, but get them both through the same 
channel. That is, let some one else have all 
the trouble and the pain and then adopt the 
offspring. Of course Roy McCardell has a 
keen sense of humor and has been famed 
as a writer of the comedy serial, “The Jarr 
Family.” Perhaps the scenario of ‘The 
Question” was intended as a comedy by the 
author, but if that was the case the direc- 
tor didn’t see it that way and turned out a 
serious drama. ‘“‘To Abort or Not to Abort,” 
that is the question, and a mighty serious 





life problem to any scenario author and pic- 
ture producer to undertake to depict on the 
screen. At that, this production has its good 
points although the visualizing of the story 
on the screen is slightly disconnected at 
times. A wealthy broker is engaged to marry 
a society belle. He is strong for the anti- 
race suicide idea and his wife refuses to 
forego the pleasures of a social season to 
become a mother. What she did is rather 
plainly indicated by the entry on the book 
of a physician, the item showing that she had 
paid $500 for professional services. Angered 
by his wife’s refusal to become a mother the 
husband takes to drink and begins an affair 
with his stenographer. For business reasons 
he is forced to sail for Brazil and the steno 
remains behind in an interesting condition. 
When her employer is informed by wireless 
of her condition he sends instructions to his 
confidential clerk to deposit $2,000 to the 
girl’s credit. While on his way to carry 
out these instructions the clerk is attacked 
and killed. The steno becomes the mother 
of a boy and dies shortly after its birth. 
In the meantime the employer’s wife 
has become repentant over the stand she 
took early in her marriage and decides to 
adopt a child and inform the husband that 
it was his when he returned. The woman 
with whom the dead steno lived has adver- 
tised that she has a child for adoption and 
it is the broker’s wife who takes the child. 
The note left by the dead mother reveals 
who the father of the child was, and on his 
return to his home the adoption papers en- 
lighten the man as to the deception, but the 
realization that the waif is his own flesh and 
blood brings about a decision to keep the 
youngster. The pet dog that the wife affected 
throughout the early portion of the picture 
is on the last flash, but on the floor instead 
of in his mistress’ arms. Marguerite Les- 
lie as the wife gave an agreeable perfor- 
mance of a role that was wholly unsym- 
pathetic. George Anderson as the husband 
gave a clean-cut characterization of the part 
he was cast for, but the real honors of the 
feature belong to Clara Whipple as the sten- 
ographer. The outdoor photography is criti- 
cism proof, but the picturing of the interiors 
is faulty at times. Fred. 


THE PRICE OF HAPPINESS. 
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Mary Boland is the star of “The Price of 
Happiness,” a five part Triumph feature that is 
being released through the World Film-Equit- 
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A True Epic Of The Screen. 
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“THE PAWN OF FATE” 


IERRE DUFRENE, a peasant of Normandy, and his pretty wife, leave their 
picturesque farm for the gay world of Paris, confident that in Pierre the 
world is to discover a new artistic genius. 
‘ Pierre is really the dupe of a wealthy Parisian painter who has fallen in love 
with Pierre s wife. Lesar, the Parisian, plays upon Pierre’s artistic ambitions and 
lures him on to become at last the butt of a cruel jest. 
His illusions shattered and his faith in his wife dimmed, Pi t 

false friend and takes partial toll for his wrongs in physical ma mere is 
In the depths of despair, Pierre is about to seek sol i 

and confronted by the man he has mortally wounded. ee 


_In his dying moments Lesar atones and the reconciliation between Pierre and his 
wife comes in a scene of deep pathos and compelling heart interest. 


able Corporation, The picturization was di- 
rected by Edmond Lawrence, who has managed 
to turn out a very interesting, if not altogether 
convincing, feature picture. Happily Miss 
Boland was surrounded with a male cast that 
was udequate and had as much care been taken 
in the selection of the ladies who are supporting 
the star the feature would have undoubtedly 
been greatly better. However, the picture is 
one that will do nicely for a single day run any- 
where. The basis of the scenario is founded on 
the Tenth Commandment. Four girls of the 
middle class, approximately the same age, start 
out in life. They have lived in the same neigh- 
borhood and are chums, and are named Bertha, 
Ruth, Evelyn and Lucille. Bertha (Mary 
Boland) marries a poor cobbler and remains in 
the same sphere that she was born. The other 
three members are victims of the lure of the 
gay life. Lucille has a voice and an aged im- 
presario tecomes infatuated with her, despite 
the fact that he has a wife, and the girl is on 
the way to fame. Ruth is the mistress of a 
young millionaire and living a life of luxury, 
and Evelyn is married to a man who turns out 
to be a second-story burglar. Bertha is happy 
in her little home with her husband and a 
child, when she accidentally meets one of the 
quartet. She is invited to tea and a reunion of 
the four is planned. With the tea comes the 
sowing of the first seed of discontent. Ruth, 
the hostess, is clad in handsome clothes and 
seems to have an unlimited amount of spending 
money, and later when the two other girls 
appear on the scene they are also clad in the 
height of fashion. Bertha begins to regret that 
she has permitted herself to be tied down with 
a husband who is just about’ earning 
a living for her and covets the pretty 
clothes and expensive jewels of her 
friends. But before she falls a_ victim 
to her desires, there is a day of awaken- 
ing, which is brought about by piling three 
strong dramatic situations one on top of the 
other. So quickly do they follow that it is 
almost impossible to conceive of their happen- 
ing in such short order as depicted in the pic- 
ture. Bertha’s husband has made three pairs 
of shoes for his wife’s former chums, so that 
she can present them each a pair. Bertha starts 
out with the gifts. While she is at the home 
of Evelyn, the police break in and arrest the 
husband as a thief. From there Bertha goes 
to the home of the opera singer. The impre- 
sario’s wife has followed her husband to the 
house and during a scene Bertha witnesses the 
pouring of acid into the throat of the singer by 
the wronged wife. ‘Then for the third shock. 
At the home of Ruth, the millionaire lover 
visits while Bertha is calling. He immediately 
arranges for a dinner party, so that Bertha 
can be in his company. He has admired her 
and would throw over Ruth if he could win 
Bertha. Ruth is aware of this and at a gay 
party in a cabaret she takes poison. The three 
shocks finally convince Bertha that a home 
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in a cobbler’s shop is far better than the gay 
life that she thought meant happiness to her 
friends, and therefore she hurriee home and 
clasps baby to her heart and begs hubby for 
forgiveness. Miss Boland was charming in 


the role of the wife. Fred 
THE LORDS OF HIGH DECISION. 
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Adelaide Churchill........... Mildred Gregory 
ie: | Sere Mrs. Brundage 


Cyril Scott is the star of “The Lords of 
High Decision,” a five-part Red Feather (Uni- 
versal) feature adapted by Wm. H. Lippert 
from the novel by Meredith Nicholson. He 
is accompanied, as always, by his tan derby 
without which he would apparently be lost. 
During the progress of the picture along 
toward the middle of the last reel said derby 
is badly dented, but later in the play it Is 
straightened out so that there is small hope 
of its relegation to the ash heap for sometime 
to come. This photoplay is another of the 
many dramas showing the sin of oppression 
by a millionaire directed against a business 
rival. The rival is an elderly coal miner 
not in the trust, and when he is unable to 
secure transportation for his output is com- 
pelled to shut down. The oppressor has a 
son (Mr. Scott), who is not in sympathy with 
that kind of business ethics and the oppressed 
gentleman has a grand-daughter. They go 
through a series of strikes, bank failures, 
blowing up of mines, etc., the details of which 
are too devious and complicated for descrip- 
tion in a film review. While there is noth- 
ing original about this photodrama or its 
direction it will serve as the mainstay of 
a popular priced picture program. Jo’/o. 


SILAS MARNER. 


Thanhouser seven reel Mutual masterpiece 
based on the novel of the same name by the 
late George Eliott. The picture stars Fred- 
erick Warde in the title role. Closely following 
the novel the picturization of ‘Silas Marner” 
furnishes seven reels of interesting fm, 
although it can be readily seen that it would 
have been more advantageous for the Mutual 
to have turned the picture out in five reels in 
order that it would fit more easily into the 
average picture house program. In its present 
shape it is far too long for most of them. The 
story of the old miser who loses his gold and 
adopts a little girl, finding in her the comfort 
which he did not have with his money, is told 
in a way that should make it as interesting in 
this form as in book. The cast headed by 
Warde fits the bill with the star an impressive 
Marner. The production suffices. 
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Lovely And Popular Star. 
Powerful Modern Society Play. 
A Smashing Money-Maker Viewed From Any 
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her richer acquaintances live. 


ment and the interests of a real home. 
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WORLD FILM CORPORATION 


EXECUTIVE OFFICES 
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TRIUMPH FILM CORP. PRODUCTION 
HE story of “The Price of Happiness” deals with the bitter disillusionment 
of a woman who envies the seemingly more fortunate lot of her wealthy 
friends. The heroine of the story becomes discontented with her own simple 
home life and seeks happiness amid the false gayeties of the world in which 


In a series of startling dramatic episodes, she learns that th 
of three of her former chums is based upon a false oivastare Toned ae 
luxury, and that they are paying a bitter price for their success. 

Slowly it dawns upon her that there is no such thing as h i i 
sense of the word, but that true happiness dwells side 4 side Tit wee 


In the end, after estranging herself from her husband, sh 
to her child with a new spirit of contentment and pean = — aaah 
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States Rights Men 


ARE GETTING BUSY 











NOW SELLING ON 





STATES RIGHTS BASIS 





Colossal Super Spectacle on 


eparedness 


IN FIVE PARTS 


CONTINUES TO CAPACITY HOUSES AT 
PARK THEATRE, NEW YORK CITY 


PROCLAIMED BY THE PRESS OF NEW 
YORK AS A CLASSICAL PRODUCTION 
OF SUPREME NATIONAL INTEREST 


Territory will be Going Fast 
EXHIBITORS ARE WRITING FOR BOOKINGS 


First Come First Served 





WIRE OR WRITE 


Public Service Film Co. 


1482 Broadway, New York City 


FILM REVIEWS _ 











THE SHRINE OF HAPPINESS. 


A five-part Balboa-Pathe Gold Rooster fea- 
ture, colored by the Pathe process, which is 
made up of three colors and their combina- 
tions and intended to reproduce everything 
in natural hue, but doesn’t. Jackie Saunders 
is the star. It opens with Miss Saunders as 
a carefree child of the mountains, in bare 
feet, unkempt hair and a short calico dress. 


This ‘‘child of nature” stuff is beginning to 
grow a trifle monotonoxs. However, that is 
neither here nor there. Marie (the child) 
learns from her father, who is dying, the 
secret of a mining claim. He tells her that 
if anything happens to him to hunt up his 
old partner, Dick Clark, and to give him a 
string of beads which he hands to her. As 
the father dies two rough men come along 
and fight over the possession of the young 
girl, very much along the lines of “The Great 
Divide.”” In the quarrel one'is killed and 
the other chases her through the woods. She 
drops a rock on his “bean” and walks for 
an entire month till she reaches Clark’s 
home. A caption says she is very tired. 
Nobody wants to dispute this asseveration. 
A doctor is sent for and he discovers the girl 
is also hungry. There being no evidence that 
she ate during the thirty days, that declara- 
tion may also go unchallenged. It is ac- 
cepted for its face value, coming as it does 
from the Messrs. Balboa and MHorkheimer. 
Having put the young lady to bed in the 
care of a trained nurse, Clark returns to 
his gentlemen guests and, showing the beads, 
says: ‘‘My friends, there is a tragic story 
connected with these beads. Years ago——’”’ 
A flashback visualizes what happened years 
ago. While the two men were out prospect- 
ing they encounter a mob of redskins and 
shoot them down “biff-bang.”’ There being 
no cartridges left and only one Indian, and 
this one having Clark by the throat, Clark 
protects himself as best he can by snatch- 
ing the beads from the redskin’s neck. Evi- 
dently that doesn’t hurt the redskin very 
much because he keeps right on choking, so 
Marie’s father plunks Mr. Indian on the nut 
with the butt of his revolver and in order 
to show his gratitude Clark makes Marie’s 
father a present of the beads and says: 
“Good-bye, if ever you need help send these 
beads; I will come.” The _ unsophisticated 
child, knowing no modesty. insists upon 
caressing the old bachelor. For comedy re- 
lief she exhibits bad table manners, etc. 
Clark's younger brother becomes interested 
in her. Later she is sent to school and 
proves an apt pupil. On her return she is 
met at the door by the two brothers and a 
fortune teller. who happens to be going by. 
The old witch takes her by the hand and 
says: “You will be loved by two and will 
marry the older and be hapny.” The vounger 
brother proposes and is repulsed. She goes 
to Dick and says: ‘“‘Ted asked me to marry 
him but T cannot.” He replies. “Don’t you 
lave him?” For answer she embraces Dick. 
He speaks about their differences in age and 
she answers, ‘‘And will it make you hanny if 
I marry vour brother?” He renites, ‘Yes,’ 
and she weens. Then she calls Ted and savs: 
“T have changed mv mind T will marrv you.” 
Preparations for the wedding. Dick disposes 
of Marie’s father’s claim fer $1500. The 
morning of the wedding. She follows Dick 
into the garden. Ted sees them together and 
is hearthroken. Marie clings to Dick and 
asks to be released from the weddine and 
finally savs to him: “Verv well, even though 
it hreeks my heart I'll do it. Oh! why 
couldn’t it have heen you?” Ted visuslizes 
the abneention of a tortured soul. Nicht 
of the wedding. Evervbody in glad rags. 
Ted leaves a note to Marie and ruches off. 
Tt reads as follows: ‘You and Dick love each 
other and T cannot he so selfish. T am go- 
ine awav fer a while. Tt is for the hest.” 
Diek annovnees, “The wedding ceremony will 
not take nlace to-nieht.” Diek and Marie 
rnch to Ted’s room and find that he has 
already left. TDiek cits dawn. Marte throws 
her arms around him for the final elinch. 
The whole thing could he done in about three 
reels much more effectively. Tn its present 
form it is too long drawn out. The enlor- 
ine of the film is not up to the Pathe 
standard. Jolo 


A CORNER IN COTTON. 


The story of this Quality (Metro) five reeler 
is too unconvincing at all times to carry 
conviction, and along with that the action is so 
meagre the feature does not reach beyond the 
average of the Metro productions, even if it 
does that. Though the two bits of action pre- 
sented have plenty of vitality, they can not 
atone for the general absence of it, and as a 
matter of fact and film, it 1s two and one-half 
reels before the feature commences to touch 
unon the matter suggested by the title. These 
first 2,500 feet or so are taken to descrihe how 
Peegy Ainslee (Marguerite Snow-starred) grew 
interested in settlement work, and broke her 
envarement upon her fiance objecting to her 
visiting the slums. Peegy’s father was wealthy, 
very, very wealthy. He voluntarily offered to 
loan money to one Carter, a Southern cotton 
planter, After receiving a connie of offers from 
Ainslee,. Carter wrote back telling him he was a 
“Wall Street Wolf” and to lav off, he wouldn't 
take his money. Peggy heard her father rave 
ahout the foolishness of the Southerners and 
she decided to investigate for herself. Just why 
her father wanted to loan Carter money or 
why Peggy concluded there was something to 
investigate mav be “picture license,” but when 
the affair develoned into Ainslee concluding to 
crush Carter through a ‘‘corner in cotton” and 





Peggy making up her mind to save the situation 
by selling 50,000 shares of ‘Consolidated Cot- 
ton” (her father had given her for a birthday 
present) ‘‘picture license” could not cover that. 
Not this season or next will an attempt to cor- 
ner the cotton market through the purchase of 
raw cotton be broken by the sale of stock in @ 
cotton corporation. They are quite too distinct 
for that. Charles A. Taylor “picturized’’ this 
feature. If an adapted tale, that couldn’t ex- 
cuse the glaring inconsistencies. But in the 
picture Peggy did break the corner, saved 
Carter and fell in love with his son. The latter 
was. resonsible for one of the active scenes. His 
fight with the foreman of the mill, who had 
assaulted Peggy in the mill’s office, was amply 
realistic. Peggy had gone south to the Carter 
mill and engaged as a factory hand, to further 
“investigate’’ probably. The other picture 
action was when Peggy stole a car and raced it 
at 70 miles an hour to catch a train north she 
had missed at the station through her two- 
wheel cart breaking down. When that car did 
break down, Miss Snow made one of the best 
falls ever done by a woman on the screen or 
on the stage. Miss Snow did well continually 
and there’s no great fault with any of the 
principals excepting a couple needed haircuts 
as badly as a lyceum musician, and Old Man 
Ainslee was all wrong with his brush of a 
beard. A couple of pretty effects are obtained 
by the director, one especially a view looking 
into a ballroom through a narrow door, but 
these are minor in relation to the principal 
items—interest and action—which ‘‘A Corner 


in Cotton” is very short on. Sime. 
THE PAWN OF FATE. 

ag! ., 2, (. |) i rere e George Beban 
Marcine Dufrene, his wife....... Doris Kenyon 
Pathor Dutreme....ccecsecses Charles W. Charles 
Ee EO i 666.0 6s 6004506 bbs 08 John Davidson 
oo, Boas oa arenes err aren John Hines 
Bee TOME bch iecaceis ones ees ee Alec. B. Francis 
BURGAS: 6 ok ve ebb bcc cecesecaeccsaeee Beem 


A five part World feature, starring George 
Beban, directed by Maurice Tourneur. Scene 
opens with contented life of Pierre and 
Marcine, man and wife. Marcine is young and 
full of life, and when she disobeys, Pierre lays 
her across his lap and spanks her. The locale 
is Normandy and bucolic existence is strongly 
dwelt upon in the depiction of rough farm life. 
A wealthy Parisian artist comes there for a 
rest. He is attracted by the simple-minded 
young wife. Pierre picks up one of Lesar’s 
(the artist) canvases and crudely sketches his 
wife’s picture. In a spirit of mischief Lesar 
tells Pierre he has natural genius and per- 
suades him to come to Paris to complete his 
art education, agreeing to foot all bills. Pierre 
takes his wife with him and they live at the 
artist's home. Pierre paints a huge canvas 
depicting life on his sheep farm. Lesar causes 
it to be published that he has discovered a 
wonderful genius and invites his friends and 
the art critics to the unveiling of the picture. 
Meantime he loses no time in making overtures 
to the wife. Lesar plies everyone with wine 
and then reveais the picture. In a maudlin 
state poor Pierre barely realizes he has been 
hoaxed and is dimly conscious that the visitors 
to the studio are laughing derisively as they 
depart. Just about this moment Lesar starts 
to ‘‘trough-house”’ Marcine. Pierre enters the 
room, sees his wife in Lesar’s arms, and be- 
lieving her guilty, throws her out of the room, 
locks the door and announces that only one of 
them will leave the room alive. The man-of- 
the-world attitude of Lesar in contrast to the 
seriousness of the poor peasant is strikingly 
brought out. It all ends happily for Pierre and 
Marcine, but there are troublous times before 
it comes right. It is a pretentious effort for the 
World, one of the best of their offerings. But 
they were handicapped by attempting to secure 
continental atmosphere in America. These 
things could have been forgiven, but it is un- 
pardonable for a French director to permit a 
police commissionaire to visit the scene of a 
melee in an ordinary bowler. Everybody knows 
it can’t be done without a silk hat. Beban’s 
well-known mannerisms are very much in evi- 
dence and contribute in no small measure to 
the general effect. Doris Kenyon as Marcine is 
just a trifle too pretty for a peasant girl. Her 
beauty is of the drawing room type—too deli- 
cate for the farm. One reads about such rural 
beauties, but who ever saw one? John David- 
son is also excellent as the artist. Stripped of 
its minor defects in detail (probably not notice- 
able to the average spectator), “The Pawn of 
Fate’’ would probably size up as a rattling good 
feature. Jolo. 


THE WRONG DOOR. 


“The Wrong Door” is a full five-part Blue 
Fird (Universal) feature starring Carter De 
Haven. It is a 10, 20 and 30 story, told in 
$2 fashion. De Haven plays a young mil- 
lionaire who has just inherited his father’s 
business and falls in love with a musical 
comedy girl whose foster father had been a 
crook and was trying to live it down. Some 
of the old crowd compel him to participate 
in a robbery of the young business man’s 
safe, which results in all sorts of melodra- 
matic complications, culminating with the 
death of the foster father and the revealing 
of the fact that the girl is a kidnapped child 
of wealthy people. The unravelling of the 
robbery is ingenious and the whole thing 
winds up with a honeymoon to Europe for 
the young couple and, it is presumed, they 
lived happily ever after. De Haven was sur- 
prisingly good in the matter of serious facial 
expression and his comedy touches added ma- 
terially to relieving a sombre story at regu- 
lar intervals. Flora Parker De Haven played 
the musical comedy girl daintily and there 
were a number of behind-the-scenes visuali- 
zations which should prove interesting to the 
uninitiated. All told, it is a very neat comedy 
drama that will be sure to please on a 
program. Jolo. 
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FILM BALL AFTERMATHS. 


A thin little man in a pair of white 
duck 


Labrador zephyr that cut the cornices 


pants stood shivering in the 


of the Flatiron building at three last 


Sunday morning. The  near-peanut 


straw hat he held down fluttered in 
unison with his Palm Beach UWlouse. 
The man was waiting for a "bus that 


never came.. “You should have gone 


as a walrus,” said a passing cop. “Pretty 
raw work, letting one company grab 
all the wall and lobby space!” The 
board members of the ball to whom 
William Fox made this squawk elided. 


When Mary Miles Minter, elected 
queen of the ball, trecked round the 
hall under the spot leaning on the arm 
of “Governor Whitman,” as announced 
by Joe Humphreys, Jim McKenna, the 
Governor’s Bayside, L. I., double com- 
mandeered by the Minter legions when 
it was discovered that the real Gov- 
ernor wasn’t coming all the Baysiders 
present haw-hawed. The crowd near 
the grandstand got grins every time 
Humphries persisted in designating the 
different features as “rounds.” 

Everybody wanted to know where 
the only Mary was, ditto Charles 
Chaplin. Syd Chaplin was present 
under the wing of Marcus Loew in one 
of the caravan boxes held by Metro. 

The grand march didn’t happen till 
after one, and by that time everyone 


was hopped up with all that had hap- 
pened before and didn’t care much 
whether there was a march or not. 

Clara Kimball Young, who hurried 
up from Cuba to wear her N. Y. Amer- 
ican vote contest laurels as the leader 
of the march, was manhandled in the 
preliminaries and went round the hall 
under the spot unknown save for those 
present near the Humphries’ unmega- 
phoned voice. 

Lee Ochs and Sam Trigger grinned 
all evening like two Cheshire cats with 
very long tails. 

One of the big corporations other- 
wise daringly represented in manifold 
advertising devices had expected to 
ride off en masse with all the spec- 
tacular honors of the preliminaries via 
the Singer midgets and animals, but a 
Boston’ sheriff crabbed the plan by 
pinching the Singer show the night 
before on a debt attachment. 

The mob near the grandstand got a 
big guffaw when the Equitable’s pub- 
licity man, Harry Reichenbach, an- 
nounced through the Humphies trumpet 
that a part of the “$100,000 diamond 
display just worn by Gail Kane has 
been lost and $1,000 will be paid for its 
recovery.” The floor entrance of Miss 
Kane with the glittering “fortune” 
having been ineptly staged to an extent 
that left only those on the inside 
wondering what was the matter with 
the poor girl who was attended by the 
cops. 

Save in receipts exceeding $21,000 


and a gross attendance of more than 
8,000, the “ball” was not a success. 
There was no opportunity to dance, 
except in the special hall hired by 
Metro, till after the grand march, and 
very little opportunity then because of 
the mass of people who flied the tiers 
and boxes for the main floor. The pre- 
liminaies needed a stage director to 
minimize delays and anti-climaxes 
which were many and _ insufferably 
dreary save to the personally inter- 
ested. . 

The general public turned out liber- 
ally, considering the last minute of 
daily advertising, but will probably 
come less enthusiastically next time 
because they did not get the spectacular 
atmosphere in the quality or quantity 
it had been led to expect. “Five hun- 
dred stars and 8 bands,” the ads. read 
inserted the day of the ball, too late 
to date up anyone save folks all 
dressed up with nowhere else to go. 

With a squad of 40 girls equipped 
with one sheet plaques each bearing 
a single letter that spelled METRO 
when aligned, and _ parasols’ that 
matched, phalanxed with half acre 
banners blanketing the four sides of 
the Garden, besides its private dance 
hall, and a lobby sign attesting the fact 
in letters so iarge that even Marcus 
Loew ducked, the Engle, Rowland, 
James Corbett contingent easily ran off 
with the mass play advertising honors, 
although Thanhouser, with an Egyptian 
float, incense prayer gong and wor- 


shippers, won a brief triumph over all 
other competitors for the sheer spec- 
tacular character of their offering. The 
Universal just missed a coup in two 
banners unfurled at the psychological 
moment releasing thousands of red 
feathers, advertising the Red Feather 
U brand. The miss was in the failure 
to properly appreciate the fact that an 
acre’ was the standard gauge for an 
affair of this sort, and all small stuff 
would be lost. 

A pretty unprogrammed bit pleased 
the general public present in a tiny 
child who, escaping her parent’s leash, 
got under the rail and remained truant 
under the spots most of the evening. 

The White Rats sent a contingent 
and marched round the hall with the 
Screen Club members; but the item was 
unlabeled and for that reason flivvered. 
Lasted till dawn. Everybody except 
the managers hoped the “ball” would 
be better managed next time. 


BREESE HAD TO QUIT. 

Because of the fact that Messrs. 
Mooser and Fiske would not release 
him from “The Fear Market,” Edmund 
Breese was forced to retire from a fea- 
ture which was being made by the 
Popular Plays & Players Co. The pic- 
ture was half completed and Mr. 
Breese had appeared in the early scenes. 
Some of the late scenes necessitated 
the company going out of town, and 
because of this the star was compelled 
to step out of the feature. 
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A CINEMA-THEATRICAL ENTERTAINMENT 
READ WHAT THE LOS ANGELES CRITICS SAY:— 





GUY PRICE 


of the “Herald” 


of the “Examiner” 


“VITALLY INTERESTING, COMPELLING, GRIPPING, AND A CINEMA ACHIEVEMENT WORTHY 
OF A PLACE IN THE HISTORIAN’S NOTEBOOK.” 


GRANDEUR OF AN INCOMPARABLE SCENIC SETTING.” 


OTHEMAN STEVENS \ ea CARRIES THE TRUE SPIRIT OF A FAMOUS NOVEL AS WELL AS THE BEAUTY AND 


MAITLAND DAVIES 


of the “Tribune” 


HENRY C. WARNACK 


of the “Times” 


JOHN S. McGROARTY 


Historian and Author of the Mission Play 


PROFIT.” 


“TOO WONDERFUL FOR WORDS.” 


LOS ANGELES “EXPRESS” } «suman, true anp BEAUTIFUL BEYOND DESCRIPTION.” 


PRODUCED 
BY THE 


CLUNE FILM PRODUCING COMPANY 


“RAMONA IS AN EXQUISITE WORK AND MARKS A NEW EPOCH IN MOTION PICTURE HISTORY.” 


“MR. CLUNE CAN IMMEDIATELY WRITE HIMSELF A CHECK FOR ONE MILLION DOLLARS 
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Triangle Plays Make 
the Steady Patron 


If you have fixed charges it is but reasonable to wish fixed returns to set 
off against these. A profit one week and a loss the next is unsatisfactory. 
What is needed is to turn the occasional patron into a steady patron. Steady 


patrons spell profits. 


Satisfaction based upon value received—every time—produces steady 
patrons. The steady, week after week buyer of theatre seats is the source of 


a balance on the right side of the bank book. You need that balance. 


TRIANGLE PLAYS furnish satisfaction. 


They are based on superior 


quality. TRIANGLE Quality is beginning to have an exact significance in 


the motion picture world. 


It means what “sterling” means to silverware. 


You can bank on it. Its magic transforms the man or woman who “drop in” 


into “regulars.” 


Emerson said that if a man but made a better mousetrap than any other 
man, the world would crowd its way to him. We believe that TRIANGLE 
PLAYS are the best motion picture plays that can be produced, and the world 
is discovering it. Moreover, it is paying cash for the discovery. It is clamor- 
ing in the lobbies of theatres where TRIANGLE PLAYS are shown. 


DO YOU WANT MORE PROFITS? 
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BIG MORALITY FILM. 

The Veritas Film Co., a Cincinnati 
corporation is making elaborate plans 
for the manufacture of a sensational 
morality film to run eleven reels in 
all and which will deal with the machi- 
nations of the law in its relation to the 
sex problem and the crime prominently 
known as “White Slavery.” 

The 


tend to keep the subject as close to ac- 
tual events as can possibly be done for 
this week they transported a private 
party of four Chicago jurists to pose 
for the initial scenes. The quartet ar- 
rived in New York last Saturday morn- 


manufacturers apparently in- 


ing on the “Century” and were guests 
of the Veritas Co., at the Hotel Mc- 
Alpin until Tuesday when they re- 
turned to Chicago. The party included 
Hon. Chas. E. Goodnow, who intro- 
duced the court of Domestic Relations 
in Chicago (the first court of its kind 
in America) and who later introduced 
the Morals Court in the same city, Hon. 
John Newcomber, who coined the 
phrase “White Slavery” and who tried 
the first case under that statute in this 
country, Harry Miller, city prosecutor 
of Chicago and Clifford Roe, who was 
formerly connected with the Chicago 
administration and who has written 
several books on the subject of White 
Slavery. 


The quartet of city officials took a 
temporary vacation from their official 
duties to take part in the construction 
of the eleven reeler, making the journcy 
at this time because of the holiday 
(Washington’s Birthday) in order to 
allow them sufficient time to work in 
the various scenes without interrupting 
their daily legal routine. While the of- 
ficials are not accepting any salary or 
bonus for their activities, they have an 
agreement with the Veritas Co., that 
before the film is exhibited it will have 


to pass the censor board of New York 


and Chicago and the judges reserve 
the right to censor all advertising and 
publicity matter in the expolitation of 
the feature. 
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MUTUAL WILL GET CHAPLIN. 

While the final papers were not sign- 
ed up to Wednesday evening, it was 
then practically certain Charles Chap- 
lin will enter into a contract with the 


Mutual Film Corporation for the for- 
mation of a separate Chaplin company, 
the output to be distributed via the 
Mutual exchanges, by the terms of 
which Chaplin will receive over a flat 
salary of $10,000 a week and a bonus 
on signing (variously estimated from 
$100,000 upward). 

Immediately on concluding the ne- 
gotiations Chaplin leaves for the Coast 
to take some pictures, where he will 
be joined later by his brother Syd, who 
stops off in Chicago to undergo medi- 
cal treatment as the aftermath of an 
accident while being filmed awhile ago. 

The last Chaplin film released 
through the General Film Co. was is- 
sued Nov. 15. Essanay has other Chap- 
lin pictures. They include “The Traf- 
fic Cop,” “Nine Lives” and the “Car- 
men” burlesque. 

The “wise” folk in the film industry 
this week, on hearing the Mutual 
would probably secure Chaplin’s ser- 
vices, remarked he was worth more to 
Mutual than almost any other concern 
for the reason the Mutual has more 
exchanges than any other releasing 
corporation and handles more program 
pictures than any other. 

It is understood Oswald Stoll al- 
ready has an option on the Englisn 
rights to the Chaplins from the Mutual, 
contingent upon the consummation of 
the deal, and that he is a subscriber 
to the syndicate of Mutual folk who are 
to finance the proposed Chaplin under- 
taking. Color is given to this report 
through the presence here of Mr. 
Stoll’s representative, Llewellyn Johns. 


STAR’S FAST TRAVELLING. 

Next Monday night, Marguerite 
Snow, star of the Metro feature, “Cor- 
ner in Cotton,” will appear at five of 
the Loew houses in Greater New York, 
covering in the travel a distance of 
18 miles. 

The theatres to be made in one even- 
ing are the Lincoln Square, Greeley 
Square, Fulton, DeKalb and Palace 
(East New York). 

N. T. Granlund, the Loew publicity 
expert, will act as Miss Snow’s escort. 


HAD TO MOVE THEIR FILMS. 

The owners of the Columbia Theatre 
Building were informed this week that 
in the future no films were to be stored 
in the building owing to a ruling of the 
Fire Department forbidding the stor- 
age of films in buildings in which there 
are theatres. Several of the tenants 
of the Columbia are in the film busi- 
ness and have been in the habit of 
keeping their pictures there. They were 
forced to remove them Monday and se- 
cure storage quarters. 








VIRGINIA NORDEN 


Vitagraph Co. 
































CHICAGO FILM NOTES. 
Chicago, Feb. 23. 

Colin Campbell; Selig director, ar- 
rived in Chicago, Feb. 17, from the 
Coast. He has come to the “Windy 
City” to confer with William N. Selig 
regarding final plans for the filmizing 
of. Winston Churchill’s “The Crisis.” 
The Chicago studio will open in a few 
weeks. Early in March a Selig com- 
pany, headed by Bessie Eyton, Eu- 
genie Besserer and Thomas Santschi 
will arrive in Chicago from the Coast. 





“The Dumb Girl of Portici,” in which 
Anna Pavlowa is starred, closed its sev- 
eral weeks’ engagement at the Colonial 
Saturday night. 





Isaac Van Ronkle, who for some 
time has been the Chicago representa- 
tive of the V-L-S-E, has resigned, to 
accept the Chicago office management 
of the Bluebird features of the Univer- 
sal Co. 





Upon making certain alterations in 
its prohibition feature, “The Right to 
Live,” the United Photoplays Co. has 
been granted a permit to show the film 
in Chicago. 





Joseph Bransky, at one time con- 
nected with the managerial forces of 
the La Salle, Chicago, has been made 
house manager of the Colonial in the 
“Windy City” under its new Triangle 
tenancy. 





Harry Beaumont (Essanay) is work- 
ing on his second play, “The Discard,” 
which will be a five-part feature. 


IS METRO ENLARGING? 


In the announcement of its annual 
election held last week, it was observed 
that Metro had placed upon its di- 
rectorate one A. S. Beymer, of the 
Keystone National Bank of Pitts- 
burgh, one of a big group of financiers 
of that town. This can be taken to 
indicate that Metro will have ample 
money to carry on its business on a 
much larger scale than heretofore. 
Beymer, it is understood, is to take an 
active interest in the conduct of the 
film concern. 

After the election, the directors pre- 
sented Richard A. Rowland with a 
sapphire and diamond pin and Joseph 
Engel with an emerald and diamond 
pin, in appreciation of their successful 
work for the corporation the past year. 


RAMONA NOT GRIFFITH’S. 


A dispatch from Los Angeles a fort- 
night ago contained a mis-statement 
regarding the production of “Ramona,” 
credit for its production being given to 
D. W. Griffith. 

While Mr. Clune, the producer of 
“Ramona,” was associated with Mr. 
Griffith in the production of “The 
Birth of a Nation,” Mr. Griffith did not 
have any part in the production of 
“Ramona.” Mr. Clune was alone in 
the financing of the new picture play 
of Helen Hunt Jackson’s epic romance, 
and the artistic honors should go to 
Lloyd Brown, who supervised, and 
Donald Crisp, who directed “Ramona.” 


MOVING PICTURES 











Send in some money NOW!!! 
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$500,000 IS GOING TO BE COL- 
LECTED IN FIFTEEN WEEKS IN THE 


MOTION PICTURE CAMPAIGN 


FOR THE 


ACTORS’ FUND OF AMERICA 


SAMUEL GOLDFISH 
CHAIRMAN 


DISTRIBUTORS, EXHIBITORS, MANAGERS, ARTISTS, DIRECTORS, 
DESIGNERS, ACTORS, ACTRESSES, WRITERS, EXCHANGE FORCES, 
PRESIDENTS, MANUFACTURERS, CAMERA MEN, BOOKKEEPERS, 
AUDITORS. 





WATCH THIS 
THE NATIONAL 
NEWS MOTION 
CONCERNING PICTURE 
THIS “TRIBUTE 
DATE DAY” 


CASHIERS, SHIPPING CLERKS, POSTER ROOM MEN, FILM 
DOCTORS, SOLICITORS, DOORMEN, USHERS, MACHINE OPER- 
ATORS, ADVERTISING MEN, 
EVERYONE IN THE FILM INDUSTRY IS REQUESTED TO HELP! 


Make All Checks and Money Orders Payable to 


The Motion Picture Campaign for the Actors’ Fund 
J. STUART BLACKTON, 
LOCUST AVENUE 


PROPERTY MEN, ET AL. 


BROOKLYN, NEW YORK 


Treasurer 








LEDERER’S NEW COMPANY. 

George W. Lederer has formed the 
Pollard Plays Corporation, starring 
Margarita Fischer under the direction 
of Harry Pollard. The Pollard or- 
ganization leaves Monday for Los An- 
geles and will start in immediately on 
the first picture, entitled “The Pearl 
of Paradise.” The second picture is to 


be produced in and around New York. 
M. R. McKinstry, a Californian, has 
been appointed business manager of the 
new venture. 

Mr. Lederer is this week sending 
another company to Jacksonville to 
photograph a feature entitled “The 
Girl from Macy’s,” directed by Harry 
Revier, to be released under the name 


of the Lederer Filmotions, which is 


not connected with the Pollard corpo- 
ration. 


PEGGY HYLAND HERE. 
Peggy Hyland arrived from England 
on the New York, Tuesday. She is 
under engagement to the Famous Play- 
ers, 
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Tom Terriss announces the completion of 
another five-part feature which will be re- 
leased soon It is a thrilling original drama 
by Mr. Terriss himself and he has called it 
“The Triangle.” There can be nfo just claim, 
according to Terriss. on the part of the Tri- 
angle Film Corporation that he has infringed 
their rights, as he decided upon that name 
for his photoplay before the corporation was 
announced. The new drama is very timely 
as it deals with the munitions plots in this 
country and with the work of the United 
States secret service. 





A story reached ’Frisco that Walter Clifton- 
berg and Dorothy Barrett, film players, were 
riding a motorcycle which collided with an 
automobile. The accident occurred Feb. 16, 
on the Washington boulevard, between Culver 
City and Venice (Cal.). Miss Barrett and Mr. 
Cliftonberg are said to have sustained serious 
injuries, necessitating immediate removal to 
a hospital. 





Alfred De Manby, baritone soloist, has in- 
stalled a gymnasium on the stage of the 
Knickerbocker theatre to put himself in shape 
in event that he should Le recalled to Eng- 
land to join the colors. “t has proved such 
a popular feature with the pro-preparedness 
stage crew that the one-time Covent Garden 
songbird has a hard time finding a chance 
to make use of it. 





William Sheer, casting director for the 
Equitable, has been made general casting 
director of Equitable, World, Peerless, Para- 
gon and Triumph Corporations, and is now 
in complete charge of the casting for those 
companies. Last week he cast over twenty- 
seven hundred people, including the extras 
used at the five studios. 





Dorothy Green has been engaged by the Pop- 
ular Plays and Players, and in the future will 
appear exclusively in Metro wonderplays. Her 
first appearance on the Metro program will be 
in support of Edmund Breese, in a five part 
production, as yet unnamed. This feature was 
written by Aaron Hoffman. 


H. Cooper Cliffe, who was last seen on the 
Metro program is support of Ethel Barrymore 
in “The Final Judgment,” and who has since 
been starred by another motion picture com- 
pany, has returned to the Metro forces, and 
will again be seen in support of Ethel Barry- 
more in “The Kiss of Hate.”’ 





The Eagle Film, now at Jacksonville, has 
completed its first series of comedy pictures 
in which Rex Adams is the featured player. 
Adams is now enjoying a rest after his hard 
work before the camera and is planning a trip 
to Cuba. If the Cuban trip is abandoned 
Adams will go to New York instead. 





Billy and Ma Sunday were the guests of 
honor at the wedding of their niece, Gertrude 
Spoor, daughter of George Spoor, owner of 
the Essanay film concern, and Lieut. Douglas 
L. Weart, which was solemnized at the Spoor 
home in Chicago Feb. 19. 


“The Spoilers,” Selig’s screen version of 
Rex Beach's Alaskan tale, has been secured by 
Sol L. Lesser and M. Rosenberg for exploita- 
tion in the states of Kentucky, Maryland, Vir- 
ginia, South Carolina, Delaware and the Dis- 
trict of Columbia. 





Edwin August, who is directing ‘‘The So- 
cial Highwayman,” has nearly completed the 
exteriors of the picture at Jacksonville, Fla., 
and will return this week to the Peertess 
Studio, Fort Lee, to make the interiors. 





S. L. Rothapfel of the Knickerbocker the- 
atre left for Chicago Monday, taking with him 
a business staff for the Colonial theatre in 
that city, which will be opened Saturday under 
the management of the Triangle. 


The Family, Buffalo, N. Y., reopened Feb. 
19 with feature film. Harold B. Franklin is 
general manager and J. H. Wall, business 
eo House formerly played pop vaude- 
ville. 








Charles G. Stewart. manager of the Knick- 
erbocker theatre for Triangle, is back again at 
his post after an absence of several weeks, 
= to the necessity of submitting to an oper- 
ation. 








Fersonal Assistant te 


S. L. ROTHAPFEL 
Knickerbocker Theatre 





ALFRED DE MANBY 


NEW YORK 

















JACK CURTIS 


With Pauline Fredericks and Lydia Gilmere. 
stent_geleene, Florence Reed in the “Woman’s 
w. 


8 Years Old 
4 Feet High 
Blond—Pretty 


and 
AN ACTOR 
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VING PICTURES _ 


Hal Clarendon, the regular director for B. 
8. Moss productions, has been temporarily 
signed by the Universal to produce a picture 
ae “The Other Man,” with Hobart Hen- 
ey. 





Kitty Gordon began work this week on her 
second picture for the Equitable under the 
Srossen of Robert Thornby at the Paragon 
tudio. 





The Mutual starts its first picture at the 
Strand, Chicago, next week. The house since 
jo opening has played nothing but Paramount 

ims. 





Leon Netter, general manager of the Gold- 
en Gate Film Exchange, ‘Frisco, will arrive 
in New York early in March. 


Edward B. Martindale has been signed by 
the Popular Plays and Players Company for a 
Metro picture. 


CONDITIONS IN LOS ANGELES. 
Los Angeles, Feb. 23. 

The situation of the exhibitors in Los 
Angeles may be summarized as fol- 
lows: 

The Majestic is controlled by Tri- 
angle and their pictures are used ex- 
clusively. Tally’s, recognized as the 
leading house of the town, selects its 
features in the open market and will 
not sign up with any service. They 
are at present running the Pathe Gold 
Rooster stuff, for which it pays $275 a 
week. Woodley’s is under contract for 
Paramount first run. Walker’s theatre 
has been closed for some time, due to 
poor management, and re-opens under 
new management Feb. 26 with second 
run of Bluebird brand. Clune’s Audi- 
torium is exhibiting its own produc- 
tions. Clune’s Broadway is showing 
V-L-S-E., paying $350 a week for the 
service, with an allowance of $150 per 
week for advertising, which nets “The 
Big Four” $200 for its service. The 
Palace theatre, on 7th street, just off 
Broadway, opened Feb. 19 with a 
Bluebird first run contract, the initial 
picture being “Undine.” Méiller’s 
theatre has William Fox first run and 
Miller’s Alhambra the Fox second run. 
Superba theatre has recently changed 
hands, the new owner taking over a 
contract with Paramount for Thurs- 
day releases. The Garrick is under 
contract with the Mutual on a per- 
centage basis, said to be fifty-fifty, by 
the terms of which the film company 
spends $1,000 a week in advertising. 
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143 West 43rd Street, New York City 
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hould a Baby Die 


A TIMELY FIVE-PART ATTRACTION 


Featuring such well known stars as ARTHUR DONALDSON of “Prince 
of Pilsen” fame; CAMILLE DALBERG, now with Leo Ditrichstein in 
“The Great Lover ;” GAZELLE MARCHE, remembered in the “Valley of 
the Missing,” and as Innocent Inez in “Exploits of Elaine ;’? DORA MILLS 


ADAMS in the “Runaway June” Series and “My Lady Incog.” 


‘rn by the CHAS. K. HARRIS FILM COMPANY 
RELEASED ON THE 


HANOVER FILM CO 


STATE RIGHTS PLAN 


904 COLUMBIA BUILDING 
«> NEW YORK CITY 





OWNERS and DISTRIBUTORS of the GREAT ITALA PRODUCTION 


ARVELOWS This feature is now playing in several terri- 
e tories on Long Runs at fifty-cent prices. 












AN ATTRACTIVE STATE RIGHT PROPOSITION 












COAST PICTURE NEWS. 


BY GUY PRICE. ery 

Craig Hutchinson, transferred to the “U.”, 

says he enjoys the early morning rides 
through Cahuenga Pass. Yes, he does! 





Frank Lloyd took a two weeks’ vacation 
to get atmosphere for “David Garrick.” It's 
a good stall, anyway. 





“The Eyes of the World” is to be W. H. 
Clune’s next picture production. The story 
is by Harold Bell Wright, who is here to aid 
in the film-making. 





George Beban is here to fill a new picture 
contract. 





me. Vera Deria has signed to appear in 
“Othello” with Tyrone Powers. 





Signor de la Cruz, the opera singer, is to 
remain in pictures at least another year. A 
new contract requires that. 





Frank Elliott sails from San Francisco Feb. 
29 for Sydney. He plans to tour Australia 
and the Orient for several months. Mrs. El- 
liott will accompany him. 





Douglas Fairbanks and Willie Collier at- 
tended a theatre recently and saw themselves 
as others see them. See locai papers for 
casualties. 





Donald Crisp, who directed “Ramona,” has 
gone East. 





Sessue Hayakawa, the Japanese film star, 
plans a trip to his native country next Sum- 
mer. It is said he will be received by the 
Mikado. 





Charlotte Walker is again at work at the 
Lasky studios. 





Joseph Brockman and Archie Ricks were in- 
jured while appearing in a cow-punching scene 
at Universal City. 





Frank Mills is now with Ince. His next 
picture will be “The Moral Fabric.” 





Stem your flow of tears! MHere’s a movie 
actress who says her screen optical emotions 
are not produced by sniffing onions. She is 
Cleo Madison, and nohow does she use the 
*anned garden offspring. Ask her yourself. 


Gretchen Leder has changed her name to 
“Blanche Sedear.” But she still remains 
loyal to the Kaiser. 





Lena Baskette, an eight-year-old child dan- 
cer from San Mateo, Cal., has arrived to 
appear in Universal plays. 





Monroe Lathrop. of Clune’s publicity bureau, 
has transferred his headquarters to the 
studios on Melrose avenue. 


The Static Club of America, Los Angeles 
branch, is now occupying new quarters, 1917 
Santa Cruz avenue. 








Frank Lioyd is writing the scenario for 
Dustin Farnum’s next photoplay. 


Dorothy Bernard had her pictures in all 
the papers showing herself seated in a Flivver 
Eight. “I thought they only had one,” said 
the actress when the auto men arrived to 
“shoot” her. 


The Los Angeles Evening Herald has been 
highly commended by motion picture producers 
for hes campaign against censorship. The 
Herald published long articles giving the man- 
agers’ views why the critical body should be 
abolished, and film men are a unit in giving 
| ~ Herald credit locally for turning the 
trick, 











SINGERS IN FILM CO. 


A rumor was afloat this week that a 
number of artists of the Metropolitan 
Opera Co., who are already interested, 
would take over the Mirror Film Co., 
the plan being to produce a number of 
famous operas in film form with the 
singing stars enacting their parts be- 
fore the camera. 

General Manager Toomey of the 
Mirror, when asked about it, said he 
had heard something about the com- 
pany formed by people from the Metro- 
politan but that, as yet, he knew little 
about it. He also heard the rumor they 
would consolidate with the Mirror, but 
believed it must have arisen from the 
fact that Mr. de Segurola is identified 
with the Mirror and also the proposed 
company. He admitted having talked 
about the affair with de Segurola in a 
joking way, but without any serious 
conversation having ensued. 
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DRIVEL OF THE FILMS 


By J. A. MURPHY 


(Mr. Murphy is the author of the famous “Adam Sowerguy” series published 
in Variety some years ago.) 





Poynter Pensyl is chairman of the commit- 
tee on arrangements for the Scenario 
Writers’ Ball, 





Gorgan Wunck and a company of screen 
players sailed for Staten Island at an early 
hour this morning. 


“The Bald Eagle of the Bosphorus” under 
the direction of Edw. Priff is nearing com- 
pletion at the Ephemeral studios. 








Thomas King, the transfer man, has added 
ten new furniture vans to his equipment. He 
is now known as King of the Movies. 





The Idle Hour Cinema theatre has installed 
a new resilient, antiseptic, diamond backed 
Stephen Gaser Screen. 





The safe in the office of the Hibiscus Co. 
was burglarized last week. Scenarios valued 
at fifty thousand dollars were stolen. 





Poynter Pensyl will write the stories that 
Flytie Gadder has been engaged to write for 
The Wapalo Gazette. 





Armordale’—Indus- 


“Bleaching Tripe in 
Assofoetida Co. 


trial—Released by The 
March 9. 





The stock of the Piffle Co. has been ab- 
sorbed by the Hybrow Co. and The Hybrow 
has been absorbed by the Hibiscus Co. The 
stockholders are absorbed in thought. 


An old fashioned stage coach was used in 
filming some western scenes for the Ava- 
lanche Co. While driving through Guzinta 
Pass, Colorado, the coach was held up by 
a real bandit, who thought it was the regu- 
lar passenger stage. The bandit secured 
two bottles of spirit gum, a bundle of crepe 
hair, two cans of negative stock and all of 
the assistant directors’ chalk. The camera 
man remained at his post and tock two hun- 
dred feet of the scene. 





Joe Olivadatto is engaged as _ historical 
shoemaker in the wardrobe department of 
The Hibiscus Co. 


June 4 is the date announced for the re- 
lease of “The Enchilada” by The Fandango 
Feature Film Corp. 





Willie Finger is now pianist at The Idle 
Hour Cinema theatre, where he will remain 
until he earns sufficient money to take music 
lessons. 





It is rumored there is some dissension be- 
tween the film manufacturers and the cen- 
sor board. 





In The Hibiscus Co.’s production, ‘Her 
Hankering Heart,’ Gumleigh Beard was cast 
for the banker. So artistic was his makeup 
that Conn Sellers visited the studio and tried 
for over an hour to sell him some stock in 
the concern before discovering his mistake. 
(“The illusion of the films is becoming more 
and more complete.’’) 





Flytie Gadder has announced her intention 
of singing for the soldiers in the trenches. 
Ah! The cruelties of this war. 


Joseph Saff, night watchman of the Amity 
Air Dome, forgot to close the turnstile one 
night last week and caught a severe cold. 

In Hoopole City, Ind., the enterprising 
manager of the Pungent Picture Palace ran 
a three-reel Ochre production without pro- 
jecting the main title. He then requested 
the audience to suggest names for the picture 
which they did. They also named the theater, 
its manager and the firm that made the pic- 
ture. Later, a lot of them told their own 
names at the police station. The theatre will 
reopen ‘as soon as repairs can be made. 








“Lonely Lottie’s Lovely Lemonade.” A ci- 
trus farce by Grafton Seeder. Raspberry 
brand—April Ist. 





A postponement of release date of ‘‘The 
Spirit of the Water Tank” is announced by 
the Hydrophobia Co.—‘'The Demon of the 
Sewer” will be issued instead. 





Anna Niaz is considering offers from six 
different companies. She was recently fea- 
tured in “The Window Cleaner’s Oath.”’ 


Lottie Fargonne has sold her property in 
Portland and purchased a summer home in 
Key West. 


Jerome J. Jones of the Febrile Features 
Co., was born in Struthers, Mo., twenty-two 
years ago. After leaving school he worked 
for five years in the job office of the Struth- 
ers Daily Hiss. He desired to travel, so he 
spent the next four years driving the mail 
stage between Wichita and Medicine Lodge. 
When the railroad was extended to Medicine 
Lodge, the overland route was abandoned and 
Mr. Jones went to Morgan City, La., where 
he remained eight years shucking oysters. 
After making two successful trips to New 





Orleans with cargoes of oysters, he went to 
West Capsicum, Ohio, where he remained 
seven years, in charge of an agency for the 
Turnover Side Hill Plow Co. He came to New 
York in 1905 and secured a position as purser 
on a tug boat, but in ten or twelve years he 
lost interest in the water and joined the 
forces of the Febrile Feature Film Co., where 
he at once took charge of productions ,dll of 
oe are made under his personal super- 
vision. 





Allie Plumdaff is preparing a film version 
of the works of Funk & Wagnalls, which will 
be released in serial form and run eight 
hundred weeks. Marketed through the Bo- 
volopus Exchange 





A new Co-operative Film Co. announces 
briefly the following policy: Any manufac- 
turer wishing to produce single reel come- 
dies and market same through the Co-opera- 
tive Co. can, after depositing two negatives 
and sixty prints with the company, draw two 
hundred dollars to be used by the manufac- 
turer in defraying part of the expense of his 
next picture. When the negative and prints 
of the next picture are finished, they can be 
deposited with the co-opeartive company and 
receive a receipt immediately. This receipt 
can be held by the manufacturer for one year 
and if, at the end of that time, he receives no 
money from the rental or sale of his prints 
he can return the receipt to the co-operative 
company and thus settle all claims. 


BEYFUSS AND BRIDE HERE. 


Alexande¢ E. Beyfuss, vice-president 
and general manager of the California 
Film Co., arrived in New York Tues- 
day, accompanied by his bride, to whom 
he was married on the coast, Feb. 17. 
She was formerly Mrs. Wilhelmina 
Speer-Hudson, of Atlanta, Georgia. 
When asked about the wedding, Mr. 
Beyfuss said: “The news recently 
published that Otis Skinner had signed 
a contract with the California Motion 
Picture Corporation, and that a mas- 
sive production of Edward Knoblauch’s 
Oriental pageant-drama, ‘Kismet,’ was 
to be made, caused more than the usual 
ripple which agitates motion picture 
circles when a great star of the stage 
leaves the footlights for the camera.” 





WOMEN’S CLUBS’ MOVEMENT. 
Cincinnati, Feb. 23. 

The women’s clubs of Cincinnati 
started a movement this week to have 
signs outside picture houses showing 
objectionable film, notifying children 
they will not be admitted. 

It is believed here the local juvenile 
court will endorse the plan, and it may 
develop into a national move against 
the picture places. 








GAZELLE 


MARCHE 


Who is featured in the Hanover Film Com- 


pany’s latest release, “Should a Baby Dic?” 
which is being received with wide favor where- 
ever the state rights have been sold. 
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PARAMOUNT PICTURES 
RBreleased this Week 


a varied program of superb entertainment. 
SECURE EXTRA BOOKINGS 


MARY PICKFORD 


IN HER GREATEST TRIUMPH 


j “POOR LITTLE PEPPINA” 
: THE FAMOUS PLAYERS FILM CO. ‘ 


The photoplay sensation of the year. 





i DANIEL FROHMAN 


fe PRESENTS 
the adorable and fascinating 


MARIE DORO ! 


in a wonderful photoplay attraction in ‘five parts 


“DIPLOMACY” 
Produced by 
THE FAMOUS riaicRS FILM CO. 
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CARTOON BY J. R. BRAY 


Pictographs 
PLAYING THE WAR GAME—By Frederick Palmer, 
SHADOWS WORTH MILLIONS—Measuring Baby. 
ARE YOU IN THE RIGHT JOB?—By Hugo Munsterberg. 
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PARAMOUNT-BURTON HOLMES TRAVEL- 
PICTURES NO. 4 


pe OUR MIDD and edited by Mr. BURTON HOLMES 
‘ 


MIDDIES AT ANNAPOLIS” 
BRAY-GILBERT SILHOUETTE FANTASY 


BY C. ALLEN GILBERT 
“HOW DIZZY JOE GOT TO HEAVEN” 
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NEW YORK, NCY. 
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NEWS FROM MONTREAL. 
Montreal, Feb. 23. 


The Pathe “New York,” 
which was passed by the Quebec Board 
of Censors and was shown at Con- 
naught theatre last week, has been re- 
called by the same board and “con- 


feature, 


demned.” 

The new St. Denis theatre, the larg- 
est motion picture house in Canada, 
opens early in March with Metro and 
V-L-S-E pictures, under the manage- 
ment of H. W. Conover. 

The Regent opens March 4 and will 
show Fox film and Bluebird features. 





LAWRENCE IN ESSANAY? 
Chicago, Feb. 23. 
It is reported here that the former 
F. M. Anderson holdings in Essanay 
have been acquired by Andrew M. 
Lawrence, who was Hearst’s publisher 


for his two Chicago papers and has 
been in the employ of the Hearst fam- 
ily for 32 years. He is said to be 
slated for vice-president (and probably 
general manager also) of Essanay. 

The rumor is very circumstantial 
and goes on to add that he will take 
with him his brother, Fred W. Law- 
rence, former city editor of the Chicago 
Examiner for the post of scenario edi- 
tor, and Charles Michaelson, another 
Hearst man, as scenario writer. 





Reported New Essanay Studio. 
New Orleans, Feb. 23. 
It is reported locally the Essanay 
intends building a studio at this point. 
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FLIRTING WITH FILM MEN. 

Jacksonville, Fla., Feb. 23. 
Since the recent squabble in Los 
Angeles with the film people and the 
present administration, followed by a 
report that the film companies were 
not satisfied with their treatment out 
there, the business men of Jacksonville 
sent a delegation to New York to try 
and induce the heads of the different 
concerns to move to Jacksonville, prom- 
ising their support in every way. From 
late reports, things look good for Jack- 
sonville, 

At the present time the following 
firms have companies here: Thanhous- 
er, Gaumont, Kalem, Vim, Palm, and 
the Eagle, the companies working each 
day. This list does not include the 
visiting companies from New York and 
elsewhere. 

The weather has been beautiful and 
just the sort for exterior work, the 
cameramen declaring it could not be 
improved upon. Carlyle Blackwell, 
Julius Steger, Francis Bushman and 
other stars are here in picture work. 


San Francisco, Feb. 23. 
The San Mateo Chamber of Com- 
merce held a meeting Feb. 17 to for- 
mulate plans alluring enough to induce 
the disgruntled film makers of Los 
Angeles to consider moving to San 
Mateo or its nearby territory. San 
Mateo is a little south of San Fran- 
cisco. One Los Angeles film manu- 
facturer is reported to have had a per- 

sonal representative at the meeting. 
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Clara Kim 
For Organizing a New 


Lewis J. 


as President and 


To the Motion Picture Exhibiters: 


be our motto. 

4—NO MORE DEAD WEIGHTS: Our pictures will not 
be sold as a part of a program. You buy direct the 
Clara Kimball Young pictures and no deadwood. 

5—PROTECTION OF EXHIBITORS: We give you an 
absolute guarantee of big business. It will be the 
essence of our success. 

6—PROTECTION OF PUBLIC: You won't need Federal 
or any other kind of censorship if you buy the Clara 
Kimball Young pictures produced by us. 

7—CONTROL OF SCENARIOS: No subsidized director 
or pussy-footed scenario writer can force a mediocre 
play on me under Mr. Selznick’s management of our 
company. 


Gives Her Reasons 


Gentlemen—When the formation of the Clara Kimbal 1 Young Film Corporation was announced recently, showing 
my association in a new company, of which Mr. Lewis J. Selznick is the President and General Manager, I made a 
hasty statement of our plans and promised a further announcement of my individual thoughts in the matter. Since 
then, even down here in Cuba, I have heard of the avalane he of telegrams, telephone calls, special delivery letters and 
personal applications made by you for the pictures which ou r new organization will release in October. This is most 
encouraging, and I desire to place before you now the reasons for my abandonment of the salaried method of paying 
the motion picture artist, and taking an interest in my own concern, and relying on this interest for my reward. 

I HAVE REFUSED MANY OFFERS OF A CONTRACT. THE LOWEST WAS $3,000 PER WEEK. 

The reasons for my action must therefore be interesting to you, and briefly here are the more important ones: 
1—-FREEDOM: To think, do and act as I think best. 8—CONTROL OF CASTS: We will cast these pictures 

I am the responsible party and must deliver the goods. with artists especially suited for the parts in each 
2—-ARTISTIC DEVELOPMENT By this new arrange- picture. 

mnet I will be free to study and improve I am not 

one to think I have attained perfection I must 9—DIRECTION: The name of our director—a man 

progress. I can’t stand still and be contented. , of great international reputation, a great mas- 
3—HARMONY Mr. Selznick and I are in perfect accord, ter of the genius of picture presentation, famous 

Our ideals, ambitions and policies are fixed and in and already deemed immortal for his masterpleces— 

perfect agreement. Our organization will be syn- bis name will be announced shortly. 

chronized from the office boy up. Team work will 


ball Young 


Film Corporation with 


Selznick 


General Manager. 


Havana, Cuba, February 12, 1916. 


10—MOTION PICTURE DISTINCTION: Mr. Selznick 
and I intend by our efforts to raise the motion pic- 
ture profession to the dignity of an art and take it 
out of the machinery class. 


11—MOTION PICTURE TRAINING SCHOOL: I will 
now be able to realize my keenest ambition and 
establish a school for motion picture acting and give 
the graduates a chance to earn a good living. 


12—HAPPINESS: I am an associate and not an 
employee in the Clara Kimball Young Film Cor- 
poration. Can there be a greater happiness for 
an artist than such an opportunity to fulfill one’s 
life’s ambitions? 
Cordially yours, 





RUSH YOUR 


SERVICE BEGINS 
APPLICATION IN OCTOBER 


ONE PICTURE 
A MONTH 





LEWIS J. SELZNICK, President and General 


Clara Kimball Young Film Corporation 


126 W. 46th St., New York 


Manager. 
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ONE BORN EVERY MINUTE. 
San Francisco, Feb. 23. 

Mile. Marie Eberwein, astrologist, 
palmist and expert adviser on business 
deals, applied to the Bond and Warrant 
Clerk Feb. 17 for a warrant to arrest 
the Macograph Film Co. or its officers 
on the charge of obtaining money un- 
der false pretenses. 

The clerk turned the application 
over to a policewoman, who ad- 
vised the clerk not to issue the war- 
rant. The policewoman said there was 
reason for a warrant, but Mile. Eber- 
wein alleged that one Walter McGin, 
president of the Macograph Co., visited 
her one evening and raved about her 
features and form being just right for 
to be 
starred in a six-reel photoplay which 


filming until she consented 
was to be called “The Sultan’s Dream.” 

The astrologist fell for the talk and 
during the filming gave McGin $500 to 


help the film along. When the fourth 
reel was completed, the filming stopped 
and Mile. Eberwein waited for the 
work to go on in vain. Finally she 
applied for the warrant. The clerk 
had McGin bring the four reels down 
and show what was completed of the 
proposed photoplay. This revealed that 
with the exception of a few snapshots 
of the Mlle. the film was blank. Mc- 
Gin was dismissed. 


“BLUE ENVELOPE” CAST. 


The cast for “The Blue Envelope” 
includes at present Walter Jones, 
Franklyn Ardell, Carrie Reynolds, 
Ethel Valentine, Beth Franklyn, Geo. 
W. Howard, Edw. Forsberg, Ralph 
Nairn, Josie Sadler, Belle Theodore, 
Ford Fennimore, Jonathan Keefe. 





B. ROSOFSKY Presents 


ADAH HAYMAN 


The Southern Contralto 
NOW Playing THE NEW 14TH ST. THEATRE, 
Near Second Ave. 


My Compliments to 
J. Schwartz, H. Weisner and C. Steiner 


TO WHOM IT MAY CONCERN: 


My name has been connected with stories in various theatrical periodicals with Wm. B. Friedlander, 


Inc. I do not own any stock in said corporation. I am not and will not be responsible for any debts 
contracted by above mentioned corporation. 


IT DO OWN ONE-HALF INTEREST in the “FOUR HUSBANDS” company, with Mr. RALPH 
WHITEHEAD. THE SEASON’S GREATEST TABLOID, now on the W. V. M. A. and U. B. O. 


CECILIA PONTING 


circuits. 


Respectfully, 


WITH THE PRESS AGENTS. 


Corey, Williams and Riter have secured the 
entire cast for their production of “Justice,” 
which includes Cathleen Nesbitt, John Barry- 
more, O. P. Heggie, Henry Stephenson, Charles 
Francis, Walter Lonegan, Thomas Louden, 
Wallis Clark, Rupert Harvey, Walter Geer, 
Ashton Tong, John S. O’Brien, Cecil Cloverly, 
Watson White, F. Ceci] Butler, Charles Dods- 
worth, Walter McEwin, Warren F. Hill. The 
company opens March 2 in New Haven. 





Mrs. Bessie Shields, the New Orleans news- 
poperwoman, who claims that she was the 
first of her sex to undertake being a press 
agent, is in New York on a visit. Her daugh- 
ter, Sydney Shields, is at present appearing 
here with ‘“‘The Fear Market.’”’ Mrs. Shields 
is the guest of Nellie Revelle. 





The cast for the Richard Lambert farce, 
“The Blue Envelope,” now in rehearsal, in- 
cludes Walter Jones, Franklyn Ardell, John 
Park, Edwin Forsberg, Ralph Nairn, John L. 
Kearney, Ford Fenimore, Ethel Valentine, 
Beth Franklyn and Belle Theodore. 





Julie Herne has written a play called “The 
Outside,” in which she will star. The plece 
opens Feb. 28, in New Britain, Conn. Cast 
includes G. Irving White, Aéelaide Hibbard, 
Dora Booth, Philip Sheffield. 





Beverly White, formerly press agent with 
the Gentry Brothers Shows, has been doing 
the press work at the Orpheum, St. Paul, this 
season and has made an enviable record for 
himself at the house. 





S. Jay Kauffman is conducting the column 
‘About Town” in The Globe (New York) un- 
der the initials of S. J. K. He is writing a 
Lo — chatter about Broadway and 
ts folk. 





A dance and entertainment under the auspices 
of the Automobile Club of America will be given 
at the Hotel Biltmore Feb. 28 at 10 p. m. for 
the benefit of the Actors’ Fund. Tickets are $5 
per person. 


“The Stolen Honeymoon,” in which A. H. 
Woods is to star, the Dolly Sisters will be put 
into rehearsal next month. It is by Lawrence 
Rising and is a farce in three acts. 





Charles Emerson Cook, Inc., has been en- 
gaged to do the press work for the coming of 
the oe Andreas Dippel production, ‘‘Princess 
Tra-la-la.”’ 





Leo Marsh, who “does Broadway” for one 
of the daily papers, will be back on the job 
on Sunday after spending two weeks in the 
wilds of Vermont. 





W. F. Boyer has replaced Jack Lyon ahead 
of “‘Seven Hours in New York,” now playing 
through Illinois. 





“Come to Bohemia” has Daizie Irving, Aliée 
Hegeman, Muriel Hudson, Fritz Williams, 
Denman Maley and Frank McCormick. 





The Washington Square Players celebrated 
the first anniversary of their occupancy of 
the Bandbox theatre Feb. 19. 
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TRIANGLE BEATS INJUNCTION. 
Judge Cohalan on Monday denied 
the application of Robert W. Goelet, 
owner of the Knickerbocker, for an 
injunction to restrain the Triangle from 
conducting a continuous performance 
at that playhouse. 

The decision settles the question of 
the effect of conducting a first-class 
theatre as a picture house. Justice 
Cohalan held that the entry of pic- 
tures into the theatrical field is an 
“evolution” of the business. 


DEMOCRATIC “PROSPERITY” FILM. 
Philadelphia, Feb. 23. 

The Democratic National Committee 
has been interested by Freeman Bern- 
stein in a proposed feature film to be 
called “Prosperity.” 

Bernstein has talked the matter over 
with an official of the committee. They 
plan so far to work out the film on the 
lines of visualizing the prosperity to 
the country since the Wilson admin- 
istration went into office. 





MILES’ CAR KILLS MAN. 
Detroit, Feb. 23. 

Charles H. Miles was arrested Mon- 
day for having run down and killed 
Hugo Friedmann, 24 years old, on the 
Grand boulevard, the accident occur- 
ring Sunday evening. 

With Mr. Miles at the time were his 
wife; Tom Ealand, manager of the 
Orpheum, and his wife. 

Miles declares Friedmann was to 
blame. He gave a bond for $2,000 to 
appear when the case is called. 

Charles H. Miles is the head of the 
Miles vaudeville circuit. 





FLORA FINCH WITH MIRROR. 

Flora Finch has been placed under 
contract by the Mirror Film Corpora- 
tion to appear in comedy pictures. 
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BILLS NEXT WEEK. 


(Continued from page 16.) 


Seattle 
ORPHEUM 
Harry Green Co 
Harry Hines 
Olga Cook 
Stone & Hayes 
Bert Wheeler Co 
Natalie Sisters 
Gara Zora 
ALHAMBRA (wva) 
Ruth Page 
“I Died” 
Taylor & Howard 
Mable Fonda 3 
2d half 
Lyric 4 
Musical Fredericks 
Gladys Arnold 
Annie Abbott Co 
PANTAGES (m) 
“Dream Pirates” 
Dancing LaVars 
Packard 4 
Violet & Charles 
Emmett & Emmett 
Chris Richards 
EMPRESS (sc&abc) 
Howatson & Swaybell 
Levy Family 
8 Black Dots 
Mr & Mrs F Thomas 
A Beverly & West * 
Gregoire & Elmina 


Shreveport, La. 
MAJESTIC (inter) 
Amoros & Mulvey 
Hawley & Hawley 
Musical Gormans 
Arthur Rigby 

2d half 

Parisian Trio 
Broughton & Turner 
Beatrice Sweeney 
National City 4 


Sioux City 
ORPHEUM (wva) 
Vernie Kaufman 
Wm Morroy Co 
Eva Fay 
(Two to fill) 
2d half 
Eva Fay 
Claudie Tracy 
JI C Lewis Jr 
Norwood & Hall 
Lahoen & Dupreece 


South Berd, Ind. 

ORPHEUM (wva) 
H Dean & Hanlon 
Simpson & Dean 
Jas Thompson Co 
Adair & Adelphi 
Fink’s Circus 

2d half 

Wilson & Aubrey 
Leroy & Mabel Hartt 
Earl & Curtis 
Great Lester 
“Neptune’s Daugh- 

ters” 


Spokane 
PANTAGES (m) 
“Dream of Orient’’ 
De Michele Bros 
“After the Wedding” 
Creightons 
Faber & Waters 


Springfield, Til. 
MAJESTIC (wva) 
“The Cabaret Girl’ 
2d half 
Adolpha 
Cummins & Seaham 
Richards & Kyle 
(Two to fill) 


Springfield, Mass. 
PALACE (ubo) 
Skaters Bijouve 
Walters & Walters 
Kay Bush & Robinson 
Helen Davis 
Wilson Bros 
Billy Bouncer 
24 half 
Prince & Avis 
Marshall & Tribble 
Gwynne & Gossett 
Conne & Libescy 
James J Corbett 
Romano Frank Co 
Springfield, Mo. 
JEFFERSON (wva) 
Gladys Vance 
Arnold & Florence 
4 Old Veterans 
2d half 
Embs & Alton 
Brown & Jackson 
(One to fill) 
Springfield, O. 
SUN (sun) 
Anthony & Adele 
Hyman Adler Co 
Four Rubes 
Betty Brown 
(One to fill) 
2d half 
F & M Waddell 
Musical Kings 
Pierre Pelliter Co 
Wells N & Moore 
Six Yoscarrys 
Supertor. Wis. 
PEOPLES (wva) 
Gilbert & Bramnick 
Troy Comedy 4 
(One to fill) 
2d half 
Orbassany’s Birds 
(Two to fill) 


Syracuse, N, Y. 
CRESCENT (ubo) 
Burr & Knowles 


Mintz & Palmer 
Princess Victoria 
Hugo Lutgens 
Adroit Bros 

2d half 
John Le Clair 
Wood’s Musical 3 
Princess Victoria 
Wood Melville & P 
(One to fill) 

TEMPLE (ubo) 

Wilbur Sweatman 
King & Ward 
Windsor Trio 
“Woman Proposes 
Hartley & Pecan 
Archie Onri & Dolly 

2d half 
P LeCroix & Dixon 
Emil Mendelsohn 
Kelly & Pollock 
J & E Dooley 
Claude Golden 
Barney Williams Co 


Tacoma 
PANTAGES (m) 
“Dairy Maids” 
Mystic Bird 
Yates & Wheeler 
Wright & D 


Terre Haute, Ind. 

HIPP (wva) 
Elrey Sisters 
Kilkenny 4 
“Sorority Girls” 
Great Santell 
Lambert & Fredericks 

2d half 

“Aurora of Light” 
Follis Sis & Leroy 
Inez McCauley Co 
Spencer & Williams 
Mile Vadie Co 


Toledo 
KEITH’S (ubo) 
Minnie Kaufman 
Claire Vincent Co 
Quingley & Fitzgerald 
Fred Bowers Co 
Milt Collins 
Chunko 
(Two to fill) 
PALACE (sun) 
Espe & Dutton 
Gene Green 
Hogue & Hardy 
Pierre Pellitier Co 
24 half 
Gene Green 
Universal Four 
Dolly Davis Co 
Ross & Evans 


Topeka, Kan. 
NOVELTY (inter) 
Olga 
Norwood & Anderson 
Geo Brown 
Devine & Williams 
2d half 
Williams & Segal 
King & Harvey 
Lewis & Norton 
Bottomley Troupe 


Toronto 

SHEA’S (ubo) 
Adonis & Dog 
Powder & Canman 
A Dinehart Co 
Emett & Tonge 
Maurice Burkhart 
J & W Hennings 
Alexander Bros 
(One to fill) 

YONGE ST (loew) 

Bell & Caron 
Alice Cole 
Will H Fox 
Reed & Bassi 
“Doctor’s Orders” 
Bernard & Shaw 
Martin & Fabrini 


Troy. N. Y. 

PROCTOR’S 
Markee Bros 
Irene Hobson Co 
Hill & Hill 
Al Raynor’s Dogs 
Ray & Hilliard 
“Girls” 
Harry Sykes 
Nichols Nelson Tr 

2d half 

Harry Thriller 
King & Ward 
“Might Have Beens” 
Steindel Bros 
Mack & Mabelle 
“Danceland” 
Cunningham & M 


Tulsa, Okla. 
EMPRESS (inter) 
Billy Dooley 
The Turpins 
Musical Kleisses 
Murray K Hill 
Ali’s Arabs 

2d half 
O’Meras 
Dick Ferguson 
Burke & Burke 
Fay Coleys & Fay 
8 Ameros 


Vancouver, B. C. 
PANTAGES (m) 
“Board School Girls” 

Norton & Earl 

Al Fields Co 

Reed & Wood 

Cooke & Rothert 
Victoria, B. C. 
PANTAGES (m) 

“Bachelors’ Sweethts” 


Will Ward Girls 
Maidie DeLong 
Burns & Kissen 
Cavanna Duo 

Virginia, Minn. 

ROYAL (wva) 
Orbassany’s Bird« 
(One to fill) 

2d half 

Gilbert & Bramnick 
(One to fill) 


Walla Walla 
LIBERTY (wva) 
Bert Coleman 
“The Fashion Shop’”’ 
Page & Van Arden 
Davies & Romanelli 
2d half 
Clark Sisters 
Joe Bannister Co 
Don Taylor 
Ethel May Co 


Washington 

KEITH’S (ubo) 
Perry 
F & L Burch 
Chas Ahearn Tr 
Tighe & Jason 
Cressy & Dayne 
Gruber’s Animals 
Monroe & Mack 
Fklin & Green 


Waterloo, Ia. 
MAJESTIC (wva) 
Lawton 
Norwood & Hall 
‘Maids of Movies” 
Freeman & Dunham 
Dorsch & Russell 
2d half 
The Puppetts 
Tom Davies Co 
Mellor & DePaula 
Heath & Perry 
(One to fill) 


Waterbury. Conn. 

POLI’S (ubo) 
Caron & Farnum 
Paine & Nesbitt 
Flo & Nelile Walters 
Flo Irwin Co 
Eddie Foyer 
Oberitta Girls 

d half 

Barry & Nelson 
Clarence Wilbur 
Usher 3 
Norman & St Clair 
Kay, Bush & Robin 
Conroy Models 


Watertown, Wis. 
METROPOLITAN 
(wva) 
Emmett’s Canines 
Mayne & Mayne 

2d half 
Louis London 
5 Romeras 


Wheeling, W. Va. 
VICTORIA (sun) 

The Nellos 

Art Adair 


Hirschhorn Troupe 

Mack & Mack 

Soretti & Antonette 
half 

LaVern & Grimm 

Josephine Lenhardt 

DeVilo Maids 

King Bros 

“Tango Land” 


Wichita, Kan. 

PRINCESS (inter) 
O’Meras 
Dick Ferguson 
Burke & Burke 
Fay Coleys & Fay 
8 Ameros 

2d half 

Bajorek Bros 


ga 
Walter Milton Co 
Levine & Williams 
Geo Brown 


Wilkes-Barre. Pa. 
POLI’S (ubo) 
(Scranton split) 

1st half 

Oxford Quintet 

Scott & Markee 

Cervo 

Corinne Snell Co 

Parish Bros 

Henrietta De Serris 

Williamsport, Pa. 
FAMILY (ubo) 

Moralis & Van Ess 


Woolsey & Meher 

Mayor & Manicure 

6 Musical Misses 

(One to fill) 
2d half 

The Wins-es 

Allen & Francis 

Holmes & Holliston 

Tschang Yung Tr 

Stan Stanley 3 


Winnepeg 
ORPHEUM 
Ciccolini 
Benny & Woods 
George Howell Co 
W H Wakefield 
Ray Dooley 3 
Johnny Jones 
Stevens & Falk 
PANTAGES (m) 
Mrs. Bob Fitzimmons 
Gordon Eldrid Co 
James J Morton 
Sunset 6 
Joe Fanton Co 
Reddington & Grant 


Worcester, Mass. 
POLI’S (ubo) 
Sterling Brown 3 
Conne & Libesey 
Wm Armstrong Co 
Violet McMillen 
James J Corbett 
Romane Frank Co 
2a half 
Crest Hugo 
Walters & Walters 
Tom Swift Co 
“Yellow Peril’ 
Wilson Bros 
Kalmer & Brown 
PLAZA (ubo) 
Chester Johnson 
Fred Weber 
Shaw & Culhane 
“Fortune Seekers” 
2d half 
Lonzo Cox 
Hudler Stein & P 
Ward 3 
Flying Dunbars 


Youngstown, O, 
HIP (ubo) 

Ajax & Emilie 
Lai Mon Kim 
Chas Mack Co 
Saxo Sextet 
Morgan Dancers 
Mr & Mrs J Barry 
Cedora 
(One to fill) 


Yonkers, N. Y. 
PROCTOR’S 
Frear Baggett & F 
Dorothy Meuther 
O’Brien & Buckley 
Majorie Fairbanks Co 
Fentelle & Stark 
Laddie Cliff Co 
Frank Mullane 
“Edge of World” 
2d half 
Thomas & Henderson 
Watson & Little 
C & M Cleveland 
John Ormonde Co 
Ash & Young 
Werner Amorus Co 
Marie Russell 
Welch Meeley & M 


York, Pa. 

6. H. (ubo) 
The Winkles 
Sampson & Douglas 
Holmes & Holliston 
Gertrude Long Co 
“Fashion Shop” 

2d half 

Moralis & Van Ess 
Sol Burns 
“Fashion Shop” 
Patricola « Meyers 
(One to fill) 


Paris 

ALHAMBRA 
Hall & Earle 
Steckel Bros 
6 Banolas 
Selbet 
Theo Carleys 
Bowden & Gardy 
Sacco Dato 
Clara Faurens 
Geaiks & Geaiks 
Regina 
Burford 


SUNNY KILDUFF DIES. 
Chicago, Feb. 23. 
Sunny Kilduff died here yesterday, 
of pneumonia, after an illness of but 
two days. 
She was the wife of Arthur O. May 
(May and Kilduff). 


ACTORS’ FUND BENEFIT. 

The annua! vaudeville benefit for the 
Actors’ Fund, under the direction of A. 
Paul Keith, E. F. Albee and Martin 
Beck, will occur at the Century Sun- 
day night, March 19. 

Out-of-town benefits for the Fund 
are for Boston, March 9; Chicago, and 
Los Angeles, March 31. 


NEW FIRM PRODUCING. 

The lately organized agency firm of 
Lee Muckenfuss and Jack Henry has 
added a production end to its other en- 
terprises, among which is the booking 
of acts on both “floors” of the United 
Booking Offices. 

Mr. Muckenfuss is in charge of “The 
Bachelor’s Wife,” a comedy for vaude- 
ville, employing two people, Florence 


Hackett and Jack Walters. Miss 
Hackett was formerly a lead in a 
Lubin picture stock. 


WANT HERZ IN ’FRISCO. 
San Francisco, Feb. 23. 

The management of the Alcazar is 
making a determined effort to secure 
Ralph Herz for 15 weeks at a weekly 
salary of $1,000. 

Herz is in “Ruggles of Red Cap” 
(Chicago). 





Ralph Herz is under contract with 
Rolfe (pictures) to appear in a feature. 
He is trying to have the company post- 
pone his contract so he can accept the 
offer made by the Alcazar. 


WIFE INTERFERING. 
Los Angeles, Feb. 23. 

An action to restrain his wife, Mercy 
A. Pulsifer, from interfering with the 
Independent Theatrical Exchange has 
been started by Chauncey G. Pulsifer. 

The husband alleges his wife forcibly 
ejected him from the offices and took 
over the business. 





If you don’t advertise in 


VARIETY, don’t advertise 
at all 








SILHOUETTE STRIP FROM 





“UNDINE” 


_ When “Undine,” the new Bluebird Photoplay, is released, there will be shown a number of 
views similar to the one reproduced herewith. 
The picture is a five-reel feature that was taken under the direction of Henry Otto in the 
Catalina Islands, off Southerg Celifornia. 








PROTECTED 
MATERIAL 


From this date there will be received 
and recorded by 


VARIETY 


BASIC IDEAS 
(Not pinnwccripts) 
MOTION ed ~ wy SCENARIOS 
an 
TITLES FOR FEATURE PICTURES 


Send Under Seal 


with the understanding the seal is sct 
to be broken excepting with the per- 
mission of the owner of the envelope, 
to attest bis or her eriginality upen a 
complaint or contest as to the rightful 
moral owner of the story or title. 


ANY AUTHOR 


who may wish to have originality pro- 
tected to the extent of filing written 
synepses or titles may avail himeelf, or 
herself, ef this method of registering, 
without cost. 

Acknowledgment will be made by 
VARIETY of each envelope received 
fer filing, and an official receipt may 
be ebtained by registering the letter, 
addressing it to 


PROTECTED MATERIAL 
DEPARTMENT 


VARIETY, New York City 


A fortnight ago VARIETY published 
an announcement of the- establishment 
of a “Pretected Material Department” 
for speaking stage artists. Since then 
it has been in receipt of numereus re- 
quests from authors of picture scena- 
rios asking for similar relief from 
piracy. 

Authors may forward to VARIETY’S 
Protected Material Department a letter 
containtmg the basic idea of a scenario 
er feature title. The letter must be 
sealed on the back of the envelope with 
sealing wax, containing either a mono- 
gram or a stamp, or some other form 
of sealing to prévent opening, without 
detection, to ever prevent a charge 
agaimst VARIETY the envelope had 
been opened fn its office before per- 
mission to do so had been given by 
the owner of it. Name of owner to be 
written en the front of the envelepe. 


VARIETY will acknowledge the re- 
ceipt of all letters when received, and 
to secure official evidence of the de- 
livery of such a letter, it is suggested 
it be registered, marked “Receipt Re- 
quested” and addressed to Protected 
Material, VARIETY, New York City. 


The ewner of a Protected Material 
letter placed with VARIETY may with- 
draw it at any time. 


Upon a complaint being entered of a 
piracy charge, VARIETY (without pub- 
lication of any details at that time) 
will investigate, notifying the ,:-rsons 
concerned, and !f a controversy resolves. 
itself into a matter that the recorded 
letter in the Protected Material De- 
partment may settle, the owner of tha’ 
letter will be requested for permission 
to open it, either in his presence or in 
the presence of someone appointed by 
him. A refusal to permit the opening 
of a recorded letter or the withdrawal 
of a recorded letter while an argument 
is under way connecting the owner of 
the Ietter withdrawn, will be construed 
as confession of guilt upon the part of 
the cwner. - 


Letters may be recorded in the Pro- 
tected Material Department by all 
players and authors, of both sexes, 
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ELEN HAMILTON and JACK BARNES 


“JUST FUN” 


Just back from Australia. Laughing Hit this week (Feb. 21) Majestic Theatre, Chicago. 


WESTERN REPRESENTATIVE 
BEEHLER & JACOBS 


EASTERN 





REPRESENTATIVE 


MORRIS & FEIL 























CHICAGO 





VARIETY’S CHICAGO OFFICE, Majestic Theatre Bidg. 


Mark Vance, in charge 














— 








ee 
oe 





The Argyle carnival stcw opens Feb. 28 at 
Key West, Fla 

Sarah Klatz has joined the Standard Book- 
ing Office forces. 





Cc. A. Curtis is arranging to put out a reper- 
toire show under canvas this summer. 

Fred Byers is traveling with 
roadster, ‘‘The Frame Up.” 


his dramatic 


Ethel Barrymore's due to open at Powers’ 
March 20. 


en 

Several of the Interstate houses are playing 
tabs and one of the present bookings is ‘‘Little 
Miss Mix Up,’’ opening Feb. 28. 





It’s reported Clay Lambert is no longer the 
theatrical producing partner of Mr. Yeoman, 
whose ‘‘Winning of Barbara Worth” closed its 
road travels Feb. 22. 





Charles L. Hays, of the Chicago Evening Post 
staff, is a brother-in-law of Paul Scott, the 
New York dramatic stock agent. 














CORRESPONDENCE. 


Unless otherwise noted, the following reports are fer the current week. 

















William (Bill) Talmadge has allied himself 
with the automobile industry. 

Rocco Vocco, western manager of Leo Feist, 
worked himself into a sick bed last week. 


Rawson and Clare are laying off a week 
and a half in Chicago and are taking in the 
shows. 





Len Goheen, blazing the trail for the Guy 
Kaufman show, is a papa, a boy arriving at 
his home in Hutchinson, Kan., this month. 





Work on the New Lincoln Square theatre, 
Decatur, Ill., is going right along. Its seat- 
ing capacity will be 1,500. 





Fred H. Brown (of the Six Brown Broth- 
ers) has purchased Wood Alexander’s interests 
in the Exposition Four act. 

Charles Riggs is traveline ahead of ‘‘Robir 
Hood,” now playing through Montana and ad- 
jacent states. 





The Orpheum, Sioux Falls, which Dick Hoff- 
man has been booking for the Solari Bros., 
went into dramatic stock Feb. 21. 





Wells Hawks is in town, doing yeoman ser- 
vice with the managerial and press forces 
of the Russian Ballet at the Auditorium. 





The Crackerjack Four has a court case pend- 
ing against the Interstate for alleged contract 
violations. 





Will Rath, late of Bob Sherman’s ‘‘The Girl 
Without a Chance,”’ has been engaged for the 
Lorraine Buchanan act. 


Max Hart of New York town was in our 


m‘iat iast week hobnobbing with some of our 
best known bookers. 





The Haymarket lays claim to having 30 
chorus girls in its weekly employ. Manny King 
is still on the job as principal comedian. 





Matt Wolan is the advance agent for the 
Dave Marion Show which plays the Star and 
Garter here week of Feb. 27. 


LeCompte & Flesher are engaging some new 
principals fpr their road show of ‘‘September 
Morn,” which is now playing the south. 





Among engagements made by A. Milo Ben- 
net last week were: Melvin Ardmore and Wal- 
ter C. Esmond, with the Oak Park stock. 

Patricola has booked some Association vaude- 
ville dates, splitting with Rockford and Peoria 
next week (Feb. 28.) 





Conditions are normal again at Jos. W. 
Stern's Chicago office, following Wolfe Gilbert’s 
visit. 





Gaskell & McVitty have brought in their cen- 
tral-west company of “The Shepherd of the 
Hills. ’” The other is now en route from the 
coast. 


Frank Woodward has closed with the Boyd 
Burrows Co. and will accompany his wife to 
the coast, where she goes in the hope of bene- 
fiting her health. 





Joe Tinker, manager Chicago Cubs, returned 
to the stage last week by appearing at the 
Empress as the headliner the last half and is 
featured at McVicker’s this week. 





Local talent has an important spot on the 
Palace, Ft. Wayne, bill, last half week of Feb. 
28 when the Shrine Band and the Shrine Patrol 
are featured. 





Chance and Nolan in a brand new act, ‘“‘A 
Pullman Flirtation,’ by Jack Burnett, with 
special numbers and scenery, have been given 
a route by the Association. 





Jimmy Evans and sister recently brought 
their mother to this country from France and 
are carrying her along with them on their 
present W. V. M. A. tour. 





The Chicago stage hands were in great glory 
the night of Feb. 17. The occasion was their 
big ball. Good crowd, good music and a good 
time were reported. 

F. A. Beimer, active in Fort Wayne theat- 
ricals and having the Temple theatre stock run- 
ning, was in Chicago last week signing up new 
players. 








Mrs. Rosalie Belew (505 N. Dearborn 
street) was granted a divorce last week from 
Merritt L. Belew upon the charge of drunk- 
efiess and cruelty. 





agents and newspaper 
men went to Jackson, Mich., Feb. 24 for the 
opening of the new Orpheum to play acts 
booked for the Butterfield circuit. 


A Chicago party of 





Henry B. Stremel, tenor, with Hippodrome 
Four, playing the Windsor theatre this week, 
leaves the act Saturday. John Keane has 
taken his vlace. 





The Mexia Opera House, Mexia, Tex., burn- 
ed Feb. 16. Nine persons were killed and 50 
injured, no professionals. An explosion in a 
grocery store adjoining the theatre caused the 
fire. 











$12 wex ROOM & BATH FOR 2 


5 Minutes from all the Theatres—Overlooking Central Park 


$15 wax SUITES 


Light, Airy, with all Modern Hetel Improvements 


REISENWEBER’S HOTEL ccttitais ciecue'n.v 


PARLOR, BED- 
ROOM & BATH 


FOR 2 























COLE, RUSSELL 


ad DAVIS 





U. B. O. and KEITH TIME Dir. MAX GORDON 











BOWERS, WALTERS and CROOKER 


In “ROBINSON CRUSOE, JR.” 
pirection, MESSRS. SHUBERT 








Leonard Lohr is now playing the juvenile 
comedy lead with “Tickets Piease!’’, George 
Tripp having severed connections with the tab. 
Lohr’s work has been favorably commented 
upon by the newspapers on the road. 





Mitch Lacalzi booked Ruth Stonehouse him- 
self as a feature attraction and turned ’em 
away on the week. Lacalzi has tried repeatedly 
to land Francis X. Bushman and once effered 
him $1,600, which Francis X. turned down. 





Show folks abounded at Elks meeting Feb. 
17. Great eclat when George Whitley and Ez. 
Keough, of the Lee Fiest staff here, and Phil 





Kelly and Joe Galvin were initiated into the 
mysteries of the order. 
Alleen Morrison has severed connections 


with the Churchill tab, “Around the Town.’ 
Miss Morrison’s dramatic talents were wasted 
in the role she had been playing and she 
will engage in stage work more to her liking. 





The James Wingfield office reports good re- 
turns from the “Seven Hours in New York” 
show which Messrs. Cook & Black have on the 
road in this section. It plays through lowa this 
week, 





The annual matinee performance for the 
benefit of the Actor’s Fund of America is an- 
nounced to take place in the Auditorium, Chi- 
eago, March 7. Gala preparations are on to 
make the Fund Benefit the biggest of its kind 
ever held in Chicago. 





Walter Beemer, who had his act cancelled in 
Boise, Idaho, and again at Idaho Falls by the 
theatre management, has been given a new 
route by a Chicago booking agent and Beemer 
has called off his threatened suit for salary 
damages. 





Morris Silver heads the new Revue Producing 
Co. which is going to put on shows and reviews 
for summer parks and resorts, catering largely 
to the hotels. Edward Oakley is in with Silver 
on the project. 





Captain Horace Wild, the United States 
aviator, who went abroad in the interests of 
Uncle Sam’s corps of aerial experts, lectured 
to the Chicago Press Club last Thursday night 
and showed some interesting pictures. Captain 
Wild has so far dodged vaudeville offers. 





Joseph Kernan is scheduled to arrive here 
from New York Easter week to look over 
western acts and place some of his turns with 
the western bookers. Kernan now has all of 
Tim McMahon's old acts and plans to produce 
some of them in the west next season, 





The Imperial is doing about the biggest 
business of the season on the “Seven Keys to 
Baldpate’’ show which has planted a smile on 
Manager Billy Spink’s face that won’t come 
ol until some show comes along and does a 
op. 





William Graef, a dancer with the Russian 
Ballet, known at the Auditorium ag William 
Grafton, was arrested here Monday charged 
with larceny. He is alleged to have stolen a 
gold watch and kodak from an employe of the 
Kaiserhof Hotel. Greaf says he took them as 
a security for a loan. 





The exact loss of the Chicago Grand Opera 
Association is officially given out as $98,000 
which the backers of the G. O. project in 
Chicago will make good. According to the 
statement of the guarantors they expected to 
lose within $2,000 of that amount, so they are 
not wholly disappointed. 





Word from the Gaiety, St. Louis, has the 
burlesque returns there much better than when 
the season opened and Frank Parry, who 
formerly managed New and Chicago burlesque 
houses, is being given credit for the increase. 
Parry has worked like a beaver to put the 
house over. 





Alexander Light was arrested Feb. 16 by 
the Chicago police charged with having stung 
Mrs. Frank Wynekoop, a Springfield (Ill.) 
milliner out of $300. She charges Light with 
having bamfoozled her upon the pretext that 
- was going to produce a Shakespearean 
play. 





The Five Satsudas and the Dancing Ken- 
nedys were billed for the Empress, St. Louis. 
The name of the Satsudas was in lights. The 
Kennedys came along, saw the lights and then 
walked out of the show. Asked their reason, 


the Kennedys are reported as saying that they 
had in lights “5S Saturdays and 5 Sundays,” 















SCHILLING AND ANDERSON 


Undoubtedly one of the best singing 
duos in present day vaudeville. 


McKAY AND 
HARVEY 


A classy team 
with all the es- 
sentials of a 
sure fire suc- 
cess. Singing 
Waterson, Ber- 
lin and Snyder 
hits exclusively. 














FRISH, HOWARD AND TOOLIN 


A trio of clever entertainers who 
are featuring Waterson, Berlin and 
Snyder song gems in their specialty. 














NORMAN AND CLAIRE 


A pair of youthful entertainers who 
show promise of a wonderful future. 
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ALVAREZ AND MARTELL 


An establishing singing and dan- 
cing specialty, carrying special scen- 
ery and a wardrobe that stands out as 
duos in present day vaudeville. 


ANTHONY AND ADELE 


A genuinely good vaudeville 


: A pair, 
scoring sensationally everywhere. 


“HELLO, 
HAWAIL, 
HOW ARE 


YOU ?” 


(Kalmar-Leslie-Schwartz) 


IN ITS OWN CLASS 
THE SONG WITH A SOUL 


DON’T MISS IT GET IT NOW 
WATERSON, BERLIN & SNYDER 


Strand Theatre Building New York 








ALVA McGILL 
A versatile entertainer and one who 


can deliver a song hit in a manner to 
compel encores. 


PURCELLA BROTHERS 


A duo with an abundance of the 
right kind of personality, a distinct de- 
livery and the ability to make good. 





RUTH BUDD 


Formerly of the Aerial Budds, scor- 
ing a big hit everywhere with her re- 
cently arranged song, dance and ring 
specialty. 


BABY BESSER 


One of the really tal- 
ented juveniles of the 
profession. Baby Bes- 
ser’s specialty is fully 
equipped with Water- 
son Berlin and Snyder 
hits. 





MINOLA HURST 


And her little laugh- 
lander, a combina- 
tion that seldom fails 
to score, regardless 
of circumstances. 








MORGAN AND STUART 
Whose combined ability and per- 


sonality marks them as one of the best 
turns in the current vaudeville market. 
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H. C. Carmichael, general passenger agent of 
the Illinois Central, was doing a “Bill Lindsay”’ 
around the Majestic theatre building last week, 
lining up business for his road. He also vis- 
ited some of the tab producers. 


Jack Sidney (Lou Sidney’s brother) and 
wife (Miss Townley) en route from Omaha to 
Chicago to play their Avenue and Wilson Ave- 
nue dates lost a ring and pin valued at $450 in 
the observation car. Mrs. Sidney had forgot- 
ten them in the car departure at the station. 








James A. Pugh’s going to conduct a $1,000 
prize contest for the best American made 
dress custing iess than $35 and several Chi- 
cago theatrical women are out to win the 
money. The contest will be decided March 5. 
Pugh plans to take the dresses entered on a 
“a special” through the middlewest and 
west. 





AHEARN AHEARN 


AUTOMOBILES 


HIGH CLASS REBUILT 
USED CARS 


Let me give you a free demonstration in 
one of these cars. 


YOUR CAR SOLD OR TAKEN IN TRADE 


(When you want to get a car that is a 
Car, and not junk—see me.) 


CHARLIE AHEARN 
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JACK 


ANTHONY = WICUUIRE 


TOM 


(iTALIAN AND STRAIGHT) 


March 6—Keith’s, Louisville 
March 13—Keith’s, Indianapolis 


“SONS OF OLD ERIN AND SUNNY ITALY” 


Offering a classic combination of comedy, delicately blended into a vaudeville masterpiece. 
Strictly original in every particular and properly protected against pirates and plagiarists and prepared 
to prosecute and persecute any and all petty material pinchers. 


A Tremendous Hit Throughout the East. Booked Solid U.B.0. Time 


NEXT WEEK (Feb. 28), KEITH’S, CINCINNATI 


Permanent Address, VARIETY, New York 
Direction C. & W. BOSTOCK 





sack W ARD 


In a singing, talking, dancing 
and musical novelty. 


Next Week (Feb. 28), Mary- 
land, Baltimore 


Direction, 


\ M.S. BENTHAM 





John Miller, formerly musical director of 
the Colonial, Chicago, and his eighteen-piece 
orchestra, have taken possession of the La 
Salle orchestra station, furnishing speciai music 
for the features. Jones, Linick & Schaefer are 
paying the fiddlers. 


Adolf Bolm, while playing LeNegre in the 
ballet, “Scheherazade,” ’ at the Auditorium the 
night of Feb. 19, was accidentally slashed by 
one of his supposed stage “slayers’’ by a 
sword. Bolm was given surgical attention. 
Will be able to continue dancing. 





Mrs. Ruth Edwards was pronounced sane 
Feb. 19 by Dr. Clara Seippel Widdowson, city 
physician, during an examination which fol- 
lowed her reported attempt to tL.ow her 19- 
months old daughter beneath the wheels of 
a passing auto in Lincoln Park late Friday 
alent Feb. 18. Mrs. Edwards is a cabaret 
ancer. 





The mother of Aileen Stanley, who began an 
engagement at the North American Monday, has 
met with more misfortune. Last year the Stan- 


CHANCE '» NOLAN 


nN SELLING 


FLiR TATION” 


TN PULLMAN 


(“FROM BRYAN TO PROVIDENCE.” COPYRIGHT DXXC, 92,944) 
Costume Creations Designed by CLAIRE GRENVILLE-BURNETT. Special Drops by Calkins Studio. 


AN UNUSUAL COMEDY, WITH SPECIAL, UNPUBLISHED 
SONGS, IN ONE ALL WRITTEN AND STAGED BY 
1204 MAJESTIC THEATRE BLDG., CHICAGO 


ADDRESS: 















ley home burned to the ground and Mrs. Stan- 
ley was severely burned at the time. The skin- 
grafting process took 32 inches of skin from 
her grown-up son, but the skin refused to ad- 
here and Mrs. Stanley is in the Wesleyan hos- 
pital for treatment. 





“Six Little Wives,” the new Will M. Hough 
and Boyle Woolfolk tab, with Al. Harrison, 
Johnny Philliber, Maxwell Sergeant, Emily 
Benner, Allan Artz, Iska Murf and a chorus of 
ten girls and four boys, makes its first Chicago 
appearance at the Logan Square (one day only) 
March 12 and then plays a half-week at Wind- 
sor. George Hyrdlicka is musical director and 
Al. Laughlin did the staging. 


The Harper theatre, 5238 Harper avenue, Chi- 
cago, is dark and may never reopen. The audi- 
ence was dismissed summarily the afternoon of 
Feb. 18 by the police upon an order from the 
Court following an Appellate Court decision in 
the contention of the Presbyterian Church ad- 
jacent that the house violated the city ordi- 
nance which forbids the operation of a theatre 
within 200 feet of a church, in which the 
church’s suit was upheld. The playhouse man- 
agement intends to reopen. 








Chicago men have in conjunction with Row- 
land and Clifford made a tab out of the latter’s 
read show of “September Morn,” using some 
of the players from that troupe, and started it 
over the Pantages time this week at Winnipeg. 
It was given a thorough test in its condensed 
shape at the Crown last week under the title 
of “The Girls from Paris.” The original title 
will be used on the Pan tour. The tab pulled 
out of Chicago at 2 a. m. last Sunday. 


Ed. Churchill’s ‘‘September Morn,” playing 
W. V. M. A. time, headed by Lee Greenwood, 
Fred Vance and Grace Childers, enjowed a 
breezy auto ride at midnight upon quitting its 
engagement at Mason City, the company being 
whisked in machines from M. C. to Springs 
Junction, ten miles east of Waterloo, where con- 
nections were made with the Rock Island for 
the next stand. Frank Lee engineered the auto 
ride for Churchill. 


| 


URSULA 
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JACK BURNETT 
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Mister Manager!! Mister Performer!! Mister Orchestra Leader! 


THE FAMOUS DOLLY SISTERS! THE FAMOUS CASTLES! and All Famous Dancing Acts Dancing to the GREAT NEW YORK FOX TROT 
zKKweKe Khe Kh Kh Kh KK KK KKK KK KKK Kh Kh Kh Kh KK KK KK KK KKK KK Kh Kh KKK Kh KK KK KK KK KK KK OK 


THE SONG SENSATION OF THE SEASON ' 


“UNDERNEATH THE STARS” 


By FLETA JAN BROWN and HERBERT SPENCER. HIGH-CLASS SONG AND POPULAR FOX TROT—AS POPULAR 
AS THE FAMOUS HIAWATHA 
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AND WE HAVE JUST PURCHASED 


THEY DIDN'T BELIEVE ME 


By HERBERT REYNOLDS and JEROME KERN 


This is the Biggest Coup in Years. Everybody Wanted a Crack at This Novelty Song. But Here We Are Ready to Offer You the Greatest Pro- 
duction Number Ever Published 








* 
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CAN YOU BEAT THIS LIST OF SONGS ? 


“MEMORIES” 


By GUS KAHN and EGBERT VAN ALSTYNE Another “Garden of Roses” song—Just as good as our famous “DREAMING” 
“IN THE VALLEY OF THE NILE”’ 
By DAN RADFORD and RICHARD WHITING A new song by the writers of “TULIP TIME IN HOLLAND”—It’s a Corker! 
““SOONER OR LATER” 
By ED ROSE and ABE OLMAN The Chicago Song Hit—A Wonderful Double Song 
“LOADING UP THE MANDY LEE” 
By HENRY MARSHALL and STANLEY MURPHY Everybody’s looking for a fast Song—This is a great new one 
“MOLLY DEAR, IT’S YOU I’M AFTER’ 
By FRANK WOOD and HENRY E. PETHER ? The “GIRL FROM UTAH” song hit as sung by every headliner in vaudeville 





4---GREAT INSTRUMENTAL NUMBERS---4 


(FOX TROT) ‘“THE KANGAROO HOP”’ By MELVILLE MORRIS 
(WALTZ) “TINKLE BELL”’ By E. M. ROSNER 

(FOX TROT) ‘‘UNDERNEATH THE STARS” 8, nersert spencer 
(WALTZ) “ROSEMARY WALTZ’’ By MERLE VON HAGAN 


JEROME HH. REMICK & CO. 


MOSE GUMBLE, MGR. PROFESSIONAL DEPT. 
J. H. REMICK, PRES. NEW York DETROIT CHICAGO BOSTON, - SANFRANCISCO. «-F, E, BELCHER, SEC’Y. 


219 W. 46TH ST. 137 W. FORT ST. MAJESTIC THEATRE BLDG. 906 MARKET ST. 
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BEST PLACES TO STOP AT 





20 Housekeeping Apartments 
of 2 and 3 Rooms with Bath, 
$8.00 to $15 Weekly. 


60 Single and Double Rooms 
with Bath, $5 to $10 Weekly. 


City Homes, Home Cooking. 
Home Comforts. 


THE CORNELL 


114-16 WEST 47TH STREET | wm. s. smi, Manager 


NEW YORK CITY 


Lecated in the Heart of the 
Theatrical Section and 
Booking Offices 


Phone Bryant 4541 
Complete Hotel Service 


(Just off Broadway) 





BEST PLACES TO DINE 





AN ITALIAN DINNER YOU WON’T FORGET 


108-110 West 49th St 
—. a 
With Wine WITH WINE 


“THE RENDEZVOUS OF THEATRICAL’S 


Near 6th Ave. 


BEST” 


TURNING THEM AWAY NIGHTLY 





JOE L’S 


One Minute West of Broadway 


We've made $250,000 by satisfying our customers. 
Let us satisfy you! Only place north of Mexico you 

et the genuine chili con carne and tamales. Also a 
208 West 4ist St. Bed 


table d’Hote dinner, 75c. A la carte 


Ehret’s beer, ete. Dancing in the new Mirror Room. 





70 WEST 46TH STREET 


This excellent hotel v its 
phere, invites your patren ge. 


Double room, use of bath, $1.50 per day. 
day. 
ath, $4.00 
private bat 


er day. 


sional rates. 





Hotel Richmond 


1 BLOCK FROM BROADWAY, 1 BLOCK FROM STH AVENUE 
MINUTES’ WALK TO 3¢ THEATRES 
quiet, comfortable, attractive service and restful atmos- 


TARIFF: 


Parlor, bedroom and private bath, $3.00 per day. 
For parties of three, four or five persons we have larger suites with 
at special rates, ranging from $1.00 per day up. Telephone in every room. 
Good and reasonable restaurant, giving you room service free of charge. Special profes- 


NEW YORK 


Double room, private bath and shower, $2.00 
Parlor, twe bedreems and private 


EUGENE CABLE, Proprietor. 








118 WEST 49TH ST. 


LUNCH 
WITH WINE 


SPECIAL CHICKEN AND SPAGHETTI EN CASSEROLE 


ROYAL 


40c. TABLE D’HOTE 5c. 


DURAND AND COMINETTI, Proprietors 


NEAR 6TH AVE. 


DINNER 
WITH WINE 











“WHERE THE MOUNTAINS KISS THE SEA” 


NAT GOODWIN CAFE 


The Most Famous Bohemia West of Chicage 
SANTA MONICA, CAL. (25 minutes from Les Angeles) 
PAUL W. SCHENCK, President 





| DANCING | 














ROTISSERIE 


RAZZETTI & CELLA, Ine. 


Kings of the Roast Meats 
Originators in this style cooking 








La Parisienne 


630-632 STAR AVE. 
Bet. 40th-4list Sta 
Phone Bryant—4723 
fish e.s Palm Garden 


Imperted & Domestic Wines & Liquers 


Famous Places—Popalar Prices 


OPEN TILL 1 A. M. 

















Telephone Greeley 2429 
UNDER NEW MANAGEMENT 


COOK’S PLACE 


Board and Reom at very reasonable rates. 
Single Rooms, $2.50 Up. Double Rooms, $3.58 Up 
Board and Room, $8.00 Up. 

JORDAN BROS., Props. 


270 West 39th St. ~NEW YORK CITY 


ST.PAUL HOTEL 


60TH ST. AND COLUMBUS AVE. 


NEW YORK CITY 


Ten-story building, absolutely fireproof. All 
baths with shower Pen wemetene Tohene in 
every room. 

One block from Central Park Subway, 6th 
and 9th Ave. L Stations. Same distance from 
Century, Colonial, Circle and Park Theatres. 

100 R ath da 

ooms, use 06 A 

a ee 

uites, Parlor, room an $2.50 and up. 

By the week, $6, $9 and $14.00. . 
SPECIAL RATES TO THE PROFESSION 





Catering to Vaudeville’s Blue List 


Schilling House 


107-109 West 48th Street 


NEW YORK 


American plan. MEAL SERVICE AT ALL 
HOURS. Private baths. Music Room for 
Rehearsals. Phone 1058 Bryant 





Tel. 44698 Bryant 


The Central 


, 221 WEST 4D ST., near Broadway 
Elegant furnished rooms with private baths; 
modern comfort, French cooking. Single, $7 to 
$8 Double, $14 to gs includin or ie 
years un e ement 
F. MOUREY. ai — ¥: 








CATERING TO TME PROFESSION 


ABBEY COURT 


3128 Broadway, N. Y. C., N. E. Cer. 124th St. 


Furnished apartments, one, two and three 
rooms, elevator house, hotel service, 
comforts, telephone, housckeeping facilities; 
reasonable rates, estaurant—convenient to 








subway. Open evenings. Tel. 3766 Morningside. 





near 8th Ave. 

Arrangements are being made by Tim 
Keeler, traveling representative of the U. B. 
O., to have “‘The Chocolate Soldier,”’ which re- 
cently closed a disastrous tour in the south, 
made into a.tab which will be booked over 
the western circuits. 





Reported plans afoot to make a three-act 
out of the Watson Sisters (Fannie and Kitty) 
and Jack McGowan, who 1s in town this week 
with Spiegel's “Strolling Players’’ (Columbia). 
In private life Mr. McGowan is the husband of 
Kitty Watson. The Watson Sisters are now 
playing an Orpheum route, but are laying off 


in Chicago this week, giving the McGowans an 
opportunity to have a family reunion. 


Bernard Ulrich, business manager, Guy 
Hardy, assistant manager, and Richard Pick, 
advertising manager, have resigned their re- 
spective stations with the Chicago Grand 
Opera Association. Conflicting stories came 
out when word was flashed that Ulrich and 
aids had decided to quit the G. O. connections. 
One report had Ulrich at loggerheads with 
Director Cleofonte Campanini over the ap- 
pointment of two press representatives. This 
later was denied by Ulrich. 





Phone Bryant 1944 


Geo. P. Schneider, Prop. 


THE BERTHA 


FURNISHED APARTMENTS 


Complete for Housekeeping 
Clean and Airy 


323 West 43rd Street, NEW YORK CITY. 


Private Bath, 3-4 Rooms. Catering to the comfort and convenience of the profession 


ee ares 


£0064 5600 00004000 0040000000086 $8 Up 





350 Rooms, 250 Private Baths 
Five Minutes’ Walk te 3@ Theatres 


CAFE IN 


New Victoria Hotel 


Formerly KING EDWARD 


UNDER NEW MANAGEMENT 


IN NEW YORK 


145-155 WEST 47TH STREET, Just off Broadwa 
“The Very Heart of New York” 


Rooms (Running Water), $1.00 and Upward. Room and Bath, $1.5¢ 
Try Our Dollar Dinner for 50c. 


CHARGE OF ABE MIERS 


CHAS. A. HOLLINGSWORTH, Proprietor 


AN IDEAL HOTEL FOR PROFESSIONALS 


Absolutely Firepreef 
EVERY MODERN CONVENIENCE 


$ 
POPULAR PRICE RESTAURANT 








IRVINGTON HALL 


355 to 359 West 5ilst St. Phone 7152 Col. 
Elevator fireproof building of the highest type. Just 
completed. With every modern device and convenience. 
Apartments are beautifully arranged and comist ef 2, 
8 or 4 rooms, kitchens and kitchenettes, private bath 


and phone. 
$12.00 Up Weekly 


YANDIS COURT 


241-247 West 43rd St. Phone 7912 Bryant 

1, 3, and 4-room apartments with kitchenettes. Pri- 
vate bath and telephone. The privaey these apartments 
are noted for is one of its attractions. 


$10.00 Up Weekly 


Principal Office: 





300Furnished Apartments 


( of the better class yet within reach of economical folks ) 


Located in the heart of the city, one block to Broadway, close te all beeking effices, 
principal theatres, department stores, traction lines, L roads and subway. 


Our specialty is housekeeping apartments for theatrical folks to whom we especially 
cater and who can be assured of unsurpassed service and attention at all times. 


All buildings equipped with steam heat and electric light. 


HENRI COURT 


$12, 314 and 316 West 48th St Phene 8560 Bryant 

An up-to-the-minute new fireproof building, arranged 
{n apartments of 3 and 4 rooms with kitchens, private 
bath. Phone in each apartment. 


$12.00 Up Weekly 


THE DUPLEX 


325 and 330 West 43rd St. Phone 4293-6131 Bryant 

Three and four rooms and bath, theroughly furoished 
for complete housekeeping. Amy of these apartments will 
comfortably accommodate 4 adults. 





Address all communications to M. Claman 
Yandis Court, 241 West 43rd Street, New York 





$8.00 Up Weekly 











Dad’s Theatrical Hotel 
PHILADELPHIA 








In the Chicago courts Feb. 19 Judge Ker- 
sten set aside the divorce which William 
(Billv) Roche, manager of the Columbia, got 
a month ago from Mrs. ellie Roche of San 
Francisco. The latter came here from the 
Coast to have the decree vacated and her at- 
torney will now file Mrs. Roche's cross bill. 
Pauline Lord (the actress), who was married 
to Roche in 1908 under the impression that 
he was a “free man,” threatens annulment 
proceedings. 





After a three days’ layoff, ‘“‘The Four Hus- 
bands” resumed activities at the Lincoln Sun- 
day and then went to Waukegan for the first 
half and Monmouth the last half. Ralph White- 
head is no longer with the show and in his light 
comedy role appears Howard Burkholder, who 


ST. LOUIS, MO. 
REGENT HOTEL, 100 N. 14th Street 


HOME OF THE PROFESSION 
Fivre MINUTES WALK TO ALL THEATERS 
ELMER E, CAMPBELL, Prop. and Mgr. 


NOTICE TO THE PROFESSION 


SEYMORE HOTEL 
ROCHESTER, N. Y. 


Rates 
European ...............§ .75 up 








American ...............$1.25 up 


had been playing the athlete. 





Burkholder’s part 


is now taken by Fred de Silvers. Burkholder 
jumped into the Whitehead part at a minute’s 
notice in Racine and did so well the manage- 
ment decided that he should play it hereafter. 
Whitehead is now in Chicago and threatens 
legal action for being let out of the show. 














LEONARD HICKS:HOTEL GRANT 


VARIETY 
BEST PLACES TO STOP AT 


TIRES on ai 


“The Keystone of Hotel Hospitality” 
CHICAGO 


OFFERS SPECIAL WEEKLY RATES TO THE PROFESSION 
WHY NOT LIVE IN THE HEART OF CHICAGO? 





DANIEL’S 


HOTEL FOR GENTLEMEN 


Northwest Cerner 42d Street and 9th Avenue 
TWO BLOCKS WEST OF BROADWAY 


Telephone 1862 Bryant 
NEW BUILDING 


NEW YORK CITY 
ABSOLUTELY FIREPROOF 


SHa ROORAS With Hot and Cold Running Water 


ALL MODERN IMPROVEMENTS 
SHOWER BATHS 


TELEPHONE IN EVERY ROOM 
EVERYTHING NEW 


PRICES $3.50, $4.00, $450 WEEKLY 


CAFE AND RESTAURANT 


554 
room (i, The Edmonds 
7833 


A CALL WILL 
CONVINCE YOU 








ONE BLOCK 
TO TIMES SQ. 





Furnished Apartments | 


CATERING EXCLUSIVELY TO THE PROFESSION 
776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone in Each Apartment 





Office—776 EIGHTH AVENUE 


HALF BLOCK FROM THE WHITE RATS 


ar, THE ADELAIDE “=> 


754-756 EIGHTH AVE., Bet. 46th and 47th Sts. 


3-4-§ Room ss Completely Furnished for Housekeeping at Moderate Prices 


team Hea 


th and Telephone in Each Apartment 


No one but myself is connected in any way with these apartments 
MRS. GEORGE HIEGEL, Proprietor and Manager 





There was a how-de-do around Jim Matthews’ 
sanctum Friday afternoon in which Lew and 
Fred Cantor figured prominently with an ex- 
citing physical encounter with George Bandy 
(Bandy and Fields) who to make his side of 
the argument more convincing slashed Cantor 
across the fleshy part of the right arm with a 
knife and also gave Fred a sharp dig in one 
of his fingers. Bandy, however, at the finish, 
was removed to a _ hospital for treatment. 
Bandy and Cantor got into an argument and 
the latter, who has his offices in the local Pan- 
tages suite, had Bandy ejected. That started 
Bandy slashing. Brother Fred Cantor, return- 
ing in an elevator, took a hand and before the 
etmosphere had cleared the police rushed to 
the scene. None of the participants was seri- 
ously injured. Lew Cantor had to have about 
eight or nine stitches taken in his wound. 





Chicago Rats were greatly surprised to learn 
of Will P. Conley’s resignation as the Chicago 
representative of the order, as Conley has ac- 
complished much since coming here to handle 
the local office over two years ago. Bill Conley 
has been on the job at 9 a. m. every day until 
6 p. m. and sometimes later every night. Con- 
ley has collected over $10,000 since coming here 
and has obtained more than 1,000 weeks of 
work for acts amounting from $25 to $500 a 
week. Every claim has been settled and Conley 
proved he was capably and ably fitted for the 
job here, as he worked in harmony with the 
managers and artists in effecting settlements to 
the satisfaction of all parties concerned. Of 
course he has had the legal co-operation of 
the Lowenthal law cffice, with Fred Lowenthal 
and Harry Munns ever ready to assist Conley 
in getting his cases clear of long, drawnout 
arguments in court. Conley’s going to take a 
much-needed rest, the work of the office having 


been such of late he almost was on the verge 
of a nervous collapse. Conley will be greatly 
missed hereabouts, as he was a square, con- 
scientious worker for the Rats. 

AUDITORIUM (Bernard Ulrich, megr.).— 
“Diaghileff’s Ballet Russe,’’ box office interest 
continues. No expurgation by local censors 
(2d week). 

BLACKSTONE (Edwin Wappler, mgr.).— 
“The Ohio Lady,” doing fairly wel! (3d week). 

COHAN’S GRAND (Harry Ridings, mgr.). 
—‘Jane O'Day from Broadway” (Blanche 
Ring) opened Sunday night to packed house; 
newspaper notices favorable. Good advance 


sale. 

CHICAGO (John Reed, mgr.).—‘‘Ruggles of 
Red Gap” (Ralph Herz) holding on in hope 
of box office boom. Slight increase over last 
week (3d week). 


COLONIAL (Norman Flood, mer.). —- 
Triangle pictures Feb. 27. 

COLUMBIA ( William Roche, mer.) .— 
“Strolling Players.” 

CORT (U. J. Herman, mer.).—‘His Ma- 


jesty Bunker Bean,” continued prosperity 
(16th week). 

ENGLEWOOD (Louis Quintman, mgr.).— 
“The Americans.” 

FINE ARTS (J. Cuneo, mgr.).—‘‘The Ad- 
ventures of Kathlyn” (tab film version) 
opened Saturday night. 

GARRICK (J. J. Garrity, mgr.).—‘‘Expe- 
rience,” matinee every day this week, with 
three shows Washington’s Birthday; business 
most satisfactory (9th week). 

GAIETY (R. C. Schonecker, mgr.).—‘Blue 
Ribbon Belles.” 

HAYMARKET (Art H. Moeller, mgr.).— 
“Vanity Fair.” 

ILLINOIS (Augustus Pitou, mgr.).—‘‘Chin- 


UNDER MANAGEMENT OF THE OWNER 


THE 


252-254 West 38th St., Off 7th Avenue, New York 


FiUR 


$2.50 to $5.00 Weekly 


100 reoms, scrupulously clean, baths on every floor, steam heat, electric light and 


Telephone 4155 Greeley 


as 
MUSIC ROOM FOR USE OF GUESTS 





TWO ROOM SUITE, $14. 
HIGH CLASS RESTAURANT 





Hotel Bradley 


RUSH AND EAST GRAND AVE. 
——250 Rooms—— 


CHICAGO 


CATERING TO THE BETTER CLASS OF THE PROFESSION 
WALKING DISTANCE OF ALL THEATRES 


ROOMS WITH BATH, $7, $8, $9, $10.50 


ROBT. H. BORLAND, Manager 


(Same Management Alexandria Hotel) 


THREE ROOM SUITE, $21 
MODERATE PRICES 

















Rooms with Private Bath $7.00 Week 


IN THE NEW, MODERN FIREPROOF 


NORMANDIE HOTEL 


417-18 SOUTH WABASH AVENUE 
Within three blocks ef Ten Largest Down-Town Theatres 


MARION APARTMENT 







CHICAGO, ILL. 


156 West 35th Street 
NEW YORK 


Just off Broadway 


FURNISHED APARTMENTS 


1, 2, 3, and 4 Rooms, $3 and Upwards 


Complete Housekeeping Equipments. 


Telephone and Elevator Service. 





Chin,” capacity every performance (4th 
week). 
IMPERIAL (William Spink (mgr.).— 


“Seven Keys to Baldpate.”’ 

LA SALLE (Harry Earl, mgr.).—Para- 
mount pictures. 

LITTLE (Elma Pease, megr.).—Little The- 
atre company. 

NATIONAL (J. T. Barrett, mgr.).—Stock 
(2d week). 

OLYMPIC (George L. Warren, mgr.).—‘‘So 
Long Letty,” drawing unusually well with 
show ton down since premiere (2d week). 


POWERS’ (Harry Powers, mgr.).—‘Van der 
Decken” (David Warfield) doing well (5th 
week). 

PRINCESS (Sam Gerson, mgr.).—“A Pair 
of Silk Stockings” drawing splendidly (ith 
week). 

STAR & GARTER (Charles Walters, mgr.). 
—‘*Maid in America.” 

STRAND (Eugene Quigley, mgr.).—Mutual 
features. 

STUDEBAKER (Louis Jones, mgr.).—Tri- 
angle films. 

VICTORIA (John Bernero, mgr.).—‘‘Mutt & 


Jeff. 

ZIEGFELD (Alfred Hamburger, mgr.).— 
Feature films. 

MAJESTIC (Fred Eberts, mgr.; agent, Or- 
pheum).—A switch In the Majestic bill at the 
eleventh hour had Abe Jacobs and Manager 
Eberts running around tn a circle, but they 
managed to get things in pretty good working 
order. Nan Halperin came in off the road 
Monday morning so hoarse she had to cancel 
the Majestic, and Hamilton and Barnes, who 
played Winnipeg last week, were rushed into 
the breach. The show following the rear- 


rangement ran as follows: No. 1—Martinetti 
and Sylvester; 2—Grace Fisher; #—Harry 
Beresford; 4—Hamilton and Barnes; 5— 
Viglione Parsifal; 6—Donahue & Marton Stew- 
art; 7—Chip and Marble; 8—Whiting and 
Burt; %—Ballet Divertissement, with (Miss) 
Swan Wood. The audience Monday afternoon 
was slow in getting seated and for the most 
part was as chilly as Eskimo. Martinetti and 
Sylvester presented their familiar turn of 
ground acrobatics and did well considering 
the act has played this house many times. 
Miss Fisher made a dandy impression, the 
young woman having about the prettiest dim- 
ple seen in many moons and wearing a hand- 
some wardrobe that becomes her attractively. 
Her songs were well received, Miss Fisher 
has a voice of high range and knows how to 
use it. The Beresford Co. offered “Twenty 
Odd Years,” with the cast practically the same 
as when it was first produced in New York. 
The act is now running smoothly and giving 
big satisfaction. Some bully good sentiment 
in the sketch and Beresford does capitally as 
the old uncle. The sentiment reaches bome. 
Hamilton and Barnes started out quietly, ex- 
changed a merry line of patter that established 
them solidly and closed up with big returns 
on their “wedding bit” at the close. Act 
pleased greatly. Parsifal, the operatic ginger, 
debutted successfully and his voice has quan- 
tity and quality. Donahue and Stewart were 
a comedy hit. This pair has worked up its 
turn to true vaudeville worth and Donahue 
has established himself as one of the best 
eccentric dancers in the variety houses. The 
team has some amusing stage “bits.” Chip 
and Marble pleased immensely. They have 
spent money on the act, a aplendid vehicle. 
Whiting and Burt scored substantially and 
their style of turn was favorably received. 
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} pression, particularly with the dancing. 
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Notice To Managers 









MABEL ROWLAND 


sixteenth year 


of personal PUBLICITY service to theatrical stars 


Fitzgerald Building 1482 Broadway New York City 





CLAUDE CLARA 


GOLDING and KEATING 


Now (Feb. 24-27) Loew’s Boulevard, New York. 
Next Week (Feb. 28-March 1) Loew’s Orpheum, 
New York. 


The duo has some corking good songs and one 
in particular that sounded brand new to the 
Majestic crowd. (Miss) Swan Wood and the 
Baliet Divertissement closed the show, the 
dancing being well done and Miss Wood ap- 
plauded for her clever work. Eight girls ap- 
pear. Act well staged and nicely dressed. 


PALACE (Harry Singer, mgr.; agent, Or- 
pheum).—For the first time in several months 








the Palace audience sat through the show 
Monday night from start to finish. For an 
all-around bill this week’s Palace show is 
giving Al satisfaction. There are 60 little 
missing from typical vaudeville that it was 
not noticed. The Crisps in their versatile act 
opened nicely and they made an excellent = 
‘he 
tin soldier “bit’’ at the closing swings the turn 





up to the top speed notch. Marion Weeks is 
billed as a “coloratura soprano,” and standing 
on the same stage where some of the fore- 
most operatic stars of the present generation 
have burst forth in song, little Marion, who 
looks about 16, proved that it is not necessary 
to have a great reputation to have the folks 


at your feet. A voice and personality and, it 
might be trite to add, plenty of youth, goes 
a long way in vaudeville nowadays. Marion 
Weeks has all these requisites and Monday 
night stamped herself as the kind of a “sing- 
ing single’ that can step onto the Palace 
stage any time and score solidly all the way. 


The Only Chinese Team in the East 


Late feature of Ziegfeld’s “Midnight Frolic” 
Young China’s idea of American 
songs and modern dances 


Managers looking for novelties—Don’t fail to see this act 


Next Week .(3st:) Keith’s Colonial, N. Y. 


Direction, CHAS. BORNHAUPT 


Bryant 1776 


Miss Weeks wili improve as she goes along 
and is bound to adapt herself to vaudeville’s 
demanding style. General Ed Lavine got the 
laughter in streams and the applause in good 
round substantial proportions. Burnham and 
Irwin got away to a quiet start but once they 
settled down to their stage routine the re- 
turns were certain. Miss Burnham has made 
a ten strike in getting young Mr. Irwin for 
a vaudeville partner as he bears all the ear- 
marks of stage cleverness. Act went un- 
usually well. William Pruette and Co., which 
includes Charles Orr, Etta Hager and Lil- 
lian Van Arsdale, offered the quaint, operatic 
little Holland romance to good advantage. 
This act has some corking good voices and 
they are sufficient to place the turn in the 
class it belongs. The turn is adequately and 
picturesquely staged. Violet Dale imitated 
some of the stage favorites by dressing the 








“THE WHIRLWIND VIOLINISTE” 


With an International Reputation. 


In a New Act Produced by Victor Hyde 
Showing at Proctor’s 5th Ave. This Week (Feb. 21 


To Capacity Audiences and Tremendous Success. 


Direction, ARTHUR KLEIN 


-22-23) 
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A COMEDY RIOT 





BERT SAVOY 


JAY BRENNAN 
“Along the Rialto” 


VARIETY says: “Savoy and 
3rennan were a distinct hit and 
scored tremendously in the first 
DATE, « & 3 
“Savoy and Brennan in next to 
closing the first part, were a laugh 
from start to finish. The talk in- 
dulged in by the pair kept the 
audience roaring. Bert Savoy’s 
“I’m Glad You Asked Me” brought 
a fresh howl from the house every 
time he used it.” 


“Clipper” says: 

“Savoy and Brennan have a genuine 
novelty in their sidewalk conversational 
turn. One of the boys assumes the char- 
acter of a fly chorus girl, introducing a 
female impersonation that is a capital 
travesty on a Broadway type and proves 
himself a corking character delineator 
with a fine sense of comedy values. The 
straight is also a first rate performer, who 
plays with the ease and presence of a vet- 
eran. No singing or dancing is interpo- 
lated in the act, the boys relying on the 
comedy talk exclusively. They scored 
decisively Monday Night.” 


The Fastest, Most Original Comedy 
Act in One in Twenty Years. 


We write all our own material 
and originate all our own business. 
Burlesque subtle enough to be ap- 
preciated by the most refined 
audience. 





BERT SAVOY 
AY BRENNA 


Direction 


CLAUDE & GORDON 
BOSTOCK 


A COMEDY SCREAM 


THIS WEEK (Feb. 21), 
ORPHEUM, BROOKLYN 
NEXT WEE}F. (Feb. 28), 
ALHAMBRA, NEW YORK 























Miss Mildred Blanchard 


The Distinguished English Tragedienne, in 
the Dramatic Playlet 


“The Snare” 


‘ By Hilliard Boote 


This Week Proctor’s 58th St. and 125th St. 
Theatres (6 People). 








Direction, H. B. MARINELLI 





characters and working like a Trojan to put 
them over. The best received impersonation 
was that of Nazimova in “The War Brides.” 
She used this bit to close with and made the 
best of it. Long Tack Sam and his enter- 
tainers from across the sea had one of the 
best spots on the bill and were one of the 
positive hits. The act was forced to work in 
practically ‘‘two’’ and this worked a hardship 
naturally, but Long Tack Sam went right 
ahead and put over his act effectively. Sam 
and assistants were in fine fettle and the ap- 
plause exceeded expectations, considering the 
cramped space in which he was working. 
Sherman, Van and Hyman waded right in be- 
fore the Sylvia Bidwell Co. presented the 
spectacular ‘‘Forest Fire’ act and never went 
better in their lives. The Palace simply “ate 
up” the ‘‘Forest Fire’ thriller. Not a word 
was lost and some of the cast made individual 
impressions. Browne Burke as the loquacious, 
ubiquitous river boy, carried off first honors 
in the “fat’’ role. Minerva Walton deserves 
mention for her work. 

McVICKER’S (J. G. Burch, mgr.; agent, 
Loew).—Joe Tinker headlined at McVicker’s 
Monday and the new manager of the Chicago 
Cubs received a cordial greeting when he 
walked out on the stage and began his base- 
ball stories. Tinker has always been a big 
guy in Chicago. As long as Joe’s identified 
with Windy City baseball he wil] be a popular 
fellow. Tinker received an ovation when he 
had concluded his Monday monologue and re- 
sponded by showing some “still” pictures of 
star base ballists which Joe recently added to 
his act. The colored pictures were applauded 
and when Joe’s two kids were shown in uni- 
form Joe’s cup of happiness was complete. 
Tinker is drawing ’em in for McVicker’s and 
Monday’s crowd packed the house by the time 
Tinker appeared. The show didn’t have much 
of a balance and flopped around on the first 
show Monday. Irene’s Circus opened interest- 
ingly, the stunts of the elephant, pony and 
dog holding attention. Flo Adler and three 
white boys did well with their song routine 
and some of the topical hits were sung in 
unison to applause results. The boys kidded 
Miss Adler about her size, but Miss Flo didn’t 
mind as long as it was all done for the good 
of the bill. Johnson, Howard and Lisette 
started the comedy section and closed up 
strong with their monkeyshines on the sus- 
pended bars. These men have been working 
the Association houses for the past two sea- 
sons and it’s high time they started getting 
new material and comedy bits if they plan 
to keep the “talk stuff” in next fall. After 
the Selig-Tribune picture, which included an- 
other view of Aaron Jones, the aldermanic 
canidate, Manola provided a big feature with 
his daring work on the tight wire. Manola 
is the same “wire drunk” with Ringlings and 
he has a nifty act, barring his opening. One 
of his tricks is a complete back somersault 
on the wire. Ray L. Royce pleased with his 
Rube characters, his recitation of “Old Iron- 
sides’ in the boobish makeup being the piece 
de resistance of the turn. Ed. Blondell and 
Co., including the woman, were a laughing 
hit. Any doubt that Blondell’s old act, “The 
Lost Boy,” has outlawed itself as a vaudeville 
laugh-getter was removed Monday when the 
act carried away the comedy honors of the 
show. After Joe Tinker appeared a Triangle 
picture. After 2 o’clock appeared the Empire 
Comedy Four and Maurice Downey and Co. 

LINCOLN (William McGowan, megr.; agent, 
W. V. M. A.).—Business much better on the 
first show last Thursday night than at the sec- 
ond performance. Several new acts—new to 
Chicago—were on the bill. The bill as a whole 
appeared to give general satisfaction. The 
Rondas Duo billed as the Cycles opened the 
show and the unicycle stunts and musical feats 
by the man while wheelin around was ap- 
plauded. Campbell and Smith sang and talked 
entertainingly. The pair had an easy spot and 
made the best of it. Tom Brown’s Musical 
Minstrels varied its minstrel semi-circle 
routine, opening with gags between interlocutor 
and endmen and vocal solos, the act closing 
with brass instrumental selections. Seven men 
in blackface and in flaring colored ovtfits work 
hard to please and were noticeably successful 
at the Linoln, where they are strong for acts of 
this nature. The act scores its best moments 
with the singing of Happy Jack Lambert and 
the combined brass numbers. The crossfire 
routine is somewhat antedated, but this is soon 
forgotten once the men hit the topical stuff 
with the instruments. Act needs more life and 
more speed. Charles Gibbs next appeared in 
his “‘single,” replacing the Ral-Ray and Ran- 
dall team originally programmed for the last 
half. Gibbs did nicely with his imitations of 
birds, animals and instruments, but did not 
offer that German travesty of his which went 
so well at McVicker’s the week before. B. D. 
Berg’s ‘‘Maids of the Movies,” with four prin- 
cipals, one blackfaced, are assisted by a num- 
ber of girls who make several changes of cos- 
tume during the running of the little story, 
which has to do with a movie star being found 
out in an attempt to travel the sea incognito. 
Act failed to make the best impression imag- 
inable. The comedy needs some strong bracing, 
while the principals as a whole do not make the 
best of their opportunities. The girls last 
Thursday night worked mechanically and in- 
differently, causing the act to drag and seem 
lifeless. Berg no doubt has tried hard, but as 
the oqering now stands it misses re when com- 
ared with acts of “girly tabloid’ construction 
hereabouts, 








Discovered ! 


It isn’t often a publisher has a “hit” handed to him 
on a “silver platter,” yet that’s just what has hap- 
pened to us. 


Two weeks ago we advertised in this paper for the 
song 


‘Are You Half the 
Man Your Mother 

















hought Youd Be? 








You'll admit it’s a wonderful title for a song— 
Everybody does, and a “Wise Old Bard” is respon- 
sible for the statement that a “good” title is 75% of 
a good song. 


Be that as it may, this song is as good as the title, 
and that’s “going some.” 


The song has not been sung in vaudeville as yet, 
and its patrons are anxious to hear it, as the news- 
papers have seized upon it as a sensational idea, and 
are commenting on it everywhere, many of them 
writing editorially about it. 


Advance copies for our Professional Friends will 
be ready almost as soon as this announcement ap- 
pears, so write to our nearest office for YOUR copy 
immediately. You'll not be disappointed in the 
song, that much we promise you. 


Oh, yes—we almost forgot to tell you about the 
lucky writers—Leo Wood—you all know him— 
wrote the lyric, and Harry DeCosta—of “Little Grey 
Mother” fame—the melody—so there you are. 


Send for it now and add another “sure” hit to your 
repertoire. 


LEO FEIST, Inc. 


231-235 West 40th Street, New York City 


700 Parkway Bldg., Broad and Cherry Sts., PHILADELPHIA, Pa. 
Pantages Theatre Building, SAN FRANCISCO, Cal. 

821 Holland Building, ST. LOUIS, Mo. 

145 N. Clark Street, CHICAGO, IIL 

181 Tremont Street, BOSTON, Mass, 


» 


Lie AEN 


| stam Bi 


A Sar PSs SF 2 








valli — ened 


Pe ny 





Ro I, 


Set 


cere: 


“igi gt 


rat 


2) le Rae Se atcceeeri i gear iam 


Ry dager 
a 




















Glassberg 
Short Vamp 
Satin Sandal 


STYLE 3000—One Strap Sandal, in Fine 
© 


el, White, Black, 


ry . ~ b 
a sete Frenc or 


nk, Emerald Green, Stage 

Short Vamp ....-secececeereeerseees -50 
STYLE 3010—-BALLET SANDAL, in Vici 
Kid, one Strap, Spring Heel. Colors: 
Black, Blue, Red and Pink........ $1.75 


jJ. GLASSBERG 


S11 6th Ave., near Sist St. 
225 West 42d St., near Times Sq. 
58 3d Ave., near 10th St. 


Send for Caialog V. 












































HIPPODROME 


Management CHARLES DILLINGHAM 


World’s Greatest Show Lowest Prices 
MAT-y | HIP HIP HOORAY | evcs 
2:15 SOUSA SENSATIONAL | 8:15 
25c. to & BAND ICE BALLET 25c. to 
$1.00 1,000 People—100 Wonders 1.50 


Staged by R. H. Burnside 
Sunday Night—SOUSA AND HIS BAND 








HAIR ON FACE 


BODY OR UNDER ARMS positively removed with reet; ne 
electricity nor poisenous drugs; absolutely harmiess sad 
painless; write 
tion. MME. 


for particulars, or call for free demeasive- 
BERTHE, 12 West 40th Street, New York. 





SEND FOR CATALOG 


showing fifty original designs, suitable 
for professional people, \audevitlians, 
circus men, carnivals, etc. | etterheads 
printed in one or more colors, spage 
left for phot s This catalog will save 
many dollars and you get better letter- 
heads than yeu ever had. Owing to 
the great cest of producing this eatalog 


Good Printed 
Professional 


Letterheads 
at Low Prices 


we are compelled to make a charge: f 10c for same. Send 10c 





and see our original designs. Ali other printing at low prices 


Ernest Fantus Co., Theatrical Printers 
527 S. Dearborn St, [Established 1890 Chicago, Minois 





VARIETY 
- = —— 
. . 
Credit to Profession to Any Amount 
LIBERAL CREDIT TERMS 
TO THE ARTIST fit, “Grand: Rapida 
Werth Down Weekly Furniture, at 
$75 $5.00 $1.00 to $1.50 $275 
$100 $10.00 $1.50 to $2.00 
$150 $15.00 $2.00 to $2.25 . “ 
ona Saree ao Apartment with 
$400 $40.00 $4.00 Viee tn ane 
Larger Amounts and Lenger Terms 
By Special Arrangement 4 
Our Terms apply alse to New ; 
Professional Dis- York State, New Jersey, $1,008 6-Room 
count, 12%, Al- Connecticut. Apartment 
lowed om all Cash | Write for our Premium $750 
Sales. ey Poe SO Mailed FREE Period Furniture | 
. “ FREE DELIVERY 
OUT OF THE Z 
HIGH RENT 
DISTRICT 
Be AOL! WAS 
EVERY 
EVENING 
UNTIL 9 
1417-1423 Third Avenue, near 80th Street New York City 
= 

















Music ARRANGED 


For orchestra or piano. Songs taken down from 

i orchestrations rewritten. W. H. 
NELSON, Suite 403, 1531 Broadway, Astor 
Theatre Building, New York. 





ry 
PAINLESS METHODS 
Established 25 Years 





4 P.M. 
SPECIAL DISCOUNT TO PROFESSIONALS. 
While you have a half 


TO-DAY ! hour to spare have your 


nose corrected and go through the rest of your 
life looking better. 





Face 
Book 
Free. 
Caii 
Phone 
Write. 


DR. PRATT, 40 West 34th St., New York 











| SAN FRANCISCO 


VARIETY'S 
SAN FRANCISCO OFFICE 
PANTAGES’ THEATRE BLDG. 
Phone, Douglass 2213 
EDWARD SCOTT, in charge 























ORPHEUM.—Gertrude Hoffmann and Co. in 


“Sumurun” headlining. City thinke the act 
is all right, but don’t know what it is all 
about. That is probably due to the lack of 


capable pantomimists in the Hoffmann troupe. 
It closed the show., The Langdons brought 
g0od laughter... Olga and Miska Co. opened 
the bill, doing well in that spot. Corelli and 
Gillette in their talking-acrobatic turn gave 
an evidence of cleverness that found its re- 
ward in  subdstantial appreciation. Caliste 
Conant, who tells story, did well enough. 
Smith and Austin and Brandon Hurst and Co. 
held over from last weex. “Fisherman, Post- 
man and Health Officer,”” a government film 
exhibit with this week’s the eighth installment 
of a 1-reel production, did not show with 
no explanatio.: vouchsafed why. 
EMPRESS.—Walter James with his stories 
proved acceptable. The Bud Snyder Trio, clos- 
ing the bill. provided comedy. Harry Mason 
and Co. in “Get the Money,” ood sketch. 
Gerard and West. sub-biiled as “Breezes From 
Musical Comedy,”" went very well. Johnson 
and Conne}l, “‘Swede and Irish Prima Donna,” 
turned out an ordinary act. Blanche Colvin, 
singing an@ dancing, well liked. Gedioux 
opened the show on the wire and did satis- 
factorily. The William Fox feature film, 
“The Fool's Revenge,” is the headline attrac- 
tion and was enjoyed. This week’s best bill 
at Empress in a long while. 
PANTAGES.—Arthur Lavine and Co. are in 
the closing position on the program, doing 


very wel] there. Raymond and Bain, over 
nicely. Valerie Sisters got to the house 
strongly and received healthy applause. Han- 


lon and Clifton, liked. Greele and Drayton, 


for. We compose, select an 


wax nenox BENDIX MUSIC BUREAU t0. scx0% 


Suite 402, Columbia Theatre Bldg. 
(Artists in every branch of music for every eccasion) 


ORCHESTRATIONS of Character and Distinction—New Idea 


EMPHASIZE your i hereon Come to us and get the BEST. That is what BENDIX stands 
arrange music. 


(Opposite Palace Theatre) 
Tel. Bryant 6462 


ial effects to 
y Reading Dept. Write for particulars. 





THE CASTLE SCHOOL OF DANCING 
24 East 46th St., opp. The Ritz-Carlton 

A competent faculty teaching Stage Pantomime 

Toe, Russian, Folk, Exhibition Dances, also Ball 

Room Exhibition, the Castle Stage Dances and 

others. Terms most moderate. Special for the 

Profession. Call, Phone or Write. 





FOR SALE—VELOUR DROP—Brand new, 
dark green—centre opening or tabloid. Bar- 
gain. Phone John 4943. 








DR. JULIAN SIEGE 
DENTIST 





PUTNAM BUILDING, 1493 BROADWAY 
Special Rates to the Profession 
Official Dentist to the White Rats 








moderately accepted. Arline is a staple act 
and was received accordingly. Le Roy and 
Paul started off the bill with an ordinary bar 
turn. 

CORT (Homer F. Curran, mgr.).—‘Only 
Girl’ (2d (last) week). 

COLUMBIA (Gottlob, Marx & Co., mgrs.).— 
Eurton Holmes Travelogs (lst week). 

ALCAZAR (Belasco & Mayer, mers.).— 
Stock. Lytell-Vaughan Co. (30th week). 

SAVOY (Homer F. Curran, mgr.).—Dark. 

WIGWAM (Jos. F. Bauer, mgr.).—Del. S. 
Lawerence Dramatic Players. 

PRINCESS (Bert Levey, lessee & mgr.; agt., 
Levey ).—Vaudeville. 

HIPPODROME (Wm. Ely, 
W. S. V. A.).—Vaudeville. 


mgr.; agt., 





Richard Walton Tully, the playwright, ac- 
companied by his wife, is here on a vacation. 





March 25 the University of California Co-~ 
eds will present ‘“‘The Devil’s Disciple” in the 
Oakland Civic Auditorium. 





Pavlowa and the Boston Opera Company are 
coming to the Cort for a week's engagement 
commencing March 13. Admission, $1 to $5. 





Pauline Marron, society girl, has announced 
that she will soon make her professional stage 
debut as a classical dancer. 

Melba, the songstress, has announced her in- 
tentions of establishing a permanent residence 
in ’Frisco. 








“In Dutch” is the title of a piece the junior 
elass of the Stanford University is planning to 
produce at an early future date. 

J. M. Hotchkiss and Carlton Hall have leased 
Mike Fischer’s Arcadia Dance Pavilion, which 
they will convert into an ice skating rink, at 
a cost to exceed $50,000. 





William Casey, who in the days of the old 
S. & C. regime, was assistant publicity manager 
at the Empress, is now connected with the 
Turner-Dahnken Circuit. 





D. Solari of Stockton, Cal., is reported to 
have recently purchased the Margarita theatre 
at Eureka, Cal., which will be governed by a 
“pop” vaudeville policy. The Dailey offices will 
supply the variety shows for Solari’s latest 
acquisition. 





Edward B. Lada. for vears musical director 
at the Alcazar, filed a bankruptcy petition 
Feb. 11. In the petition he declared that he 
owed his wife, Viola Leach, actress, back salary 
amounting to $5.250 and other debts amounting 
to $3,862. His possessions consist of two violins, 
— music and clothing which he values at 
S516. 

Prior to calling for Australia Feb. 8, Ben J. 
Fuller, governing director of Fuller’s Australian 
Theatres, is said to have visited the W. S. V. A. 
offices and stated he had not entered any iron- 
bound contract to book exclusively through the 
W.V. M. A. Sam Harris further declares that 
his office booked Estelle Wordette and Co., 
Star and Star, Mendle and Nagel and George 
De Alma for the Fuller time. Mr. Fuller, ac- 
cording to Mr. Harris, will continue to book on 
the free lance basis, taking acts from several 
sources that can supply good turns. 


Managing the Exposition Auditorium at $300 
per month looks like a good berth on paper, but 
Louis Levey, who has been filling the position, 
has discovered that there is too much red tape 
connected with the salary dates. So far, he 
has been unable to draw his salary because 
there is a squabble on between the Board of 
Supervisiors and the Board of Public Works 
as to which body has the appointing of the 
manager. While the squabble is going on the 
auditor refuses to sign Mr. Levey’s salary war- 
rant. Furthermore. there are six other can- 
didates after the job, which in the future will 
pay Ig $175 per month if the supervisors 
win out. 





A case just begun in the local courts which 
is arousing a lot of Interest is the suit of Mrs. 
Helen Grantley Delcher against one John Grif- 
fin Johnston, whom she wants brought to trial 
on a felony charge. Johnston’s lawyers claim 
the woman Is trying to blackmail Johnston, and 
that she is the ex-wife of James B. Delcher, a 
New York theatrical manager. Furthermore, 
the defendant's attorneys claim that Mrs. 
Delcher has a bistory, a part of which reveals 
that she played Lady Blanche in “Vanity Fair,” 
support Gertrude Coghlan and appeared in 
Broadway productions of ‘“‘The Girl and the 
Judge,”’ ‘‘Her Lord and Master” and “The Tam- 
ing of the Shrew.” 


AUSTRALIA. 


Sydney, Jan. 25. 

“Under Fire” is packing the theatre Royal, 
Melbourne, and will probab!y establish a rec- 
ord in Australia. The Commonwealth defense 
officials co-operated in the production. The 
American members of ‘‘Potash & Perlmutter” 
sailed for America on the Sierra Jan. 5. 
Later on a new company will be brought over 
to produce “Abe and Mawruss,”’ the rights for 
which were secured by Hugh Ward while in 
the states. 





It is reported an arrangement has been 
consummated between Ben. Fuller and Bob 
Hughes whereby Fuller Circuit acts will pldy 
Honolulu. 





Jim and Marian Harkins were offered a six 
months’ extension of contract by Hugh DPD. 
Mcintosh for “The Follies,” but the turn 
had to decline owing to American bookings. 


The Bert Le Blane-Jake Mack American 
“Tab” will shortly be seen at the Sydney 
National. 








Leo Darcy, Australia’s champion middle- 
weight, who recently repeated his K. > 
with Eddie McGrorty, appeared week Jan. 
8 at the Melbourne “Tiv’” in a gymnasium 
act, with Colin Bell assisting. During the 
engagement a picture show opposite featured 
a two-reel drama in which Darcy was the 
featured player. Darcy proved a_ strong 
draw at both places. His proposed trip to 
America will be.postponed until the embargo 


-on Australians of a military age is lifted by 


the government. 





Billy Kinkaid, Coy de Trickey, Nolan and 
Nolan, Betty Donn. Walter James, Hazel 
Moran and Jim and Marian Harkins and Edw. 
Marshall are returning to the states on the 
Ventura. 





Want to communicate with 


Arthur Chaddock Bishop 


or with anyone knowing his whereabouts 


Address EDWARD RIGHTOR 
1010 Hennen Building New Orleans, La. 


WARDROBE PROP 
TRUNKS $5.00 


36x27x23. Big Bargain. Have been used. Cost 
$30.00 new. so a tew Second Hand Innovation 
and Fibre Wardrobe Trunks, $10 and $15. A few 
extra large P Trunks. Also old Taylor 
Trunks. Parlier Fleer 28 W. 3ist, New York City 








“It Pays to Advertise,” is in rehearsal by 
a Williamson company. 





Edward Marshall, while playing Dunedin, 
N. Z., enlisted in the New Zealand expedi- 
tionary forces and had made all preparation 
to join his regiment Feb. 13. Physical de- 
fects put a damper on the chalkologist’s 
soldiering plans. While in Melbourne Mar- 
shall trained daily with the Australian 
forces, anticipating his acceptance in New 
Zealand at the completion of his McIntosh 
contract. 





Messrs. Wilson and Anderson, representing 
the Fox Film Corporation, have opened offices 
in Sydney and Melbourne. The entry of the 
Fox forces bid fair to stir up filmdom in 
the Antipodes. 





Americans under no circumstances should 
come over here without first obtaining pass- 
ports. You cannot leave Australasia until 
your nationality is established. It is an- 
nounced permission to leave for America will 
be withheld from all British subjects of a 
military age and a number of English and 
Canadian artists who cxme here from the 
states may find they cannot return. This 
ruling may affect Ed Cleve and Herbert 
Brooks. 





The Oceanic Steamchip Co. has placed an- 
other boat on the ‘Frisco-Sydney run, mak- 
ing three passenger boats under the U. 8. 
flag coming regularly to Sydney. 





Recent arrivals from America to the Mc- 
Intosh time are Jack LaVier, Nadje, ElCleve 
and. Barton and Asbley. 





Fuller Circuit arrivals are Nelson and 
Nelson and LaFrance Bros. Mr. and Mrs. 
Lincoln Plummer left Jan. 5 after having 


had the engagement further extended by the 
Williamson management in order to appear 
in the cast of “Kick In.” 





“Kick In,” while pronounced a good play, 
proved by its short run that Australians are 
tiring of the “crook’’ prices. 


“Twin Beds” 
Sydney. 





is doing good business in 





Carrie Moore and Dan Thomas scored in- 
dividual hits in “Dick Whittington” at the 
new Adelphia, Sydney. The pantomime was 
staged by Lester Brown. 
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-, MILLER. 1554 “mete oe ge 


Manutacturer 
o f Theatrical 
Boots and 
Shoes. 

CLOG, Ballet 
and Acrobatic 
Shoes a Spe- 
cialty. All work 
made at short 
notice, 

Write for Catalog 4 








Made te Order 
and 
Ready to Wear 


GOWNS for Stage or Street 
115 West 45th Street, New York 


Phene Bryant 4764 


CHICKEN FARM £3, #53 
month, _ enough greund for a small chicken farm. Total 
price $300. Start now and prepare for a rainy fay. A 
been to evtors. W. Kaye, 277 Broadway, New York. Estab- 
lished 20 years. 





ory OV’HE 
Cleanser LE 


Open All Night and 
Sundays 
Any’ Ladies’ Gown, 


Suit or Coat 
Dry Cleaned 


*1.50 


Alterations and Repairs 
1554 Broadway 
corner 46th St. = 








THIRSTY 
Dyer 
Phone Bryant 6153 


Work Done One 
Hour 


ARN 


Gents’ Suits 
er Overcoat 
Dry Cleaned 


*1.00 


1572 Breadway 








—— corner 47th St. 


Let Me Clean You Up for New Yerk Opening 








AUGUSTO 
fORIO & SONS 

Manufacturers of 
the Best Accordions 
in the world, 
Special for Piano 
Keys. 

229 Grand Street 
NEW YORK CITY 




















LAST CHANCE 


Suits and Overcoats 
$35.00, $30.00 and $25.00 Values 


$12.50, $15.00 and $20.00 


HAT DEPT. 


Soft Hats, All Shapes 
and Colors, $2.00 


MACK’S 


1582-1584 Broadway 
Opposite Strand 
Theatre 
722-724 7th Avenue 
Bet. 47th & 48th Sts 


Opposite Columbia 
heatre 





N. Y. City 








E. GALIZI & BRO. 


Greatest Professional 
Accordion Manufacturers and 


Repair ers. Incomparable— 
Special Works 
fer Any Style 
and System. 
New Idea 
Patented 
Shift Keys 
Accordions 
Exchaneged. 
Pietro’s Return 
March, by 
Pietro Deiro. 
For Piano 
and Accordion 


once ree oe acl wevegnnes 


 f 





Telephone 526 Franklin 2Se. 
203 Canal Street, New York City 











The new Tivoli “Follies’’ were produced by 
Hugh D. McIntosh, assisted by Walter Weems 
and George Welch (formerly of Crouch and 
Welch). The show is tuneful and bright and 
reflects credit upon Mr. MclIntosh’'s ability 
in the producing department. The numbers 
were well staged and the wardrobe would 
compare favorably with the Ziegfeld ‘“Fol- 
lies,”’ the entertainment consisting of a series 
of bits interspersed with musical numbers. 
The bright particular star of the ‘Follies” 
is Walter Weems, while George Welch comes 
in for many laughs as a “drunk.” Jack 
Cannot with a burlesque magic act a la Van 
Hoven (ice and all) failed to score, but with 
this single exception the show went over 
with a whirl. The Tivoli is playing to 
capacity at every performance. 





Herbert Winter, the English comedian, 
sailed on the Sierra Jan. 5. 


The Tivolis, Adelaide and Brisbane, re- 
opened for the holidays with vaudeville. 
Peter Dawson was the headliner and Edward 
Marshall the added feature at Adelaide. 
They closed again Jan. 4. 











Like 





We make costumes that make the audience buzz 
with delight. Our prices are also right. 
Call and let us Explain. 


As usual, we are paying special attention to costuming of vaudeville acts and re- 
vues. We have our own designer, who is always at your service to develop your ideas. 


THEATRICAL COSTUMER 
TO THE BETTER CLASS 
162 WEST 48TH STREET, NEW YORK CITY 
(Opposite 48th St. Theatre) 


Phone 935 Bryant 




















Hazel Moran, from U. S. A., scored heavily 
on her opening in Australia. 





The McIntosh Tivolis at Sydney and Mel- 
bourne are doing a big fine business. Hugh 
Mcintosh laughs at the stories concerning his 
circuit. 





BOSTON. 


By LEN LIBREY. 

KEITH’S (Robert G. Larsen, megr.; agt., 
U. B. O.).—‘*Maryland Singers’ scored big. 
“Married” started off with enough of the un- 
usual to give it high honors. Other acts 
were Loyals’ Poodles; Fields and Halliday; 
Foley and O'Neil; Norton and Lee; Ideal, 
and Ressie Wynn, whose gowns were received 
as enthusiastically as her numbers. 

BOSTON (Mark Eisenberg, megr.).—Pop 
vaudeville along with pictures has jumped 
business, which was slumping, but the gross 
bas also jumped. Outcome of Big T Com- 
pany still a matter of speculation, with rumors 
of approaching invasion of house by Triangle 
interests again in circulation. 

HIPPODROME (R. G. Larsen, agt.).—Box- 
ing and wrestling. 

PROWDOIN (Al Somerbee, mgr.: agt., Loew). 
—Freak pop vaudeville and pictures going 
bi 


g. 

ORPHEUM (V. J. Morris, megr.; agt., 
Loew).—This new 3.400 capacity house 
playing to crowded doors and hurting small 
honses for four blocks. 

ST. JAMES (Joseph Brennan, mgr.; agt., 
Loew).—Pop vaudeville. Good. 

GLOBE (Frank Meagher, mgr.; agt., Loew). 
—Pop vaudeville. Good. 

RIJOU (Harry Gustin, megr.; agt., U. B. O.). 
—Pop vandeville. Excellent. 

GORDON'S OLYMPIA (J. E. Comerford, 
mer.) —Pop vaudeville. Good. 

SCOLLAY OLYMPIA (A. H. Mailey, mgr).— 
Pop vaudeville. Good. 

PARK (Thomas D. Soroire, megr.).—Pic- 
tures. 

SHUBERT (E. D. Smith, mer.).—*The 
Passing Show of 1915” on last two weeks. 


ood. 

MAJESTIC (E. D. Smith. mgr.).—Willlam 
Hodge in “Fixing Sister” apparently good for 
two months at least. 

WILEUR (E. D. Smith, mgr.).—‘It Pays 
To Advertise” still going big. 

HOLLIS STREET (Charles J. Rich, mgr.).— 
“Daddy Long Legs” good for another month. 

COLUNIAL (Cherles J. Rich, mgr.).—Last 
week of “Pom Pom.” “Around the Map” 
opens Monday. 

TREMONT (John B. Schoeffel, mer.).— 
Work of reconstruction of this house partially 
destroved bv fire progressing slowly. 

PLYMOUTH (Fred Wright, megr.).—Last 
week of Julia Arthur in “The Eternal Mag- 
dalene."’ George MacFarlane in “The Heart 
of the Heather” has a premiere Monday, with 
ng in this exclusive house for the first 

me. 

PARK SQUARE (Fred Wright, mgr.).— 
“Rolling Stones” going big. 

CASTLE SQUARE (John Craig, megr.).— 
Stock. “Between the Lines,” the Harvard 
prize play, is running much better as the re- 
sult of minor changes. 

GRAND (George Magee, mgr.).—Pop. 

HOWARD (George E. Lothrop, megr.).— 
“The French Models.” Big. 

GAIETY (George Batcheller, mgr.).—‘‘The 
uypsv Maids.” Good. 

CASINO (Charles Waldron, 
Singer’s Behman Show. Good. 


LOS ANGELES. 
Ry GTV PRICK, 
Richard Walton Tully intends to remain in 
Southern California several weeks. 


mer.) .— 





Carroll McComas made a big hit at her 
opening in “Inside the Lines” at the Morosco. 
She is the best all-around leading woman 
Morosco has had locally in several months. 
This is Miss McComas’ home town. 





Mrs. Carrie Schweitzer and Mrs. Dotty 
Claire, treasurers at Clune’s Auditorium, are 
said to be the only women to hold that po- 
sition in a large first-class theatre. 





W. H. Clune, Lloyd Brown and Robert H. 
Poole have left for New York to plan the 
Eastern invasion for “Ramona,” the new film 
released in Los Angeles. Clune and Brown 
have a big money-maker and they figure to 
“clean up.” 





Henry Silvermann is now naming the new 
Strand, a picture house. 





Manager Behymer has booked the Boston 
Grand Opera Company, with the Paviowa 
Russian ballet, for the Burbank for early 
in March. 





Mrs. R. H. Jaffa of this city has written a 
new play, “In Walxed Jimmy,” which will 
be produced in stock in Washington next 
Monday. 





Frint George, field man for the Western 
Vaudeville Managers’ Association, is here. 





Billie Boland, a clever stock actress, is now 
a regular member at the Morosco. 





Adele Blood is here for a brief vacation. 


Harry Leon Wilson, the novelist and short 
story writer, is here. Next week Wilson with 
Irvin Cobb and Charley Van Loan will make 
a trip to the Grand Canyon. 








Henry James Forman, editor of Collier's 
Weekly, made his first visit to a picture studio 
here last week. 





Ruth Darling, a picture actress, is in the 
hospital awaiting an operation, 





Charles C. Dunn, an expert accompanist, is 
practicing law here. He formerly was con- 
nected with the government. 


MINNEAPOLIS. 


Ry Cc. M. WALTER. 

METROPOLITAN (L. N. Scott, megr.).— 
First half week: May Irwin in “33 Wash. 
Square: last half, ‘Elks’ Minstrels.” 

SHUBERT (A. G. Bainbridge, megr.).— 
Players with Florence Stone in “Big Jim 
Garrity.” 

ORPHEUM (G. A. Raymond, megr.).—Mme. 
Chulson-Ohrman, excellent voice; Fatima, 
novel dancer; Vanderbilt and Moore, well 
liked; Laurie and_ Bronso,_ entertaining; 
George Howell and Co., hit: Benny and Wood, 
ordinary ; Five Annapolis Boys, fine. 

NEW PALACE (Mr. Billings, mer.).— 
Fichel’s Tyrolean Troubadours, headlining 
with success. 

UNIQUE.—Tabloid, ‘‘Follies of Now;” first 
tab to play a local house in two years. Big 
houses, 

NEW GRAND (Mr. Koch, mgr.).—Vaude- 
ville and pictures. 

GARRICK (Mr. Culvert, mgr.).—‘‘Mme. Le 
Presidente” film drawing. 





After the phenomenal run of over 2 per- 
formances of “The Birth of a Nation” at 
the Lyric that theatre has reverted to its 
old policy of feature pictures at ten cent 
admission. 








Special Service for Vaudevillians 
Lehigh Valley Railroad 


Rochester, $7.00 Toronto, $10.55 
Buffalo, $8.00 Chicago, $19 10 
All Steel Cars, Lowest Fares, Special 
Baggage Service 
If You Want Anything Quick— 
"Phone W. B. LINDSAY, E. P. A., Bryant 


4212 
A. J. SIMMONS, A. G. P. A. 
Ticket Office, B’way & 42nd St., New York 











JAMES MADISON 
VAUDEVILLE AUTHOR—Write all Nat Wills’ material, in- 
eluding topical telegrams; also for Al Jolson, Joe Welch, Mor- 
ton and Glass, Howard and Howard, Rooney and Bent, Hant- 
ing and Franels, Cantor and Lee, Fred Duproz, Schrode and 
Chappelle, etc. 1493 BROADWAY, NEW YORK 


Hebert Moore 


Writes for SAM AND KITTY MORTON, ELIZABETH &. 
MURRAY and other headline acts Shetebes, Meno- 
logues, Playlets written to GROEBR ONLY. Get my Fair 
Deal Terms. Address me at “THE COMEDY SHOP," 
655-A Sheridan Road, Chieageo. 


GLIDING O’MEARAS 


N. W. Cor. 23rd Street Late Feature oi 8.F. Keith's Vendeville 
and Eighth Ave., 
. Y. City 
Grand Opera House Bldg. 
Phone 643 Chelsea 
ALL MODERN BALL ROOM 
DANCES TAUGHT—STAGE 
AND FANCY DANCING A 
SPECIALTY 
Under the personal supervi- 
sion of the @’Mearas 
Open Daily from 10 A. M. 
to 11 P. M. 
Receptions Wednesday, Sat- 
arday and Sunday Evealngs, 
7.30 P. M. tol A. M, 
Sunday afternoon, 2 P. M. 
te 5.30 P. M. 
Call, Write or ’Phone for 
Cirealar. Rooms for Rehear- 
sals. Open for all Clsb 
Engagements. 
Special Attention Given to Professionals 


SCENERY 


I have four BEAUTIFUL OLIO DROPS never used, painted 
by John Young; let me price them to you. Owner 536 W. 
29th St., N. Y., or Phone 1982 Chelsea. 























HABERDASHERY 
AND HATS 
OF THE BETTER SORT 


Prices Right 
SERVICE THE BEST 





AUTHORITY IN 
OUTFITTING PRODUCTIONS AND ACTS 


1878-1528 Brosdway 
OPPOSITE STRAND 
569 Melrose Ave., Bronx 


Phone Bryant 7735 Phone Melrose 6511 




















“The Yellow Packet” will be presented at 
the Metropolitan March 2 by the Coburn 
players. 





NEW ORLEANS. 
By 0. M. SAMUELS, 
ORPHEUM (Arthur White. mer.).—Houdini, 
big card, epitomizes the word “showmanship.” 
Exciting unusual Interest thie week. Williams 
and Wolfus, comedy hit of season. Rae Sam- 
uels remains same suave delightful comedi- 


enne. Ben Bever onened. Mack and Vincent 
and Walter V. Milton favorably § received. 
Doug Foug Gue and Harry tinw, graceful 


Celestial dancers, who also sang quite charm- 
ingly in the closing position. 

FRENCH O. H. (Harry V. Loeb, mgr.). 
Boston Grand Opera Co. in repertoire. 

TULANE (T. C. Campbell, mgr.).—‘‘No- 
bodv Home.” 

CRESCENT (T. C. Campbell, mgr.).—Pic- 


tures. 

TRIANGLE (Ernst Boehringer, mgr.).— 
Pictures. 

DAUPHINE (Low Rose, mgr.).—Stock bur- 
lesque. 

—— (Will Gueringer, mgr.).—Vaude- 
Vv e. 
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42 VARIETY 


“THE ACT UNIQUE” 


NAT NALARRO: 


Envied, Admired, Imitated—But Never Equalled 
At Present HEADLINING THE LOEW CIRCUIT 


= THREE CHUMS 
TOM POWELL 


INTERSTATE CIRCUIT In “A FEW MOMENTS AT THE CLUB” 




























THIS WEEK (Feb. 20) 
MAJESTIC THEATRE 
DALLAS, TEXAS. 


MUSIC AND LYRICS BY 
JOHN S. BLACK. 





IN AN ORIGINAL NOVELTY 


NOW IN OUR 10TH WEEK ON THE 
d LOEW TIME 
an THANKS TO MR. SCHENCK 
wo A LAUGHING SUCCESS AT LOEW’S 


AMERICAN THEATRE, NEW YORK 
(Feb. 21-22-23) 





G. M. Anderson (“Broncho Billy”) is a lo- girls and costumes and presents a good speci- 


cal visitor. Mr. Anderson avows he will not men of burlesque. 
again appear in lengthy pictures, preferring CASINO (Wm. Leslie, mgr.).—Bob Man- 
the one and two-reelers. chester’s show. Big. 
T A e E TROCADERO.—“"The Military Maids.” 
The Hippodrome’s opening as a_ skating Good. 


rink attracted a large crowd, and the place LYRIC.—“The Only Girl.” Greatly received. 














soem well on the way to. peceperity, consid- “AN ENGLISHMAN’S IMPRESSION OF AN AMERICAN BASEBALL GAME,” as used poy idk = 54 ager oll ae up good. 
ering the infectiousness 0 e skating germ , . STA) —High-clasg pictures. 
hereabouts at present. by HAYDN, BORDEN AND HAYDN is the sole property of TOMMY HAYDN, and is fully CHESTNUT ST. OPERA HOUSE.—“On the 
protected and copyrighted (Copyright No. 36658). Firing Line With the Germans (4th big 
“Sari” will endeavor to intoxicate the Tu- MANAGERS (production or otherwise) allowing this material to be used by others are week). 
lane’s patrons next week. encouraging deliberate piracy, punishable under the copyright laws. UL. 
ST. PA 


Louis Robie is a prominent theatrical fig- 
ure along the local boulevards, By C. J. BENHAM, 
For the next few weeks St. Paul is to be 
Martin Bock stated while here that vaude- a very much on the theatrical map so to say 
ville audiences were displaying a fondness with everything from burlesque to grand 
for classical and unique dancing of all sorts opera. At the 

and that the managers were catering to their ORPHEUM (E. C. Burroughs, res. mgr.).— 


wants. Henry E. Dixey and Victor Morley in their 
iiiainisionl respective acts very favorably received. Pietro, 

“The Birth of a Nation” will close the sea- exceedingly clever with the accordion and 
son at the Tulane. well liked, responding to many encores; Hale, 


Norcross & Co., fairly well; Conrad and Con- 
rad, please; Stevens and Falk, entertaining. 


Artists playing New Orleans during the next 
two weeks would do well to engage their rooms | = ) t v4 i Lin] Cc} CS i > LL. <3 A a (Gus. 8, Goeenien, 0, need 


























wel] ahead. It is well nigh impossible to get Gees & ets nek. ee 3 
a Is sent, d 2 . a 0 rls’ headline, 

with, oy A Re the Mardi Gena” Relate Broke two out of every three House records this season — a ; tt aan, nee 
GemprtenS Will. Se ‘worse. MADAM BERLO, One of Vaudeville’s best LAUGHS opened. ?’ , in 
Sage Rose is offering in the dining room OPEN STAR THEATRE, BROOKLYN, NEXT WEEK (Feb. 28) PRINCESS (Bert Goldman, mgr.).—Split 
of the New Hotel Ransen Mancini, Florence : week. First half: Lombardi Quintett, Elliott 
ROSE & CURTIS, Eastern Representatives and Mullen, Two Georges, Margaret Iler and 


Waltz, George C. Mack, Gertrude Salter de 
Forest and Beverly and Ethel D’Oviatt. 








Co., pictures. Second half: Electrical Venus 
Co., Three Lorettas, Delmore and Moore, Wil- 








fred Du Bois, pictures. 
GLOBE (D. Sablosky, mgr.).—Stone and "s « 
PHILADELPHIA. Lear, good; Ted and Une Bradiey, very good; g STAR (John P. Kirk, mgr.).—Watson’s “U. 
By GEO. M. DOWNS, JR. Junior audeville ollies of 1916, fair; : y, oa x 
KEITH'S (Harry Jordan, mgr.; agt. Amanda Gilbert, hit; Edmond Gingras, good; twesiaaiianine seneavel tout night at — ‘a. 
U. B. O.).—Ruth St. Denis and Company in Hicksville Minstrels; Hal! and Hall; Granis or in “The "hatevanstinn of p oot iene 7 o> 
is the only Face Pow- classical dancing topped the bill this week; and Granis, and Northlane and Ward, finished pearing before a good house Wednesday 
der that stays on. One applica- Ruth Roye, very good; J. C. Nugent in a new the bill sharing equal honors. matinee and night she changes bill to “The 
tion lasts all day. The favorite face pow- novelty comedy, ‘‘The Meal Hound,” pleasing; WALNUT.—“A Pair of Sixes,” well received. Making Over of Mrs. Matt.” 

der of ladies of refinement for 50 years. Send Se. for others who did well were Fritz and Lucie GAYETY.—The Midnight Frolics, with SHUBERT (Frank Priest, meg)r.).—The 
free samples of all Exora preparations. CHARLES Bruch, Stan-Stanley, The Big City Four, Mere- Harry Fields and Hazel Ford, supported by Ernest Fisher Players with May Buckley in 
MEYER (Estab. 1868), 103 W. 13th St., New York. dith and his dog, Snoozer, and The Miniature a good cast, reopened the house Monday after- “The High Cost of Loving” this week with 

Review. noon. The show has capable comedians, pretty “Kick In” next week. 





We Take Great Pleasure in Announcing that We Have Been Placed Under Contract 
by the Messrs. SHUBERT for a Period of THREE YEARS Commencing April 15, 1916 


MABEL DORA 


FORD SISTERS 


(Formerly of 4 Fords ) 
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“THE MAN AND THE MANICURE” 


A NEW ACT WORTH WHILE: LOOKING OVER 


NEXT WEEK (Feb. 28) 
PROCTOR’S 58th STREET and 


PROCTOR’S 125th STREET 


NEW YORK CITY 





Direction 


MAX LANDAU 











this department. 








ADDRESS DEPARTMENT 


Where Players May Be Located 
NEXT WEEK (Feb. 28) 


Players may be listed in this department weekly, either at the theatres they are 
appearing in or at a permanent or temporary address (which will be inserted when route 
is not received) for $5 yearly, or if name is in bold type, $10 yearly. All are eligible to | 




















A 


Abram & Johns Variety San Francisco 
Adonis & Dog Shea’s Toronto 

Ahearn Chas Keith’s Washington 
Allen & Francis Variety NY | . 
Anthony & McGuire Keith’s Cincinnati 
Armstrong Will H Ring NY 
Avon Comedy 4 Majestic Chicago 


Beaumont & Arnold care Morris & Feil N Y 
Berzac Mme ae Variety Chicago 

Bimbos The Variety Chicago 

Blondell Edward va NY ‘ 
Bowers Walters & Crooker Winter Garden indef 
Brinkman & Steele Sis Variety N Y 


6 BROWN BROS. 


2d Season with “Chin-Chin” 
Illinois Theatre, Chicago, Indef. 
TOM BROWN, Owner and Mgr. 








Byal Carl & Early Dora Variety N Y 


Cc 
Clark & Verdi Grand Cees 
Claudius & Scarlet Variety N Y 
Clayton Una Co Temple Rochester 
Comtort & King Orpheum Denver 
Conlin Ray Variety N Y 
Cress & Josephine 902 Palace Bldg N Y 


D 
Dares Alex & Gina Variety Chiacgo 
Dayton Family (12) care Tausig 104 E 14St N Y 
De Lyons 3 care F M Barnes Chicago 
Demarest & Collette Variety N Y 
Devine & Williams Wichita and Tulsa 
Diamond & Grant Majestic Milwaukee 
Dupree & Dupree Orpheum Portland 


Emmet & Tonge Shea’s Toronto 
Evans Chas Colonial Erie 


F 


Farber Girls Maryland Baltimore . 
Fern Harry & Co Colorado Springs and Lincoln 
Ferry Keith’s Washington ; 

Florence Ruth Variety San Francisco 


G 
Gardiner 3 Orpheum New Orleans 


Gauthier & Devi Orpheum Denver 
Girard Harry & Co care Harry Weber 





Gordon Jim & Elgin Mary Variety San Francisco 
Green Harry Gonad Colaner . 


H 


Hagans 4 Australian Variety N Y 
Hart Billy Bob Manchester bo 
Hawthorne’s Maids Variety N Y 
Hayward Stafford & Ce Variety N Y 
Heather Josie Keith’s Boston 
Howard Chas & Ce Variety N Y 


I 
Ideal Variety N Y 


J 


JOE JACKSON 


JENIE JACOBS 








ae 3 Keith’s Indianapolis 

anis Elsie Davis Pittsburgh 

Jordan & Doherty Variety N Y 

Josefsson Iceland Glima Co Variety Chicago 


Kammerer & Howland Feinberg Putnam Bldg 
King & King Forsythe Atlanta 

Kirk & Fogarty Keith’s Boston 

Kla-wah-ya Kathleen 592 St Denis St Montreal 
Kramer & Morton Maryland Baltimore 
Krelles The care Irving Cooper N Y 


L 


Lai Mon Kim Prince Variety N Y 
Lamberti Orpheum San Frnacisco 
Langdon Harry Orpheum San Francisco 
Langdons The Orpheum San Francisco 
Leonard & Willard Variety N Y 


Major Carrick Variety San Francisco 
McWaters & Tyson care Weber Palace Bldg N Y 
Melrose Bert Keith’s Philadelphia 

Mirano Bros Orpheum San Francisco 

Moore & Haager Orpheum Denver 

Morgan J & B Keith's Philadelphia 

Mullen & Coogan Keith’s Louisville 

Murphy Thos E Dir Arthur Klein 


N 


Natalie Sisters Orpheum Seattle 
North Frank Co Keith’s Providence 
Norton & Lee Keith’s Providence 
Nugent J C Keith’s Cleveland 
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in 


“SONG STUDIES” 


LEON FLATOW at Piano 





GREAT NORTHERN HIPPODROME 
CHICAGO, NEXT WEEK (Feb. 28) 





Booked by SIMON AGENCY 
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Ober & Dumont, 117 Clark St Chicago 
Olympia Desval Keith’s Philadelphia 
O’Neil Keith’s Cincinnati 

Orr Chas Keith’s Cleveland 

Orth & Dooley Keith’s Boston 


P P of Wash Sq Maryland Baltimore 
Paddon Sarah Keith’s Louisville 
Paka Toots Co Forsythe Atlanta 
Pietro Orpheum Omaha 


JOS. M. SCHENCK presents 


BARRY and WOLFORD 


15 Weeks for Marcus Loew 


Opening This Week at American Theatre 


iE 


Ce 





aah oer 


WA ee gen, AR A ete ya een he Sewer 
ne Re Ee = 


olag Pat 


1 tigi Lo sas he 


fr pen 


p eriteerty 
MTT ye eae 


ee ie 


VARIETY 





—= = 


Owing to the viiiden illness of an act last Friday evening at 


B. F. KEITH'S PALACE THEATRE 


WALI 





BROWER 


appearing then at B. F. Keith’s Alhambra Theatre, was pressed into service, registering a big hit; strong 
enough to be booked immediately to appear at the PALACE the following (this) week while also entertain- 
ing the folks at the Flatbush Theatre. 


TWO WEEKS OF FOUR-A-DAY: 


WEEK OF FEB. 14—B. F. KEITH’S ALHAMBRA AND PALACE THEATRES 
WEEK OF FEB. 21—B. F. KEITH’S PALACE AND FLATBUSH THEATRES 
WEEK OF FEB. 28—MARYLAND THEATRE, BALTIMORE, MD. 


Direction, ROSE & CURTIS 





Only use can demonstrate to you 
the wonderful sense of sweetness 
and cleanliness that the oxygen in 
CALOX brings to mouth and teeth. 
Only use can show you how CALOX 


wards off decay and, where decay 
has started, arrests its growth. 


No other dentifrice contains this 
Oxygen; no other dentifrice can do 
for you what CALOX does. 


Sample and Booklet 
free on request 


All Druggists, 25c. 


Ask for the Calozr 
Tooth Brush, 
85 cents, 


>, McKesson & Robbins 


Reilly Charlie Variety San Francisco 
Rockez’s Monks Orpheum Minneapolis 
Ryan & Tiernay Temple Detroit 


S 


St Elmo Carlotta Variety N Y 

Silver & Du Vall Silver wd Cot Southberry Ct 
Simpson Fannie & Dean Earl Variety N Y 

ten | Aileen Variety N Y 

Stein & Hume Variety N Y 











Fuller-Brennan Circuit. 





AN ARTISTIC TRIUMPH 


mt MUSICAL GOOLMANS 


Will arrive in San Francisco per S. S. “Sonoma,” March 6th after a 
Highly Successful Season in Australia and New Zealand on the 


BOOKED FOR TWELVE WEEKS. STAYED EIGHT MONTHS!! 
HEADLINED ON EVERY BILL! 








T 
“Tango Shoes” Keith’s Louisville 
Taylor Eva Co Orheum Salt Lake 
Thurber & Madison care M S Bentham 
Tighe Harry and Babette Variety N Y 
Tighe & Jason Keith’s Washington 
Towne Fenimore Cooper Bway Theatre Bidg N Y 


Vv 
Valdare (Original) Cyclist Variety San Fran 
Vallie Muriel & Arthur Variety Chicago 

Ww 


Watson Sisters Majestic Milwaukee 
Weber & Fields Keith’s Philadelphia 
Williams & Rankin Variety N 


} 
wr 


| BURLESQUE ROUTES 





(Week Feb. 28 and March 6.) 

Al Reeves 28-1 Bastable Syracuse 2-4 Lum- 
berg Utica 6 Gayety Montreal. 

Americans 28 Gayety Milwaukee. 

Auto Girls 2-4 Academy Fall River. 

Beauty Youth & Folly 28 Star Brooklyn. 

Behman Show 28 Grand Hartford 6 Jacques 
O H Waterbury. 

Ben Welch Show 28 Casino Boston 6 Columbia 
New York. 








Frisco 


AUDUBON THEA- 
TRE NOW (Feb. 
24-27) and at the 
same time making 
records for The 
Edison Phonograph 
Company. 


Direction, 
MARK LEVY 








CAMMEYE 


6th Ave.—20th St. 
New York 














Headquarters for Theatrical 
and Street Shoes and Hosiery 
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Serer $2290 


Biack Kid Pony Slip- 
ee. All Sizes in 
tock. 








Telephone Chelsea 5050 and 
ask for Mr. Stewart 
Catalogue on Request to Dept. 25 


SLIPPER 932090 


In Black, Red, White 
and Pink Satin. All 
Sizes in Stock. 











A Midnight Musical Revue 


Big Craze 2-4 Majestic Wilkes-Barre. 

Billy Watson’s Beef Trust 28 Empire Brook- 
lyn 6 Colonial Providence. 

~_ Ribbon Belles 28 Buckingham Louis- 
ville. 


Bon Tons 28 Casino Brooklyn 6 Empire New- 
ark. 
Bostonian Burlesquers 28 Jacques O H 


Waterbury 6 Miner’s Bronx New York. 

Broadway Belles 28-1 Armory Binghamton 2- 
4 Hudson Schenectady. 

Cabaret Girls 28 Gayety Philadelphia. 

Charming Widow 28 Howard Boston. 

Cherry Blossoms 28 Olympic New York. 

City Sports 28 Olympic Cincinnati. 

Crackerjacks 28-1 Park Youngstown 2-4 
Grand O H Akron. 

Darling’s of Paris 28 Standard St Louis. 

Follies of Day 28 Orpheum Paterson 6 Em- 
pire Hoboken. 

Follies of Pleasure 28 Yorkville New York. 

French Models 28 Gilmore Springfield. 

Frolics of 1915 28 Gayety Chicago. 

Gay New Yorkers 28 Empire Newark 9-11 
Park Bridgeport. 

Girls from Follies 28 Star St Paul. 

Girls from Joyland 28 Englewood Chicago. 

Girl Trust 28 Gayety Kansas City 6 Gayety 
St Louis. 

Globe Trotters 28 L O 6-8 Bastable Syracuse 
9-11 Lumberg Utica. 


“KEEP MOVING” Now at the RITZ, BROOKLYN 


Staged by F. VON GOTTFREID 





_— 
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And The Way They Were Billed While Playing the Majestic, Chicago 


What The Press Said 
While in Chicago 


The Watson Sisters scored a big hit. The 
girls dress well, work like sisters and put over 
their numbers in tip-top shape. They have 
several songs that brought them big applause 
returns.—(Mark) Variety. 


What The Press Said 
in Grand Rapids 


The most elaborate display of wearing ap- 
parel that has been presented on the vaude- 
ville stage anywhere is Keith’s “Million Dollar 
Fashion Show” at the Empress this week, 
and it not only pleased women, but men alike 
at the Monday opening performances. True, 
the act is not one of those that grips onlook- 
ers, such as a musical or talking sketch, but 









it has been cleverly worked out as a poor girl’s 
dream, when she pines for good clothes “just 
for a day” and gets them through a fairy. 
When Fannie and Kittie Watson marched 
forth in gorgeous costumes, onlookers sur- 
mised that the fashion show was about to be 
opened wide, but this idea soon passed away 
as the sisters began their program of char- 
acter songs. Both sing cleverly.—News. 





The Watson Sisters were accorded a re- 
ception and a big hand at the close for their 
clever offering—New York “Star.” 








YOUNGSTOWN, OHIO 


The Watson Sisters present a specialty that 
is one of the biggest hits of the bill and like- 
wise one of the biggest of the season. They 
are prepossessing young women, have some 
nifty gowns and can sing popular songs in a 
way that wins for them bow after bow and 
makes it necessary for them \ sing more or 
make a speech. They made a _, eech Monday 


No. 5—The Watson Sisters, Fannie and Kit- 
tie, proved their exceptional ability as enter- 
tainers. Each of their song numbers pleased, 
and the bit of cross-fire chatter drew laughs. 
Several changes of costume added to the ef- 
fectiveness of the act. Nineteen minutes in 
one. Hit.—(Walter) “Billboard.” 

















night. 
BOOKED SOLID U. B. O. : . A ; 
The Classiest Act of Its Kind in Vaudeville Direction, ALF. T. WILTON 
September Morning Glories 28 Star Toronto. 
ee 28 Empire Toledo 6 Colum- DANCES PANTOMIME PRODUCTION 
HAZEL MORAY a 28 Colonial Columbus 6 Empire IMPERIAL RUSSIAN BALLET 
Sporting Widows 28 Star Cleveland 6 Colonial FIRST TIME IN AMERICA 
Adelaide, Australia, Dec. 3ist, 1915. Star @ Garter 28 Empire Hoboken 6 Casino THEOD OR KOSLOFF 
War-Whoops from Kangaroo-Land Philadelphia. 145 West 43rd St., Studi: Bryant 2075 











Edward Marshall told me to start the new “iol Pema wg 28-1 Berchel Des Moines 6 
year right—hence this ad. Tango Queens 28 Corinthian Rochester. 
When you’re working for Hugh McIn- — Tempters 28 Century Kansas City. 
tosh, you're his guest. y > ‘aaa 28 Gayety Boston 6 Grand Hart- 
When you’re dashing madly along Broad- Tip Top Girls 28 Gayety Baltimore. 
way in your furs tonight with the New 20th Century Maids Gayety Buffalo 6 L O 
Year’s throng, remember, it’s 98 in the ted Bastable Syracuse 16-18 Lumberg 
shade over here. U S Beauties 28 L O. 
Regards to Ward and Ronair, and Con- bt | Meh — 28 Columbia Chicago 
: - erchel Des Moines. 
nors and Edna Trio. White Pat Show 28 Lyceum Columbus. 
Winners The 28 Cadillac Detroit. 
Yankee Doodle Girls 28 Savoy Hamilton 
Golden Crook 2-4 Park Bridgeport 6 New Hur- Ont. 
tig & Seamon’s New York. 
Gypsy Maids 28 Columbia New York 6 Ca- 
sino Brooklyn. 
Hasting’s Big Show 28 Casino Philadelphia 6 
Palace Baltimore. 


Hello Girls 28 Garrick New York. 

Hello Paris 28 Empire Cleveland. 

High Life Girls 28 Academy Jersey City. 

Howe’s Sam Own Show 28 Miner’s Bronx New 
York 6 Orpheum Paterson. 


Lady Buccaneers 28 Penn Circuit. 
Liberty Girls 28 New Hurtig & Seamon’s New 
York 6 Empire Brooklyn. 


Maids of America 28 Gayety Detroit 6 Gayety 
Toronto. 

Manchester’s Own Show 28 Palace Baltimore 
6 Gayety Washington. A 

Ss ig Gayety Washington 6 Gayety Adair Art (C) 

sburgh. 

Marion’s Dave Own Show 28 Star & Garter —— at Mr 
Chicago 6 Gayety Detroit. nN ame Maz Ww 

Merry Rounders 28 Gayety St Louis 6 Star & _ Lillian 


Garter Chicago. 
Midnight Maidens 28 Gayety Montreal 6 Em- sihut doa 


pire Albany. 
Military Maids 28 So Bethlehem 29 Easton py tig (C) 


2-4 Grand Trenton. 


An act that will fit in any bill and draw money to the box office!! | 


HOYT AND MIDDLETON 
PRESENT 


“LADY GODIVA’S RIDE”| 


An artistic adaptation of Tennyson’s immortal poem. A semi-modern 
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Where C follows name, letter is in 
Variety’s Chicago office. 
Where S F follows name, letter is £2 


conception of the famous legend of eleventh century English history. 


Fifteen intensely dramatic moments ending with a bold and daring ride 
by a beautiful woman on a horse running at full speed. It is the one real 
novelty of the season. A genuine thrill! 


Book written and production designed by M. T. Middleton. Staged by 
Mr. George Gorman. 


At Proctor’s 58th Street Theatre, Feb. 24, 25, 26 and 27th. 


HOYT AND MIDDLETON 
Columbia Theatre Building, New York 


Variety’s San Francisco office. 

Advertising or circular letters wil) 
not be listed. 

P following name indicates posta’, 
advertised once only. 

Reg following name indicates regis. 
tered mail. + 





Batchelder Alice E 
Beane George (0) 
Beauchamp R T 

Ben Byron Mr & Mrs 
Benson Otis R 
Bently John H (C) 
Berliner R (C) 
Bernaditti Miss (C) 
Bidwell Byron 
Bigelow Robert 





Dameral Geo (C) 
Damond Bugene (C) 
Darcy H Mrs 


Colkin A Miss 
Connoly Mrs 
Cook Joe 


Carlisle Grace (C) 
Carney Don (C) 
Case Charley 


Bronston E 
Brown Geo N 
Buchanan Lorraine 


err So 


Anderso r se 
“lao 28 Gayety Toronto 6 Akin Ed. Howard — teehee. Mrs Caxton Wm Covin Josephine (C) Darcy gee {e) 
f Archer Kathryn Bimbos The urns Miss Cellman_ Charlie Copeland Nick Dares e (C) 3 
Monte C re Girls 2S an ao. Armstrong Will Block Billy ” Burns Joe Champ Billy Costello John L Darley Brian B j 
ene Menge +45 oe ajestic Indanapolis. Atlantis & Fisk Booker Mrs Burnett Rexford Challender Katherine Couch & Davenport Davis Geo ' 
Parisian Flirts 28 Trocadero Philadelphia. Austin Peggy Boyle Billy Burton & Jones Chambers Lizzie Cowan Rose Davis Josephine 
Puss Puss 28 Empire Albany 6 Casino Bos- Bordley C T Buser Albertina Chang C F Cowan Rosemore (C) Davis Lester 
B Bowen Clarence (C) Byman Yorks (C) Chesleigh Girls Craig Wm Davis Warren (C) 


Crossman Chas Day D EB (C) 
Cummings & Gladings Dayton Geo : 
Curran Fay (C) DeMar Grace (C) } 
Curtin Jack Delmar Harry 


Chin Tun Tr (C) 
Clayton Fred 
Clifford Nellie 


ton. 
Record Breakers 28 Columbia Grand Rapids. 
Review of 1916 28 Gayety Brooklyn. 
Rose Sydell’s Show 28 Gayety Pittsburgh 6 


Bradley George (C) 
Brandhoff Louis 
Breen Harry 


Backous C P 


6 
Barnes & Robinson Calahan Marie 


Star Cleveland. Barnes & West Brinkham Ernest Cantwell John Clifton Ethel (C) 
Roseland Girls 28 Gayety Omaha 6 Gayety Barnes Edward Brinkman & Steele(C) Carey J T Close Sidney Delmar Fay (C) 
Kansas City. Barnes Jack (C) Broderick Jerry Carbone E Mrs Cohen Manny D DelRto Mona 
Rosey Posey Girls 28 Colonial Providence 6 Barrett Leolio (C) Broderick Larry Cario’s Helen 8 Cohn Harry Daily Bob (C) DelVecchio C T 
Gayety Boston. Barry & Wolfert Bronson’s Models Carlotta Cole Geo Dale Wm Deming Harry (C) 
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B. F. Keith’ 
Circuit 
nitedBooking 
Oitices 


A. PAUL KEITH, President 











E. F. ALBEE, Vice-President and General Manager 





FOR BOOKING ADDRESS 


S. K. HODGDON 


Palace Theatre Building New York City 











Marcus Loew’s 


Enterprises 





General Executive Offices 
Putnam Building 
New York 


Times Square 





JOSEPH M. SCHENCK 


General Booking Manager 





Mr. Schenck Personally Interviews Artists Daily 


Between 





BERT LEVEY 
woererveNT GSE REG UIT vauvevise 


The Best Small Time in the Far Wert. Steady Consecutive Work for Novel Feature Acts 
: EXECUTIVE OFFICES, ALC ‘AZAR THEA EATRE BLDG., SAN F Cisco 
Can arrange from three to five woske taunt between sailings of boats for Australia for all first class 
acts. Communicate by wire or letter. 





of all performers going te Europe make their steamship arrangements through 

% us. Ph follewing have: 
Horton and Latriska, Will Hill, Houcke Bros., Helm and Cozens, Grace 
Hazard, Willie Hale, Dr. Carl Herman, Hill and Ackerman, Herman Trio, Henry 


and Lizelle, George Hall, "Murial Hudson, Hirschfield, Hanlon Bros. & Co., Marie and Billy Hart. 


PAUL TAUSIG & SON, 104 E. 14th St., New York City 
German Savings Bank Bidg. Telephone Stuyvesant 1360 


FULLER’S THEATRES AND VAUDEVILLE, Ltd. 


Governing Director, Ben. J. Fuller 


Are you going to put the ceming summer in touring Australia? You can if you have a suit- 
able offering. 


BEN J. FULLER’S AMERICAN BOOKING MANAGER 
ROY D. MURPHY 


Will arrange it. Write him, 11th floor, Western Vaudeville Managers’ Association, Majestic 
Theatre Bidg., Chicago, Ill. 


Harry Rickard’s Tivoli Theatres 


And AFFILIATED CIRCUITS, ne ee AFRICA 


HUGH McINTOSH, Governing Director 


Registered Cable Address: “HUGHMAC,” Sydney 
Head Office: TIVOLI THEATRE, SYDNEY—AUSTRALIA 
NEW YORK OFFICES: 311 Strand Theatre Bldg. 


AMALGAMATED Vaudeville Agency 


S. MOSS, President and General Director 
BOOKING A cmeute OF THIRTY FIRST CLASS THEATRES SITUATED IN 








LTD. 
AUSTRALIA 
Capital $1,250,000 





Artists and Acts of every description suitable for vaudeville, can secure long engagements by 
BOOKING DIRECT with us. Send in your open time. 


Offices:—Columbia Theatre Building—TIMES SQUARE, NEW YORK.—Telephone Bryant 9200 





VAUDEVILLE ACTS . 


WRITE 
OR 
WIRE 








Montreal, Can. 


Orpheum Theatre Bldg. 





Managers, 


Yeeeah 
say tag 
Only Sy case re 


managers. 





We supply erMOT ie all lines—STOCK, 


Entire satisfaction given out-of-town 


Potts and Campbell 
Theatrical Agency 


STRAND THEATRE BLDG., NEW YORK 
Telephone, Bryant 8365 


ave this Address 


TION PICTURES, 
Th ae with us. 











MciMAHON & DEE ss 


385 Washington Street UFFALO, N. Y 
CHAS. W. McMAHON ATTHEW DEE BRUCE Mego CLARA. IRVIN J. R. FREMONT 
WANT Acts of all kinds. None too big. AGERS communicate 





DeVries Henry (C) 
Dial Eugene 
Dinehart A (C) 
Dixon Joseph Mrs 
Dodd Jennie (C) 
Dodd Jimmie 
Doherty Jim 

Doll Chas Mrs (C) 
Dollin Geo 


Donahue & Stewart (C) 


Dooley Julia 


_ Downey Maurice 


Duffy Margaret 


Filmore A Miss 
Frawley E 
Fontana F Miss 
Frisk Howard & T 
Follette & Wicks 
Ford Anneta (C) 
Ford Elsa 

Ford Leo 

Foster Kate 
Franklin Blanche 
Frazee Frank 


G 
Du Pont ted Miss George Edwin (C) 


Dunpar J 
Dych Van E (C) 


E 
Edwards G (P) 
Edwards Ruth (C) 
Ekhardt John D 
Elkins Fred 


- Eliiott Wm 


Ellis & Eilsworth 
Elverton Harry (P 
Emerson Joe B 
Emerson James E 


Gibbons Madeline 
Gordon G Miss 
Graham Sars 
Grandville & Mack 
Grey Clarice 

Grey Evelyn 

Grey D & M (C) 
Gruber Fay Mrs 


H 
) Hadges Musical 
Halifax Daniel 
Hamilton Clifton (C) 


Escardo Iris Miss (P) Hamilton Lottie 


Eugene Carl Troupe 
Evans Ben (C) 
Evans Billie (P) 
Everett Wm (C) 
Ezalla & Abbott 


F 
Faulkner Emily 
Faye Elsie (C) 


Handler Oscar 
Hanley Milton 
Hardy Adele 
Harris Millard 
Harvey Miriam 
Hatfield Fannie 
Hearn Julla 
Heider Matt 
Huskins Arthur 


11 and 1 


A [og 0) > 1 7.N 


ROCHESTER... 


BIG FEATURE ACTS WANTED. 
WRITE OR WIRC. 








318 Erie Bldg. CLEVELAND, O. 


We Need Feature 
Acts Every Week 


Breaking Jumps East and West. Wire or 
write us your open time immediately 





SHEA-BRANDT oookits 








Hendly Martha Kay Maude S Mr 
Herman Jay Keane Richard (C) 
Hermany’s Pets (C) Kelly Tommie 
Hibbett & Meyers Kellor Wm (C) 
Hackett Bill Kenedy Flo 
Hillyear Evelyn Kennedy Bryce 
Hodges Jimmy (C) Kennedy Harold 
Holman Harry Kennedy James 
Holt Alfred Keno & Green 
Holt J Alma Miss Kent Willard 
Holton Geo A Kerr Charles 
Holst Margaret Kett J Ward (C) 
Howard Joe (C) King Anita 
Howell Mr & Mrs (P) King Harry 
Hughes Frank C King Maude F 
Hugo Frederick King Maizie (C) 
Hurley H Mrs King & Millard 
Hyde Arthur D Kingsbury Lillian 


Hyatt Dan Kirkegard Lotta 
Hyland Grant & H(C) Kolp Gertrude 

: Kolb Matt B 
Ireland Chauncy L 
Irwin Charles H Lander W 


Iving Margaret La Pearl Roy 


LaToy Harry 


J 
Jannett Gus 
Jaques Thos B 
Jefferson Mr 
Jennings Fred 
Jerge Eugene Mrs 
Jewel Vivian (C) 
Jones Earl Mr 
Jones Edith (C) 
Jordan Jos 


Layden Harry 


Lazarre Sam 
Leavitt Geo (C) 
LeClair Wm G (C) 
Leighton Blanche 
Leipzig L Mrs 


LenHarr N 


Leonard & Whitney 


K Leoni Harry 
Kaili David (C) Leslie Jean 
Kaluluhi Geo (C) Lester Wm 
Kariton & Klifford Lewis Al 
_ Kartelli (C) 


Lindon Edna E 


Laurie & Robinson 


Lawrence Harry (C) 


LeMaire & Dawson 

















VARIETY 

















Livingston Grace 
Lockbart F (C) 
London Jack 
Long Gertrude 
Lorraine Lillian 
Lowe John 
Lowny Jeanette 
Lua Pahi (C) 
Lynch Anna 


M 

Hector D 
Madison Charles (C) 
Madison & Nace 
Macey Viola 

Macks Aerial 
Marconi Bros 
Marcuson E 

Mario & Travetto 
Martin & Gennett (C) 
Martin George R 
Martin George 
Martyn & Florence(C) 
Marshall Selina 
Masculin Prince 
Mayo Louise (C) 
Mayo Vivian 
McAdam A H 
McCafferty M P 


MacCarth 


McCormack & Shan- 
non (C) 
McDonald E Mrs 


McDonald George 
McKnight Hugh 
McLaughlin John 
McMahon Jack (C) 
Meek Anna 
Melnotte Coral 


NOTICE 


Montgomery Frank 
Montgomery M 
Montgomery Wm (C) 
Mooney William 
Moore Billy K (C) 
Moore Florence 
Moore & St Clair 
Moore Tom & S (C) 
Morrell & Jaeger 
Mosche Ben 
Morse Eddie (C) 
Most Else 

Munroe Ned (C) 
Murray Marion 


Nadel Leo 

Naimby Edward 
Nesbitt Arthur J 
Neville Dorothy 
Nicholas Sisters (C) 
Nichols & Sherwood 
Nielson Charles J 
Neilson Maura 
Nixon N J 

Norris Manley B 


oO 
Oakley Harry H 
O’Connor Charles 
Olga Princess 
Omeara Gretchen (C) 
Osborne Teddy 
Ott Oliver 
Ovando Domingo 


P 
Palmer Lucille (C) 
Parker Kittie (C) 
Paul Steve 
Payton Corse 





Minstrels come and minstrels go—but— 
NORINE CARMAN’S MINSTRELS go on forever—(Now in 8th year) 


Norine Garman’s 





Minstrels 











The Acme of 
Minstrelsy 


Headlining on the PANTAGES CIRCUIT 


ALHAMBRA and ROYAL. 


Last week my first week on the United Time I played two theatres, B. F. Keith’s 
This week (Feb. 14) is not so interesting for I 


am only playing one house, B. F. Keith’s Bushwick. 


BERT HANLON 


Vaudeville’s Most Versatile Entertainer 


Direction, HARRY WEBER 














FRIENDS 


It is impossible for us to answer individually all letters and telegrams 
received this week on the occasion of our premiere at the Colonial, and we 
take this method of thanking one and all. 


Come and see us at the Prospect next week. 


In all sincerity, 


Maurice Brierre and Grace King 











Pelletier Dora (C) 
Petry Francis 
Pierce & Knoll (C) 
Pierlot & Scofield (C) 
Piotto 

—. A aes (C) 
Polk J 

Potter tonis (C) 
Prier Harry 

Price Charles 
Purviance C M 


R 
Rafael Dave 


Randall Ruth 
Reading Fred (C) 
Reinold Bernard (C) 
Relihan E F 
Reynolds Johnny 
Riano Jack 
Rignold Nola 
Rinaldo Clyde 
Robie & Robie 
Robinson Tommy 
Rockwell & Wood 
Roen Wm 

Rogers Billie 
Rogers Nellie 


Roman Hughie H 
Rooney Miss 
Rosali Ruby 

Rose Amelia (C) 
Rose Edward (C) 
Rosie & Marton (C) 
Rousby E Mr 
Royal Jack 

Rudd Jas A 
Russell Dan 


8 
Sansome & Delilah 
Santer Harry 


Sargood Eva 
Savoy Lucille 
Sawyer Della 
Schmidt Harry (C) 
Schollen Fred 
Schwartz Leonard 
Selbini Lalla (C) 
Scott Bert 
Senique Bert 
Serrels George 
Seymour Lew 
Seymour Olga 
Shapiro Francis 
Sheldon Bettina 


GEORGE O’BRIEN, Sponsor 


Sherman Tex 

Siclen Ida (C) 

Sig Franz Violet (C) 
v CH 


Slickers 4 
Smiletta 

Smith E M (o) 
Smith Meaty (C) 
Smith 

Snow Bere 

Snow Edith 
Stanley & Lee (C) 
Stanton Walter 
Sterling Singers 
Stern ed 
Stewart Cal (C) 
Stewart Jennett 
Stiner Paul 
Stockton Louise 
Sutherland Jessie 
Sutton Geo W 
Swan Bert 
Sylvester Evelyn 


? 
Tabns 8 (C) 
Taylor Flossie 
Temple Scott (P) 
Terpin Harry 
Terrus Evelyn 
Tetsiward Jap (C) 
Thayer Ralph W 
Thopson Happy 
Thompson Fred M (C) 
Thompson Rosamond 
Thorn Olive (C) 
Toomer H (C) 
Trainor Jack ~ 
Tucker Sopbie 
Tully May (C) 
Turner Earle W 





Twins Fay 
Tyson Bijou 


Vv 
Vadette Villa 
Valli Muriel 
Valli & Valli 
Van C & F 
Vance Arthur D 
vee D peg Vincent 


Viel Bil y 
Vierra Ww 
Villarrael B Mrs 
Violinsky 
Vogelin Aida 


Ww 
Waldo Grace 
Wallace Grace 
Wally Richard (C) 
Walters Harry (C) 
Warner Kerman 
Warren Sybil (C) 
Washburn H © 
Waters iia’ 
Weber Charles 
Western Billy (C) 
Weston Dolly 
Weston Irene (C) 
Weston Lillian 
Weston Willie (C) 
White Ethel 
Wuson Henrietta 







Wollerscheid Leonora 


Wood Britt 
Wood Swan 


Wright Richard (C) 


Wurnelle (C) 


Young Dot 
Young Jean (C) 
Yvonne (C) 


ER COMPANY : 


The Dainty Japanese Comedy 66 





PUTED 


By STEPHEN G. CHAMPLIN 


Bushwick Theatre, Brooklyn, This Week (Feb. 21) 
S\AVANAUDANAEDANANOEOEUOUOUGENONOUUOUQEAOUOUOUOOUOUOUUOUOOGOUOUDEGOEOEOSUGEOOLOLOUOOUOESEAOUOUONUOUQNUOSOUDOSOUOUSOSOOMOGUOOOSOEUOCOUOUOSOUGEOOUOUDOOOUOUOOUOUSOUGEGUOOUGUAOOOEOEOGUUDGGOOOEOOOOUOUOOCOOOEOEOOOOOOOSOEOOOOOOONE 


BOOKED SOLID 
Prospect Theatre, Brooklyn, Next Week (Feb. 28). 


-VALERIE BERGERE 4%? # 
Little Cherry Blossom 


PRESENT 


99 
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SAM SHANNON PRESENTS 


PAUL GORDEN 


THE CLASSY WIRE FEATURE 





AT THE 


ZIEGFELD “MIDNIGHT FROLIC” Indef. 


Atop the New Amsterdam Theatre 














A AnD, BILLY _ST.ALLON- 














STILL PLAYING IN THE WEST 








m™ CONLEY we] Fredy James 


Jimmy 
Fletcher 


The 
Eternal 
Question: 


Where do I go next 
week? 

P. S. Don’t worry, 
you labor. 





“AT THE OLD CROSS ROADS” Direction 
S-C Time Mark Levy 





Considered by Managers one of the prettiest acts in Vaudeville 


THREE DANCING “vaca 


“ALL FOR A KISS” Afsmpinic Due 
Direction, FRANK EVANS 


WAGON GENE HUGHES 2 ont 7 PAIGE SMITH CHAIR 


The Pint- Sized Pair 


JOE LAURIE and ALEEN BROPSON 
inp are Copyrighted 
“LOST AND FOUN 
Not BIGGER—But BETTER —— ever 
(Orpheum Circuit) 


| BERT SOMERS and JOE MORSE | 


JOHN T. DOYLE and Co. 


NOW TOURING IN 


“THE DANGER LINE” A Genuine Novelty 


A new comedy dramatic playlet in four special scenes. 
(NOTE—In preparation “Lady Peggy Fagan.’’) 

















































=== 
Parisian 
Mirror 
So tar ahead ot |p Dancer 
other sister Feb. 28 
teams we're ee : me 
lonesome. Keith’s, Peavitenes 
Mar. 13 
Booked Solid Palace, New York 











BAKER AND JANIS 


THE ORIGINAL RAGTIME MELODY BOYS ED. F. 


PHIL THE VENTRILOQUIST 
WITH A PRODUCTION 


BOOKED SOLID—UNITED TIME 





Direction, BERNARD BURKE 
CARLOTTA STOCKDILL RE % A G f) 
VOCALIST 
Permanent Add., 1661 Blair St., St. Paul, Minn. 


PLAYING -S-C CIRCUIT 








EVELYN DARE 


SINGING COMEDIENNE 
Playing S-C Circuit with Success 





George Harada 


WORLD’S FAMOUS CYCLIST 


Direction, PETE MACK 


TED AND CORINNE 


BRETTON 


“THE MOVIE MAN” 








REMPEL REMPEL 


fom eo. 


A New hy in SEATERS By GEO. . ‘TOBART 








HELENE DAVIS 


In Eleven Minutes of Daintiness called 


“PAST AND PRESENT” 
Direction, HARRY WEBER PLAYING U. B. 0. TIME 














Mike and Mary 


booked solid with 


Frank Ward 






aye 


In R CHARACTER 











: Comepy SKIT. 
“Watch My > a ne: nd Lan” 
Direction 


Jesse Freeman ‘IN ONE: 























PAULINE 





HAS PERSONALITY, INDIVIDUALITY, SCENERY, EXCESS BAGGAGE AND EVERYTHING 


SAXON 














Permanent address, Marien Theatre, Marien, O. 




















VARIETY 











U. B. O.<— FEATURED ON=> W. V. M. A. HARRY 


ELECTRICAL COOK 
VENUS 4 CO. 


“The 
ONE OF THE BIGGEST LAUGHING ACTS IN VAUDEVILLE 


Man 
oe ——— With JIM DAN 
ALF. T. WILTON, Eastern Rep.; LEW GOLDBERG, Western Rep. R Jag” FOLEY and O’NEIL 
HARRY WEBER OFFICE 


Morin 
Sisters 





























ROGER HUGH L. MARCELLE CAROL PARSON 


Leading Lady with 
VICTOR MORLEY CO. 
* Next Week (Feb. 28), Orpheum, Omaha 


NEXT WEEK (Feb. 28), MAJESTIC, LITTLE ROCK 
PHYLLIS GENE 


Booked solid United Time by MAX E. HAYES Curwood and Gorman 


— : NOW IN VAUDEVILLE 


LUCILLE  COCKIE 


ee ACOCKIE” nest eee ae ae 


ENORMOUS SUCCESS With 
HARRY LAUDER ROAD SHOW 


(Juvenile Light Comedian) 
Featured in the “Night Clerk” 
Direction, Wm. B. Friedlander 


JUNE ROBERTS] GEORGETTE LELAND 


SOLO DANCER With “IT PAYS TO ADVERTISE” Co. 


15th Week at Churchill’s 


COLE 


The Girl 


Tenor 


“The only dancer 
who has success- 
full ut over a 
hig s singing 
a 


Direstion MARK LEVY. 




























ROXY 


LA ROCCA 


Sailing for England Saturday, Feb. 26. Steamship New Amsterdam 


DoeRRKRKRRKRKRHEAHERRALAHROAKA RRR ARR DD 


BUCK PIELERT « SCOFIELD te M IGNO N 


COMEDY OFFERING TRIE LPiNnGeG HUBBY” DAINTY LITTLE MIMIC 
Booked Solid U. B. 0. Direction, ARTHUR KLEIN 


Direction, MAX GORDON 















































Sojourning for three weeks under the shade 


Playing U. B. O. Time of a sheltering palm at Honolulu. Too lazy 


to draw a cartoon for this space. 


Edward 
Marshall 


Direction ALF. T. WILTON 











| LEW—JANE—BEN | 


Morton Jewel] |||Augusta Glosé 


KEITH CIRCUIT 


| aan Cane IO... | Original Pianologue Girl 





























BREAKING RECORDS 
EVERYWHERE 


Catherine 
. Crawford 


AND HER 
Fashion 
Girls 

BOOKED SOLID 
Direction Arthur Pearson 











Sam Bartoen 


THE SILENT 
TRAMP 


“ME! | WM. O’CLARE Giri 


Majestic, Milwaukee Successfully Headlining All Eastern Programs Address VARIETY, New York 


Flying Werntz Duo 
ORPHEUM CIRCUIT. 









































THE ENGLISH COMEDIAN WITH 


THANK S: ror tHe Kino AMERICAN IDEAS MANAGERS’ NOTICE __ the world’s Renowned Chimpanzee 
mee ronan’; 11 HARRY CUTLER “MAXIMILLIAN THE GREAT” 


OF THG taeda 6 ARTISTS, 



























Bannolht BOOKED SOLID “oy wMomneeae FRED DANIELS 
ngs co 
) \ Sesuroi a Sn een EPSTIN & GOLDBERG, Putnam Building New York Phone Bryant 7696 
finnas + Ren 
SERIE ERT cs MOSCONI BROS. ELAINE 


Direction, MAX HART 





ARNDT 


Ingenue Prima Donna 
With 
W. B. F 
“TICKETS 
PLEASE!” 





























cop FRENDS MAKES — SLD. BOTH 
gts ard WALTER 
Matte AL FREDO: ap | JOLLIE Versatile Novelty tn a few of the SF 


WALTER Bare MS. 
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BUSTER 
SANTOS 


JACQUE 
HAYS 


In Their New Act, 







“The Health 
Hunters” 


By 
John P. Mulgrew 











‘nooks 











TRANSFIELD SISTERS 


Refined Musical Act 
With Dwight Pepple’s All Girl Musical Revue 


THE SMALL- 
SALARIED, 
LARGE-FAMILIED 
MAN OFTEN 
TREMBLES AT 
THE OUTCOME 
OF HIS INCOME. 


PABILLY 
/BEARD 


“The Party from 
the South” 





Back again in America after five pleasant 
months in Australia touring the Rickard’s 
Circuit. 


JIM and MARIAN 


HARKINS 


P. S. Friends! Kindly drop us a line, 
care of Norman Jefferies, Real Estate 
Trust Building, Philadelphia, Pa. 





FRANCES CLARE 








BERTIE 
FORD 


Dancing a la Tanguay on the wire, 
says: 
After reading the different wire-walkers’ ads 
in the theatrical papers, one claiming to be 
“the world’s greatest,” another “the most 
sensational,” another “the classiest,” etc., I 
wonder where do I come in; all the good 
ad-jectives are in use. 


This Week (Feb. 21), Dominion, Ottawa; 
Next Week (Feb. 28), Orpheum, Montreal. 





eect 
Edward Marshall, Walter Weems, Jim and 


GUY RAWSON 


VARIETY, New York 
“Would like to hear from all my friends.” 
Oswald, Woodside Kennels, Woodside, L. I. 


NOLAN 





Marion Harkins, Nolan and Nolan and the 
many others: We thank you for the many 
nice things you have to say about our 
country. 


artyn «= Florence 


(VAUDEVILLE’S BEST OPENING ACT) 











CHAS. Hav U Seen GEO. K. 


Weber ~ Elliott 


ORPHEUM CIRCUIT 
Direction, MAX E. HAYES 





NOLAN 


Just Jugglers 




















McINTOSH and his “MUSICAL MAIDS” 


Victor Morley 


in “A Regular Army Man” 


Next Week (Feb. 28), Orpheum, Omaha 
Direction, FRANK EVANS 


ALFREDO 


Address Care VARIETY, London 














GEORGE 
BRITT 


By Ned Dandy 


BILLY 
LLOYD 2nd 


In “A Mixture of Vaudeville.” 
This Week—Feb. 21 Bushwiek, Brooklyn 
Next Week—Feb. 28 Prospect, Brooklyn 


Direction, HARRY FITZGERALD 











KC 


KENNETH CASEY 
“The Vitagraph Bey” 


Direction, 
JOE PINCUS 


Pat Casey Agency 


Max Ford June Irma 


DANCERS SUPREME 


THE FAYNES 


A CLASSY, FLASHY PAIR 
Representative, JACK FLYNN. 


Cincinnati papers 

say:— 

Times Star— 

“Miss Mabel 

Elaine’s grotesque 

dancing made a 
reat hit.” 
ost—“The thing 


that made 




















— greatest hit was 
As ra the Capel 
et Je specialt 
. iss E sine.” 
© , Wherever we 
have played the 
press is 
unanimous in 
voting my dance 
as the feature hit 
of Town Topics. 
Direction 
Messrs. Shubert 
“Town Topics” 
En Tour 


MARIE 
HART 


America’s Most 
Versatile Artist 


in Vaudeville. 

















Hugh D. McIntosh Time. 














MAYME REMINGTON 


AND COMPANY 
New Act. Booked Solid U. B. O. 


PAUL RAHN 


Artistic Character Singer and 
Light Comedian 








HOTEL PLANTERS, CHICAGO vu 
inatati = Educated Roosters 
$ Orpheum Circuit Direction MORRIS & FEIL 











DLEIR 












DEXTEROUS 
YOUNG 
MASTER 
ACCORDIONIST 
de TRICKEY Dict 


Alf.T Wilton 


Sydney, Australia 














4 MARX BROS. = CO. 


In “HOME AGAIN” 


prem he AL SHEAN 
The most sensa success of the season 

THIS Mt a as 21), MAJESTIC, SAN ANTONIO 
D tion HAR BE ress VARIETY, New York 








“Who said Salvation was Free? Billy Sunday is cleaning up $50,000 a Year.” 
FRED (HANK) HARRY (ZEKE) 


FENTON and GREEN 


(AND CAT?) IN “MAGIC PILLS" puny copyrighted 














GARCINETTI BROTHERS 


Now Interstate Circuit Majestic, Forth Worth 
NEXT WEEK (Feb. 28), MAJESTIC, FORT WORTH 











“THE TALE OF AN 
OVERCOAT ” 


we-BERNARD and SCARTH--orence 


This act is copyrighted— 
We have proven that. 











ROGER GRAY aa CO 


ENTERTAINING WITH SONG, DANCE AND JEST. GOOD IN COMICAL AND ALSO GOOD IN SAD 


William Barrows 
Lillian Ludlow 
& Marion Milnor 












Direction, AA X HART 








s 
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VARIETY sr 


Read this and be wise; 


Then you'll advertise- 
In “VARIETY” we advise. 


No less a person than HENRY WATERSON, of many enterprises and who is recognized as one of the shrewdest business 
men of Times Square, has said, as president of the Waterson, Berlin & Snyder music publishing corporation, that he considers 
Variety is the only necessary advertising medium in the theatrical profession. 


MR. WATERSON is a business man. 

VAN HOVEN, “The Mad Magician” (which means a “nut comedian”), left for England a long while ago, and opened as 
an act for $225 in London. Now he receives $750 weekly and is a part of a musical comedy production. Mr. Van Hoven has 
said nothing about Variety as an advertising medium, but his actions regarding it have spoken as eloquently. Ever since he 
left New York Variety has carried weekly an illustrated adver tisement in the form of a cut for Van Hoven, who seems to be- 
lieve it is good advertising since he has placed an order to have the cui-advertising continued weekly for 52 more weeks. It’s 
the first instance where this particular kind of illustrated advertising has been continued for so lengthy a period. 

MR. VAN HOVEN is an actor. | 

There is represented in Messrs. Waterson and Van Hoven what is supposed to be the two extremes of commercial acumen; 
the business man and the actor, yet both are agreed upon Variety as the single necessary advertising medium in theatricals, 
Mr. Waterson in a written expression and Mr. Van Hoven through confining his advertising exclusively to Variety. 

Both men are saving money in following this belief—they have but one advertising expense for show business (though 
for the lay public in the dailies Waterson, Berlin & Snyder is one of the biggest advertisers in the country). 

Need more be said? 

Advertising for the show business is an investment. 

Variety has done nothing for 10 years excepting to build up, up and up, until it has reached a position among theatrical 
trade papers where Variety alone covers everything and reaches everybody in show business all the others combined don’t do. 

Take advantage of single-handed publicity of that sort, that gives you advertising space at low rates. It’s a money saver 
—not an expense. 

Try VARIETY and see. 

The prices below are quoted for players only. : 

In mailing orders, write instructions clearly and make all remittances payable to VARIETY. 
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ANNOUNCEMENT! 
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MANAGING AND PRODUCING HIGH GRADE 
VAUDEVILLE ATTRACTIONS 


CAN HANDLE A FEW MORE 
DESIRABLE ACTS FOR THIS SEASON 
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Can Offer aComplete Season sRoute 


| | Call, Write or Wire Complete Particulars 


SUITE 306, 1493 BROADWAY NEW YORK CITY | 


(Putnam Building) 
(PHONE, 5282 BRYANT) 
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